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PREFACE 


A palm.leaf manuscript containing the full text of the ChandrakalJ- 
by Vi^vanatha Kaviraja of the S§hityadarpana-fatne along with a few 
other subjects referred to in the Introduction was discovered by me in 1963 at 
Parlakimedi town in the district of Ganjam, in the poBsession of one Sri Narasimha 
Das. It was subsequently acquired for tho palm-leaf.manuscript library of the 
Orissa State Museum, New Capital, Bhubaneswar, where it is now preserved. All 
searches in tracing out the existance of a second manuscript of the said Ndtikil 
in Orissa or elsewhere have revealed that only a smali portion of it was 
known to Dr. Karunakara Kar of Cuttack, 

For its importance relating to the date of Vi^vangtha Kaviraja and his 
authorship of the drama named Chandrakald^ I made a proposal at the 
meeting of the Advisory Committee of the Research Section for editing the 
work jointly with Sri Sarveawar Das, M, A., Lecturer in EugHsh of tho 
Kavenshaw College, Cuttack, and it was accepted by the said Committee. 

Our thanks are accorded to Dr. Arthaballabha Mohanty and Prof. 
Ghanasyam Das for giving us encouragement. We are also thankful to Pandit 
Banambara Aobarya for his valuable suggeetions and to 8ri Faramananda 
Acharya, the Superintendent of Archaeology, Orissa, for his help in various ways. 


BHUBANESWAR, 

2 - 5 . 1958 . 


SATYANARAYAN RAJAGURU 
Curator of Besearch Section ^ 

State Museum, Orisaa., 



INTRODUCTION 


The historical significance ajid the date of VUvanWia 


^Vi^vanatha Kaviraja, the author of Sahityadarpana, is a famous 
rhetorioian of the Sanskrit literature. That he was an author of dramas is now 
clear by the discovery of the ChandrakaU'^NaliM which for the first time is edited 
here. 


In the ChandrakalH-NSHIcit the author introduces himself through the 
Sutradhara as quoted below :— 




In the SShityadarpapa ho mentions the following verse • 

»0 fti I 

f^: ii”‘ 

Again in the colophon of the said work he writes :— 

» | i f e.! T R ^ - f^ai^qTtr II»R: 

From the above quotations it is quite evident that the author of both the 
works is one and the same person named Vij^vsnatha, It is fully corroborated from 
quotations of certain passages from the ChandrakalH^Nafik^ in Sahityadarpana where 
the author says 

From the Sahityadarpana we learn that ViiSvanSitha, son of Chandra¬ 
sekhara is the grandson or the great-great-grandson of Nartyani Dasa who 


♦ See the text below 

1. Mm. P. V. Kano*a SUhityad^rpana, 2nd Edition Ch. 10, V^, 100, p. 64, (Hence¬ 
forth S. D. stand for Sahityadarpapa). 

2. Ibid Oh, I, p. 6, 

S. Ibid Appi%, p.yMl, . 
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is said to have defeated a great Pandit named Dharmadatta In the court of one 
Naraeimhadeva of the Trikalinga kingdom. It has been proved from the following 
lines^ quoted from the Kdvyciprak'ikiddarpcvja: — 




I# ?ftiT5THTW<WqKT:. 




5)4 


A brother of Nsrayana was known as Chandidasa who wrote a 
Qommeni9kty on i\iG KdvyapraMia, In the colophon of its 10th Chapter (Ullssa) 
he writes :— 




Vi^vanatha's father Mahakavi Chandrasekhara is the author of two works, 
viz. the Bhdshdrivnava and the PushpamdlcuNalikd^ The manuscripts of these 
works have not yet been brought to light. 


The genealogy of the Kapifijala-Daea family to which Vi^ vanst ha belonged 


is given below:— 

(?) 

_ I 


Naraya^a Dasa 

Chandrasekhara Sandhivigrahika- 
Mahapatra 

Vi^vanatha Kfcviraja- 
Stndhivigrahika Mahitra 
of Trikalinga, 

Ananta Dgsa 


I 

Chafidf Dasa 


Efsh^ananda Sandhivigrahika 
Mahapstra under Narasimha IV 
(1377-1413 A. D.‘) 


Mm. Haraprasada Sastri was under the impression that Cha^dl Disa 
belonged to a Bengali Brahmaua family as he stated that he belonged to the 
endogamous *Mukhakala' or the Mukharji class of Brahmanas of Bengal 


4, Mm Kano’s Introduction to S. D, p. CXXI f, n, 

♦ In some texts of S. D. he is tho Vil§vanathai So, some scholars are led 

to wonder if Narayafla is the grand father or tho great-great-grand father of VilSvA'* 
natha. But, I prefer to take him to be the great-great-grand father, the reason 
being given olsowhoro. 

B. Descriptive Catalogue of Sanslcrit Manuscripts, by Mm. Haraprasad Sastri. Vot. 
VJ. p, 416. 
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{Descriptive Catalogue of the Sanskrit Mss,^ Vol. IV* Preface, p. CCLXVI) 
Dr. R, K. De has concluded that Vi^vanatha, the author of the famous 
Sahityadarpana, waa an Oriya Brahmapa without snggeBting bis connection with 
Chandi Dasa. In Sahitydarpana Vi^vanatha writes as follows : — 

Kfsbntnanda Sandhivigrahika, who was living in the court of Narasimha 
Deve IV in 1396 A. D., is the author of the Rahrdaygnanda Mahakavja. He 
also belonged to the Kapinjala-faiuily. A detailed discussion regarding 
KrehjCkananda is done by me in 0. E. R, J. Vol. V, pts. I & 2, p. 78-80. 

Recently a paper on some ancient families of men of letters in Orissa has 
been published in an Oriya monthly journal of Cuttack (Vol. IX, 

Pt. 12, pp. 1084-90), where a genealogical table of VHvanatha's family is given by 
Sri Banamali Ratha as follows :— 

Nargyaiia Dasa 
I 

I I 

Ullasa Dasa Vilasa Dasa 


Mahapatra Chandra;$ekhara.Kaviraja Chancji Dasa 

Mahapatra $ri Vi^vanatha Kaviraja 
Ananta Dasa 

To support this genealogy Sri Ratha quotes the following passage from 
Chapcji Dasa’s Kavyapralcasadlpik^ in page 145 :— 

It proves that Ullasa Dasa was the paternal uncle of Chandi Dasa, the 
author of Kavyapraka^adipika, Sri Ratha seems to have not noticed the 
following passage, written by Vi^vanaiha in the Sahityadarpana, where ho reveals 
about his relation with Chandi Dasa as the brother of bis grand-father : - 

g . 

Any way, It is now too early for us to offer any opinion regarding the 
correct genealogy of the Kapinjala-Dgsa family of Orissa, unless and until we get 
more light on it; bub we can say this much that Narayana Dasa was most 
probably the or the great-great-grand-father of Vitf vanatha ; and that 

one name in between Cbandraiekhara and Vil&ea Ddsa is missing. 





rv 


INTRODUCTION 


Vi^vanSth's son ^nants Dssa wrote the oommentary OQ the 
SShityadarpa^a, entitled ‘Loohana-tika*. They all belonged to the Kapiftjtda* 

K nla and their family title was 'Dasa’. They also used the title of ‘Mahapatra* 
and 'dandhivigrahika' bestowed on them by the Gajapati kings of Orissa. 

Vi^vanatha writes in the Sahityadarpa^a as follows : 

KpiffSRf] sCrn: 

II”* 

Regarding the time of Vii^vanatba a wrong view bad unfortunately been 
crept into the history of Sanskrit literature though several editions of the Sahitya* 
darpapa with scholarly discussions relating to the life of the author have 
comeforth. 

In 1903 M. M. Chakravarti. while writing a paper on The Eastern 
Oahgas of Oriwsa? made the following remarks : — 

**i)r. Weber following Pandit Jaganmoban Sarma in the preface to his 
edition of Chand-KauUka said that ‘the Sabityadttrpai;ia was only composed 
towards the middle of the 15th century in the East^Bengal on the bank of the 
BrahmaputrSi, (Vido Hist, Ind. Lit., p. 231. note 244). Prof. Maodonell evidently 
adoptes this view (Vide Sans, LiU App. p. 434). 

M. M. Chakravarti suggested that Vi^vanStha was living during the rule 
of Bhanu I's son, Narasimha II (A. D. 1279-1306) or at the latest during the 
rule of his (Bbgou Fs) grandson Bhanu II (A. D. 1306-2S). Perhaps he suggested 
this to support the views of Dr. Bhandarkar for the identification of Narasimhadeva 
(contemporary of Vi^vanatha and his father) who is styled as * 
as mentioned in Vidjadhara's Ekdvallf 

6, Ananta Dasa, bod of Vi^vanatha> gives those two voreob in his commentory on 
5. D. named the Lochana^ijkd. 

7, J. (1903). p 146 ff. 

* In the Kenduli copper plate grant of Naraeiifihadeva IV, the King Narasiifiha is 
described as 5 and (Vide O. H. R. j., Vol. V, No. I. vv, 79 

* 86). For fcoo the Ektvali preface, p. 160. 

8, For other details regarding the identification of Narasixnhadeva^ tho King of 
OriRsa and Contemporary of Vi^vanatha, as well as the date of Vidyadhara the 
author of Ekdvoli^ so© paper in O, H, JR, J, Vol. IV. Nos 8 & 4. pp, 89«97. 
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M. M. Cbakravarti, however, raised a very interesting question relating 
to the time of Vi^vangtha and his father Chandrasekhars, in order to support his 
own theory which I will discuss later on. His point is that in the SabityadarpaijS 
ViSvangtha cited the following Sloka which was composed by his father 
Chandrasekhara:— 

JiRur irifJrfJf: i 

fJiRgff 

qtdqa"il^qtS*Tf qTuqq |” 

(Vido the D,, Mm. Rane's edition of 1023 text, p, 13-14.) 

M. M. Chakravarti translated the above as follows:—*‘By his forts 
impassable in battle, excelling oupid by his splendour, waited upon the prosperous 
kings, venerable, eunoundod on all sides by nobles, not (even) looking at the 
kshatriya chiefs (so high he is), with deep devotion to him whose father-iu law is 
the mountain ($iva), holding the earth in poasesfeion, with a form adorned with 
dignity, shines (the king) the beloved ‘Uma' (The other meaning is in connection 
of ^iva), 

Karika 26In this case (the words) *the beloved of Uma' being applied 
by denotation to the queen named Uma and her beloved the king Bhanudeva, are 
to be understood as applicable by suggestion to the beloved of Gauil (Siva)'® But 
there it is only meant for Uma," 

In this connection. Mm. Kane writes:— 

"In the example .if we substitute Parvatl for 

Uma, it won't do. The matter in band is the glorification of the husband of the 
queen named Urns, So, we cannot employ the word Farvati there. Thus in this 
case of the definition of applies."*® In page Id he further 

writes: "Here by the context the meaning of the word being restricted 


• Read 

♦♦ Read ^:3?TTdFd1 

9. J. A. S B, (1908), p. 1^4 ff, 

10, Mm. li[ane*s Edition of S. D» Notes, p. 77 
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in respect of denotation, to the king Bhanudeva. the word of the great queen Um5, 
the sense of the goddess Gauri, c* e., the god Siva ia understood only through 
suggestion'*. 

From a recently discovered inscription from the Parvati temple in the 
enoloser of the temple of Liftgaraja at Bhubaneswar, fortunately we come across 
the names of Bhanudeva and his queen Umadevi, the donor of a grant to the said 
deity, Sri B. V. Nath who, for the first time, edited this grant in O. H* R, J, Vol, 
III, p. 146, with an estampage, made a mistake by identifying Umfidevl with the 
deity Parvati of the said temple, although the Sanskrit passage clearly mentions 
the third Vibhakti as in the text. So, the donor of this grant is Umadevi 

who is no other than the queen of Bhanudeva III (1353-77 A. D.), the grand¬ 
father of Ni^^aAka Bhanudeva (IV) (1413-35 A. D.) 

Mm, Haraprasada Saatri remarks as follows: — 

“The time of Vi^vanStha is very difficult to find out. In a verse 
written by his father, Chandrasekhara, the author praises one Bhanudeva of Orissa 
whose queen was Dma gqf^-ffTr on U.26). We have 

got the name of the queens of the kings of Orissa down to NarasJmhadeva IV 
1386; but there we find no queens of that name. That, however, is no reason to 
think that she did not exist. The then kings often had many wives. The poet 
Chandrasekhara may not have named the queen who had been the mother of the 
next king as do the ingoriptions published in J, A, S, J5., 1 895-98'* it 

The difficulty in identifying Umgdevl, queen of Bhinudeva, which 
troubled Pandit Sastri and other scholars, fa solved after the recent discovery of the 
above mentioned inscription of the Pgrvati temple which reveals the name of 
Urogdevl during the reigning years of Bbgnudeva. 

Apart from the above epigraph, a stone inscription of Sska 1301 (1379 
A, D.) in the temple of Simhaohalam*^ (Visakhapatna District) may also be cited 
whore the came of Um§ is found. In that inscription most probably UmSdevI's 
name occurred when she was a widow, because that record was written in 6aka 
1301 when Bhanudeva III was not living. 

While disouBsing about the date of Vi4vanatha Kaviraja, M, M, 
Chakravarti remarks the following:— 


18. Preface to the Descriptive catalogue of the Sanskrit Mss. p. COCVll-Viii. 
1. 5././. Vol. VJ, No. 780. 
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“Can ChoragaAga'a son Umavallabha be connected jn any way with the 
Umavallabha of Chandraj§ekhara"a stanza V Then he started to argue the 
question as follow^:- 

“Mahimabhatta is quoted in ‘Alamkgra-Sarva^va' as Vyakiiviveka-kira 
as is there quoted as an authority; while ‘Alamkarasarva-kAra* is quoted in 
the ‘Ekgvali' as an authority; A fairly long time should therefore be allowed 
between Mahimabhatta and Vidyadhara, a fact which lends some support to the 
identification of Chandrasekhara’s Umaballabha, Choragaif^ga’s son,”^® 

Here, Chakravarti seems to have overlooked the fact that Vi^vanStha’s 
great great-grand father or grand father (as the case may be) was living in the 
court of one Narasimhadeva of Orissa where be defeated a Pandit named Dharma- 
Daita. From the history of Orissa it is clear that Chodaganga had four sons 
named Kgmarppava, Raghava, Rajaraja and AniyaAakbhima who ascended the 
throne of Orissa one after the other, ChodagaAga’s son Umavallallahha had no 
place in the list of successors to bis father’s throne, So> he was not an important 
person to attract the attention of the poet Chandrasekhara for such PraSasti-oompo- 
sition. Till 1238 A. D. there was no king in Orissa by the name Narasimha*Deva 
in whose court Ngrsyana Dasa, father or the grand father of ChandraSekhara 
must have lived. Therefore^ the above suggestion of Chakravarti is not 
tenable. 


Regarding the time of Vi^vanatha Mm. Kane writes as follows 

'*IfNarayana was really the great»great-grand«father of ViSvanAtha, 
then the king may have been Narasimha I, the date of whose accession 
is some where near 1263 A. C,“ He further goes on saying : “we geo that 
ViSvaratha refers to a number of writers who flourished in the 12th century 
A, D. and is in his turn referred lo by writers belonging to the 16th and 16th 
oenturies A. D, The date, above assigned to ViSvanatha, viz, the 14th century 
A. C, is thus confirmed by unimpeachable and independent testimony.” He 
concludes his above remarks saying that “the Sftbityadarpana was composed at 
some time between 1300 A. C. and 1384 A. 

We are not gaining much with this testimony of Mm, Kane in 
fixing up the time of Vi^vanstha as it has been put within a very long range 
of time, viz, between the 12th and 15th centuries A, D. 

15. J. A. 5. B., 1903 p. 147 ff. 

16. Mm, Kane’fl 5. A (2nd edition), Intr. p, CXXVJ—CXXVJI. 
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Most of the schohrs including Pr. K, Kar and Dr. K. B. Tripath have 
stressed upon a point to determine the period of Vi^vangtha, It is this; A 
manuscript of Sahityadarpapa wes found at Kashmir which was noticed in Stein’s 
Catalogue where it is stated that the said manuscript of Sahityadarpaha was 
copied in Samvat 1441. Scholars have taken it to be the Vikrama. Saipvat 
and hence the Kashmir manuscript was written in 1S85 A, D. Eventually the 
original manuscript of S3hityadarpRna could not have been written after that 
date^®. 

Wherever a manuscript of Sahityadarpa^a be discovered it should be 
presumed that that manuscript must have been copied from some old MS. of Orissa 
where no other Samvat except the §aka-Sarnvat was in vogue. Therefore* it is 
certain that the Kashmir manuscript of Sahityadarpana was written in 1441 
Sak»-8amvat or 1618 A. D. So, there is no value in saying that the date of 
the author of Sahityadarpana is prior to 1336 A. D. 

Sahityadarpana is cited in two places by Kumarasvami, sen of the great 
commentator Kolaohala-Mallinatha.Sliri of the 5th century A. D., in his 
commentary on Prataparudryasobhusham of Vidyanatha, while defining the 
*VyabhioharI-Bhava' of *Mada’ and *Moha\ Mallinatha was living during the 
reigning period of Praudha Devaraya of Vijayanagar, Sri V. Baghavan says that 
this king of Vijayanagar is Devaraya II who ruled between 1422-66 A. 

From epigraphical sources we learn that after Devaraya II his son 
Mallikarjuna came to the throne in 1447 A. D. According to the ^Kaifayaf' of 
Malamidi-Kambaladinna, Mallikarjuna ruled from 1432-60 A. D.®® Therefore, 
Kum^raiSvSmi who was living during the period of Mallikarjuna, should be assigned 
to the second half of the l6th century A. D, 


17. 'The Novabharata* (Oriya monthly journal), Vol. Ill, pp. 116-7. 

18. Dr, K. Kar in his preface to tho 5, A {Lahore Edition of 1938) used the word ^akgvda 
for Samvat for the so called Yikrnma-Samvat of the said MS, of Kashmir. Again, he 
made a mistake by equating Saka 1441 with 1384 A. D Mm, Kane has 
written that tho MS. fund at Jammu is dated Vikaram-^ra 1441 which is equal to 
1384 A. D. Mm, Haraprasad Sastri wrote os follows :—‘"There is a manuscript of 
5, A in Kashmir, said to have been copied in SajpVat 1441 equal to 1884 A. 

19. In a work entitled * by Mallinatha it is stated in the 

colophon; 

(Vide Nem Indian Antiquary, V ol, 2, p, 448) ) 

20. Further sources of Vijayanagar History, p. 112 ff, 
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Now» let nt examine a meet important point r^arding the time of 
P’Hvanitba, which point has so far escaped notice of scholars since the publi¬ 
cation of the Purl copperplate grant of Narasiinhadeva IV in 1805 when it was 
edited by M. M. Chakravarti^^ Oar point is given below;— 

Vi^vanStha cites in the Bdhitgadorpana (8th. Ch. Vr. 9) a iSloka from a 
kavya named Sahrdaydnanda which was composed by one Krsbaanaoda Kavi 
whose royal title is Sandhivigrahika and belonged to the same Kapinjala-knla 
to which ViiSvangtha and other members of his family belonged. Fortunately we 
can trace out the time of Krahpinanda Sandbivigrahika from a dated copperplate 
inscription of Narasirjiha IV, who ruled in Orissa with the kingdom of Trikaliftga 
from circa 1377 to 141 o A. D,** This inscription mentions three dates, namely 
1395, 1395 and 1397 A. D. Aotually the grant was made in the 22nd Ahka year of 
Naraeiifihadeva IV or in 1396 A. D. From lines 20*22 of the first side of the sixth 
plate of the said insoription we get the following text:— 

5PI 

* 111 ^ 151 , 

. ” 

The above text proves that Kfsbtiinaoda Sandbivigrabika MabSpatra was 
a top rank officer in the court of Narasliiihadeva IV durintii his 22nd ^ Aka year 
which corresponds to 1396 A, D. The author of the Bahrdaydnmda MahdMvu(^ is 
the same Krshpauanda Sandhivigiahika^ of the copperplate grant of 
Narasiiiihadeva IV, and so it is quite clear that the SfaAtfyadorpana was written 


ai. y. A. S Vo\, LXIV, (1896), pt. I. p. 128. 

29. This iDsoription, originally cited by M. B1 Chakravarti in 7. A. 5. B, Vol. LXiV. pi i, 
p. 128, was re edited by Dr D. C, Sircar in I9S0. in S. /. XXVI I. p. 308 ff. Regarding 
the last date of rule of Naraslifibadeva IV Dr. 8iroaf says;*—“The iast definitly 
known date of the king is Sake 1894 (equal to 81st A Aka or 35th regnal year). See 
5. /. /.» Vol. VI. No. 1016.'^ But, B. Subbaraosays that 1414 A. D is the last date of 
Narasiipbn IV (Vide /. A, //. R, S, Vol, VIIL p. 70 ff.). Actually Narasiipha lV*a 
•on NIf l^aAka Bbanudeva ascended the tbrons in 1418.4 A. D. 

♦ Sri Krishsamaebariar in the Niaiory Cl9$Hcul Samkrii Lit^rafure tayn 

erronoouily that Kpahpinanda, the author of 8ah|:daydnanda, wm a 
Kiyasta by oastv* 





X introddotion 

»ft«r 1386 A. D. In the Sahrdayinanda the enttor introdncee himself ae 

follows !— 

fs^ emn^ramtsinT fwni:’*” 

Id another place he writes :<*-» 

^fefrz|J^aT?c!^ I 

fwr^^=c[^s — 

cRtgirfo?fT^?cT: 

From this colophon of SahrdaySnanda we can safely trace that the 
author of that MahUkavya is no other than the Sandhivigrahika Mabap^tra*^ 
of Narasiiiihadeva IV (1377-1413 A, D.). 

It appears that members of the K^pifijala-Dasa family of Orissa were 
usoally appointed to hold the oiSoe of Sindhivigrabika Mahapatra or the Chief 
Minister of War and Peace, under the Qahga Kings of Orissa. 

The Chandrakald-Ndtikd was written and staged on the happy occasion 
of victory over the Muslim kingdom of Gaur by Ni^^aftka Bbanudeva or Bhftnu- 
deva IV, eon of Narasiinbadeva IV. Ni^^ahka Bhana*s role commenced from 
1413«14 A. D. and closed in 1435 A. D., after which date the Gahgi rule in Orissa 
was terminated and MahSraja Kapiler^varadeva ascended the throne. As the 
ChandrakalS J^UiikU is repeatedly cited in S^hityadarpana it is quite clear that the 
latter work w s written by Vi^vaniitba Kavirtja during the latter part of Bhauu- 
deva*a reign, i. e. between 1420-36 A. 

In this Nhtikl Vi^vanatba narrates Ni4^aftka Bbaou’s achievements of 
victory over many kingdoms, namely Ohola, Ko^ala, Vanga, HdvaAga, Kooha, 
Kftfiohi, Giu^a, DShala Matsya, Mlechha, L§ta, Karoata etc. It may be taken as 
a mere enlogistio expression. But so far as the Gauda Victory is concerned, the 
author (Vi^vanfttha) specifies the event by slloting a separate verse for it. It is 
found to be a common event in those days that the Muslim kings of Bengal and 
the Hindu kings of Orissa used to fight with each other very frequently. So, the 
Gsotja-viotory of Ni^^afika Bblnu is quite a probable fact and we cannot ignore 
the narration as an enlogistio fiction. 

38. wde The Sahrdayinsnda Mahi^kavya, the Kivyam&Ii-Series, No. 32,(1930), 
p. 74. 

94. Further details regarding Ni^^afika Bbftnudeva's Activities in Bengal are given 
in my paper on the Accession of Nissanka^Bhanu at Bkanu IVf where I have referred to 
all the known inscriptions of NiSiaiika BhSino. (Vide the Orissa Historical 
Research Joarnal, Vol IV, No 3. 3 A 4, pp, 99-103 ff). 
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From the history of Qauija (Beogai) we know that the last king of Ilyas* 
Sbghi dynasty died in H. 817 (1414 A. D.). Bat it regained power in H. 846 
(1443 A. D.}. Daring this interval period of 39 years a Hinda family rose into 
power. K§j3 Qs^e^a was the first king of that new family. His son embraced 
Islam and took a new name as Jaliladdin. He came to the throne in 1414 
A. D., the very year when Ni44a6ka Bhann's coronation took place in 
Orissa. Most probably daring the first year of his accession Ni^^aAka Bhina took 
aggressive measares again/it the king of Qaa^a (JalAlnddin) and defeated him in 
a battle. It is quite natoral that after returning from Gau^a there was 
jubilation throughout Orissa on which occasion ViSvanitha. the Sandhivigrahin of 
TrikaliAga country, composed the present N Stikg and got it staged in the presence 
of the victorious king, Ni^iSanka Bhinndeva in or about 1414 A. D. 

Sri S. N. Rajaguru 



ttjTROD0OTlOir it 

Utmry Atpoots of the Dram* 

This first edition of *Chandrakal& Nfitikft* by ViSTanitha KavirSja has 
been based on only one copy of the work fonnd in a palmleaf manasoript secured 
for the palmleaf maonsoript library of the Orissa Mnseuin by 8ri Satyanarayan 
BajagurUi one of the Curators of the Orissa Museum. The Manuscript was tound in 
possession of ^ ri Narasiniha Das of Paratakhemundi town of the Ganjacn distriet 
in Orissa. The manusoript of the drama contains 3d palmleaves each written on both 
the sides.The leaves measure 14«8* in length and 1.6” In breadth. Thereare usually 3 
lines of writing on each page. Apart from the Chandrakala Nitika consisting of 76 
pages the palm leal manuscript contains an account of the origin of ^ 

held in the month of Bhftdrapada through a conversation between Siva and Plrvati, 
some of the Yajfiopavfta-dhSrana Mantras (the Mantras necessary while wearing the 
sacred thread) and a part of a Sanskrit lyrical drama pertaining to love between 
Bidh4 and Kfshna. The scripts of the varioU'i parts of the manuscript appear to 
have been written by different hands. The condition of the manusoript is fairly good 
and the script is on the whole readable. There are occasional mistakes, some of 
them grammatical, obviously committed by the copyist. We have tried to 
eliminate them in publishing this edition The script of the manusoript appears to 
be about a oentury old. 

Authenticity of the Dramai^ 

For the following reasons, we hold that the copy of the ^Chandrakala 
Nitiki* found in this manuscript is an authentic one : 

(a) The following ^lokas oited in the author's S^hitya*darpana as quotations 
from Chandrakala are found in this manusoript 


(i) Ch. VI191 AotI.ifl. 17 

(ii) Ch. III. 16 Act I. i\. 9 

(iii) . ^ Ch. VL 182 Aot I. 16 

(iv) cR Ch. VI. 184 Aot II. §1. 13 


(b) A number of other ^lokas which have been cited as illustrations in 
the Sahityadarpafia but not been speoifioally stated as belonging to Ch^ndrakald and 
some times simply referred to as or *mine\ are to be found in this manusoript: — 


According to MM. Kane^a edition of 1*.38. 
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(i) 9raTf.Ch. Vjir. 3 Pmtavana. §1. 3 

(li) .eg Ch. VII. 21 Act II. il. 8 

(ill) sgri^JmR.Rirs^ ^ Ch. VII. 1« Act IV. il.5 

(‘V) «rafS^'E.er Cb. III. ifio Act III. «i. 9 

(v) ^nr^frRfirf^g.Ch. X. 9 J a ot II. ^i. 4 

•(vi) ^.fft: Ch. X. 86 (ii) Act III. 51. 17 

(vii) .-93% ^ Ch. VI. 184 Act I. 51. 18 

(viii) .Ch. X. 60 Act I. 51. 8 

(ix) .Ch. X. 66 Act II. 51. 7 


(o) The above 41okas have at times been oite(i along with some words or a 
line or two of prose preoeding or following them. These prose portions also agree 
to the corresponding portions of this manuscript. 

iS'. Z). Ch. VI 182 ) 

For the corresponding portions 
,, 184 > in Chandrakali 

177 please see (a) & (b) above. 

.. 191 I 

(d) No other complete copy of ^Chsndrakala Natiki' has yet been 
found any where. In Schyler’s Bibliography of Sanskrit Drama published in 1906, 
the name of Chandrakala Natika occurs four times. In petge 196 by the side of 
^ChandrakalcL is noted AA which means that Chandrakala occurs in the list of 
manuscripts maintained in Aufrecht. T. Catalogues Catalogorum Pts, /, Leipzig, 
1896-19 oil. The explanatory note regarding the symbols used, given at the 
beginning by Schyler, makes one think that one such manuscript is there. But in 
Appendix II, in page 103 of Sohyler's Bibliography in the list of dramas is menti¬ 
oned Chandrakaldi with an asterisk mark indicating that the drama is known only by 
name, which means that Schyler knew of no actual manuscript giving the drama. 

In page 73 of Schyler’ Bibliography, by the side of the name of Narayana 
Kavi has been noted 'Chandrakala Al*. Reference has been made to this note in the 
earlier remarks given beside * Chandrakala* in pp. 19. It is not quite clear 
whether the Aufrecht T, Catalogues Catalogorum mentions Narayana Kavi as the 
author of the same Chandrakala of which Vi^vanatba is mentioned as the author, 
or not. We most remember that Narayana, the grandfather of Vi55vanatha was a 
writer of eminence who bad written from which ample quotations have 

been given in the *Suhitya^darpana*, lie might have written a Kavya or 
a drama called Chandrakald different from the present work. But whatever 
might be the case, that the present drama is the work of Vi^vacatha Kaviraja, 
cannot be doubted for the reasons stated above. Dr. Karunakar Kar, in the preface 
to his edition of SShitya^darpana quoted a part from the Prastdvand of the 

• Here though the ^lokas differ in language to a certain extent they carry exactly the eam® 


teoe.0. 
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*Chmdrakald N&tiUt. On enquiry it ie found from him that he had come 
aorosi only four or five pages of a palmleaf manasoript the contents of which he 
has quoted in his preface. A comparison of the portions published by him with 
the corresponding portions of the present manuscript reveals almost complete 
identity, almost because there are four minor variations which have been noted 
in the edited copy of the text. 

Dr. Ear while disonssing the religion of Vifvanatha quotes the Stoka 

.along with the benedictory verse of the ChandrakalS 

NUtiM .to support his contention that ViSvanatha was a 

$Skta BrShmapa, But while he refers to the latter as drawn from the 
ChandrakalU NStiM, he is silent about tbe place of oocurrenoe of the first ^loka, 
referred to above • Evidently he did not come across the ^loka in the portion 
obtained by him, as tbe i$Ioka actually oocura in the fourth act of tbe drama, but 
found it in Sahitya^darpana, 

(e) In Chapter VI, Section 135 of the Sahityodarpam, Vi^vanatha, to 

illnstrate the dictum quotes the ^loka which, 

according to him, is from his other drama ^PrahMvatVm . 

This ^loka, according to him, occurs almost at the close of the drama. 
Now, almost exactly this ^loka with two minor variations occurs just before the 
last Sloka io the Ohandrakald Ndtikd, In the first line instead of ^ 
we find in Chandrakald In the third line, instead of 

we find in the Chandrakald That the .^lokas 

must have been written by tbe same dramatist comes naturally to our minds. It is 
likely that as the original MS. was transcribed from time to time by different 
scribes, minor changes were introduced by them or the Author did not consider 
it necessary to write an altogether new Prai^asti ^loka and repeated the Pra^asti 
6loka of one drama in another with minor variations. 

(f) At the end of the First Chapter of the **/?Shitya^darpana** with 

reference to Vi^vanStha the adjective .occurs and 

this is almost same as to the expression . 

occuring in the Prastdmnd of tbe Chandrakald NUtikd, 

TECHNICAL REMARKS 


The Chandrakald is a N&tiki proper as described by the author** 
himself through the mouth of the Sutradhtra in the Prastdmnd : 

It displays almost all the 
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obaraoteristios of a Nitika as desoribed by Bharata as wall aa other dramaturgists 
from time to time inolading the dramatist VifvanS.tha himself in his 
darpana^* Not for nothing Vl^vanitha claims to be ^ Perhaps 

be alone of all the rhetoricans or writers on poetics in his work inolnded an elaborate 
obapter on dramaturgy and as if to illustrate the principles therein, be wrote the 
dramas Chmdrakal^ and PrabMvatu 

As enjoined by the dramaturgists, this drama is. In the iangnage of 
Viivandtba himself, * h ® »its plot has no hifltorical or mythical basis, but 

is a creation of the imagination of the dramatist. No donbt the name of the hero 
Cbitraratha Deva is synonymons with Bhann Deva, the name of the King at whose 
court this drama was staged. There is the mention of the King of Pspdya as his 
fAther.in-lavr*. Theie is also the mention of an expedition of a general named 
Vikramibharaua to conquer Karuata^ But the choice of a name for the hero 
suggestive of the name of the King is not unusual for aoonrtier.poet like Vi^vanltha 
who as the King's mu%% have been led to do so to tickle the vanity of 

the King, In so doing, he was also conforming to the principle enjoined by the 
dramaturgists that the hero should be or renowned. In both Peitnllvali and 

PriyadariiM the hero is the semi-historical king Udayana, but the actual plots 
have no historical bases. There is no historical evidence to suggest that Bftjulk 
Devi, wife of Ni^SaAka Bhanu Dova was the daughter of the King of Pdndya. 

There is no evidence to suppose that NiS^aftka Bb§nu Deva bad a general 
named VikramabbaraAa and a minister named Subuddbi. 

The plot is of the type nsual in N§tik§s, Its evident similarity with the 
plots of RatnavaK, Priyadariikd, even of dramas like MlllaviMgnimitram and 
SvapnavUsamdattcm Indicates its fictitious nature. The characters, as will be seen 
from the analysis given later, conform to the rules laid down by the dramaturgists 
with regard to characters of a 

The drama, as is proper with Nd^lkis, has four acts. It has an abundance 
of female characters consisting of the Queen and her attendants. There are five 
women characters. While the Queen and Cfaandrakalft are the two most important 
female characters, Sonandani, Batikali and M§dbavik§ play not a small part in 


(i) NStyasMra, Ch#XX, v, 59-68 (ii) Daiarupa^^ III,46 69, (iU) 8dhitya-darpav(^ 
Oh. VI. V. 269. 

9. PnwtSvana, (8atradb«ra'B «p«eoh. 

8. Fourth Act of the Drama. 

4 Speech of the Minister Subuddbi at the beginning of th5 First Act of the drama. 
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the deTelopment of the plot. The presiding sentiment of the drama, as Dhananjaya 
enjoios, is While Bharata enjoins that daoces, songs and recitations must 
abonnd in a Natika, neither Dhanafijaya nor Vi^vanatha mention these as necessary 
elements. And Chandrakala does not contain dances or songs. Only, as is quite 
natural in a drama which is primarily erotic in character, most beautiful lyrical 
Slokas abound in it. In Natya^dstra it is stated that the Nafika should be known also 
to contain a display of royal manners, fit of anger, its pacification, and acts of deceit. 
Deceit there is for the Vidushaka appears in the garb of a tiger and scares away 
the Queen and her attendants from the pleaaore garden. There is the artificial 
tiger made to cheat the Queen to believe that a tiger had been killed. 

Dhananjaya enjoins that a Nitika should ‘‘contnin the Gay style (Kai^ikl), 
as if oined (respeotivilyj to the (four) acts^* while Bharata is silent about it. Vi^va- 
n&tha, too. says^ j^f^*?]^ The four varietieaoftbeQay style are ‘Pleasant 

(narman), Outburst of affection (narma-sphurja), Disclosure of affection (narma- 
•phota), and Development of affection (narma-garbha). An analysis of the play will 
show the use of all these varieties of style. 

5 THE CHARACTERS 


Chitraratha^the King:^ 

The hero of the drama is Chitraratha Deva and he oonforms in every way 
to the desoriptinn of the hero of a Nitika given in Natya^astra,^ Dasdrupaka or 
Sdhityadarpana He is evidently a ren »wned *. His friend Vidushaka refers to 
him as ‘ (Ref- let Aotu Ratikali, the Queen's attendant refers to 

him as ^ The Ministrels coming from his father-in-law's 

kingdom extoll him to the esies, relating bow the kings of Ko^ala, Andhra, 
Hivanga, VaAga.Pahoha-Gauda and Gurjara bow their heads to him (Ref, 4th Act). 
His father-in-law, the King of Pandya refers to him as 

(Ref. 4th Act). He himself describes the kings of his dynasty in glowing 

terms ‘ 5[r%3T?fRT.His 

minister refers to him as ^ TTT Thus he is a King of Kings, whose 

feet are resplendent with the lustre emitted by the jewels in the crowns of the kings, 
who has the great splendour of the sun about him. who at the end of the drama is 
congratulated by Goddess Lakshmihereself and is awarded two boons by her. He 

1. Ndiyaiutra. Ch. xx. v, 6o, 27. 

2 Da'iorupaka Bk, III. 47. 

5 Sdhitychdarpana Ch. VI. v, 26q. 
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ffl of the type, as a hero of a Natik§ should be. He is i. e. 

free from all anxiety of the state* The whole of the drama does not show the 
King at any place as engaged in activities concerning the state. In the let 
while apologising to the Vidushaka for not having noticed him though he hat been 
present for long, when he says that it was due to his being merged in the thoughts 
ooncerniag the world (meaning bis empire), the Vidushaka replies jestfully, 

^ ^ ^ vRqfH^sar, 

I” True,indeed, it is as a description of the King, With all the tboras 
of enemies plucked out, and the responsibility of adminifctering the country 
undertaken by the Minister Snbuddhi, he seems to have no activity other than 
taking interest id the ways of beautiful women like Chandrakala* 

He is a lover of arts. He is poetic by nature and theexquiaite 

^lokas in which he desoribes his beloved from time to time indicate his artistic talent. 
Vi^vanatha has not been able to develop this side of his character very much. The 
King is not the equal of Vatsaraja Udayana, the hero of Ratnavall and PriyadarUk^^vrhQ 
is a master in the art of music. But that he is a patron of learning, and an abode, 
as it were, of the arts is testified to by the i^loka sung by his minister Subuddhi on 
coming to his presence in the Fourth Act of the drama. He is described ae 


Light-hearted due to freedom from the responsibility of administering the 
country, he can relish the practical joke of the Vidushaka who, In the disguise 
of a tiger scared away the Queen and her attendants from the pleasure-garden. 
He, too, gleefully stoops to deoeitfulness for the sake of the furtherance of his love 
with Cbandrakala by asking the Savara to place in the garden an artiholal tiger 
with arrows pierced into it. 

He is jrweet and graceful in nature. His manners show the good breeding 
of 1 ^ Chivalrous and loving in his behaviour towards Cbandrakalftt 

he, nevertlhSk^j^^ polite towards his Queen. Even while he Is planniug to 
meet his new beloved, though he is afraid c^the possible ire of the Queen, he has 
not a single rude or impolite word aimed K her. He would not hurt her if he 
could avoid it. It is this that dlstinguisbeB him from Vidushaka, who stoops to an 
impolite joke at the cost of the Queen when he s^ays that if the King becomes the 
slave of Cbandrakala, then all the ladies in the harem including the Queen and 
Vasantalekhs become her slaves too. He promptiy%oes in to the Inner apartment 
when called by the Queen through Ratikali. The Second Act shows him in the 
company of the Queen enjoying the moon-lit night and no where is his behaviour 
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indioatiye of his present attachment to Chandrakala in preference to the Qaeen* 
Lovingly be addresses her, refers to her flatters her by saying that the 

moon for rivalling her lotus-like face in beauty deserves punishment^ that the tiger 
has afforded him the delightful opportunity of receiving the embrace of the Queen 
even when he had not asked for it. Like Vatsaraja in Priyadan)kS> and 
RatnUvall or Agnimitra in ^Mdlavikagnimitram* he tries to pacify the Queen when 
she detects bis unfaithfulness or angrily punishes bis beloved. All through his 
manners are courteous and gentle. 

Thus the King Is the typical of a NatikS, in the line of Vatsaraja 

Udayana. 

ChandrakaU 

Chandrakala is the heroine of the drama. Even as §ri Harsha Deva 
names his two dramas (Natikas) Ratnavall and PriyodarHka after the names of the 
heroines Batnavali and Priyadar^ika respsotivily, Vi^vanatha, too, prefers to name 
his after the name of the heroine **Cbandrakal§*’ 

While Bharata’s *JSatyaidstra^ is silent about the characteristics of the 
heroine of a Natika, Dhananjaya in his Daiarupaka describes her as follows 

“jTitoT irfcT 

Vi^Tanatha in bia Sahitya-darpa^ desoribea her in the similar manner 

Chandrakala oonforms in every way to this desoription of the heroine of 
a NStilti given by the dramaturgists. Though she remains in the harem in the 
position of a companion of the Queen she is towards the 

end discovered to be the younger eister of the Queen, the daughter of the King of 
Pip^a. Even before she is known to be the daughter of the Fip^ya King by 
others, Snbuddhi knows that she is born in a royal family. (Ref: . 


1 . DaiarUpaka, Bk iii. w, so, 6i 
a, S&hftsa-darpa^a Ch. vi..v. aea. 
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She ii or as Haas translates ''charming and exceedingly 

fascinating”. She is described by the King's minister Subnddhi as 

The ministrels who come as messengers of the King of Pa 9 <Jya 
desctibe her as and 

j. e, the ornament of the (three) worlds, the very test of the 
skill in creation of God, the delight of the eyes of the youth, the abode, as it were, 
of noble virtues. 

In similar language the King too describes in the First Act :— 

mwm 


She is described by the King in the very first speech of his as the 

—the supreme creation of the Creator and in the Fourth 
Act when she is brought to his presence adorned by the wedding garments, 
he wonders :— 

^ T 

From time to time eloquently the King describes the beauty of her limbs, 
her face, and thus we have the picture of a lady of unparallelied beauty and charm 
of personality. 

It is due to her stay in the harem that she and the King develop mutual 
love. In fact, she had been placed in the harem by the minister Subnddhi for that 
very purpose^. SunandanS, too, says that the Queen, apprehensive that the King 
would fall in love with her at her very sight, placed her in the position of a dear 
friend*. It is here in the harem that even though kept in great secrecy, she is 
by chance observed by the King. Thus she corresponds to Padmavat! of Svapna^ 
vilsavadaltamf Ratnsvali of Ratmvali, Priyadar^ika, of Priyadar&ika MSlavika of 
Mdlavikdgnimitram all of whom reside in the harem and are noticed there or in the 
pleasure gardens by their respective lovers. 

The King falls in love with her immediately and Chandrakala, too, falls in 
love with him at the same time as is evident from the statement of Sunandani. 


1, Kef: Prastsvani 

2. Eef i Prademm . “^^1: 
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While for the King who has hia Qaeen, love is not a new experienoe, it is eo 
for her, a tender maiden who is jnst blossoming forth into the full bloom of yoath. 
The Queen, her elder sister, is evidently muoh older than herself, Chandrakalft 
most have been born sometime a fter the marriage and departure to the husband's 
house of the Queen, for the Queen does not even know that she has a sister named 
Chandrakald. And now in the harem, like Priyadar^ika, like Batnavall, like 
Padmavatf or Maiavik &, she feels the first impact of love. Like them too, she is 
JliugdhS type of heroine. While Vi^vanitha himself does not use the term 
Mt^dM for the heroine of a Natika, he describes her as Dhanafijaya 

enjoins in his Daiarupaka that she should be a Mugdha and a MugdM heroine is 
described by him in the following manner:—^ 

or the inexperienced (kind of wife) {Mugdha) has the desire of new youth, is 
coy in love and gentle in anger^'. 

Vl^vanitha slightly develops upon it when in Sihitya^darpana he 

writes 


^sftRiT iiT% n»q| ii(*) 

Such is indeed CbandrakalS. Her new>born youth in all its 

splendour is eloquently described in the liloka: .f'’ 

The speech of the King, thereafter, indicates the effects of the passions of love in 
Chandrakala The effect of love soon reveals 

itself in her ways. (Ref 6\. .Her face 

reveals joy Her lovelorn condition is aptly described by the 

King in the ^loKas .?qre:’, .But the 

tender girl is shy of her new-found love. Even though she is thrilled by love at 

the sight of the King, she bends her head down as she is taken away by the atten¬ 
dants of the Qneen. 

When she, wandering in the company of her friend Sunandana, sees the 
King suddenly, she lowers her face out of shyness ghe cannot 

reply out of shyness when the King questions her ‘pi: 

and she wants to go away, so shy she is of remaining in the presence of the King. 


(1) Dwforflpo, Bk. II.. 26, Translation by HaSs. 

(2) Sihiti^Mjkxrpaifa,, Ch iii, v! T2. 
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But her legs hardly move. When she is asked to present one sixth of tiie flowwrs 
plucked by her to the King, she feels too shy to do so and remains standing with 
her face bent low* When at last she persuades herself to present the dowers inspite 
of her shyness, due to excitement of love, her hands so shako that the dowers fall 
to the ground. Thus illustrations need not be multiplied to show how modest, 
how coy this young lady is, 

She displays gentle anger as her friend Sunandana jokes at her. She also 
displays mild jealousy when she supposes that the King oannot be trusted as he is 
afraid of the Queen ^ Act, III). 

She ia i. e. out of shyness, she is hesitant to participate in acts 

of love even though she feels the passion strongly and so the King in Act III 
complains SIRFlf^ 

11 ’^ 


Chandrakala is not a girl accomplished in the art of music and dancing as 
Malavika in Malavikdgnimitram of Kalidasa is nor ia she an artist like Ratndvall 
of Sri Harsha’s drama Ratndvall who paints her lover's visage admirably. 

Chandrakala is endowed with noble virtues She is. described 

by the Minister Subuddhi as such The miustrels of the 

King of Papdya describe her as the very abode of noble virtues 

^’-Fourth Act). Subuddhi, as he comes across her, hears the super¬ 
natural voice :— 


II” 

And so it actually turns out, for, towards the end of the drama, when the 
marriage of the King and Chandrakala materialises. Goddess Lakfhm! herself 
appears, and offers boons to the King. Thus she is of an auepicions nature. 
In this respect she is similar to Hatnaval! whom Yaugandharlyana wants to give 
in marriage to King Udayana for the sake of increasing his prosperity 

Ratnavali, too, it ia saidby Vasubhuti .—^ 
She is like Padmavati in Svpnavdsavadaitam *who% as 
Yaugandharayapa says, 'it had been prophesied by prophets like Pushpaka and 
Bhadra, would become the consort of King Udayana and cause the death of bis 
enemies and bring great honour to him.' 
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The Queen :— 

Vasantatekha, the Queen of Chitraratha, plays an important role in the 
drama Chandrakoid, The Queen in a Natiks is always a signifioant character, 
next in importance only to the hero and the heroine. She is vitally related to the 
plot. In fact, both the complication and the resolution of the plot are due to her. 
The King proceeds cautiously in the path of his new love ever afraid of the Queen. 
Bat for all his cautiousness, through the carelessness of the light-hearted Vidushaka, 
the new love is exposed, and the Queen in anger usually Imprisons the heroine. 
Thus the crisis takes place and we are in suspense. It is she again who resolves 
the crisis when she herself offers the hand of the new beloved of the King to him, 
knowing to her shook or surprise at last that the young lady is her own sister. Of 
her role, says Dhanafijaya in Dasarupa :— 

iv^i^ asT ^ il’” 

And Viivandtha himself writes :— 

#%cr: I 

^ 

JTiqgcft cl^^: 5^: II* 

Sach is Vasantalekh^, in every respect similar to the Queens In RatndvaH, 
inPriyadariikd^ in dramas like Svapnavdmvadattdm and Mdlavikdgnimitram 
which, though not Najikis, are very similar to them. 

She is the senior most wife of the King and hence is known as She is 

ft type of Ngyiks i.e., she is a mature woman, well-versed in the arts of 

love, ever moved by her youthful passion to desire the loving company of her hus¬ 
band* We first hear of her from RatikalS who informs the King that she is in the 
deepest anxiety for not having got the loving company of the King for a long time 
and so awaits in eagerness having sent all her attendants in search of him. 

and in tha language of Dhanafijaya, the Queen, 

as she moves about gaily with the King in the pleasure-garden in the moon-lit night, 
significantly suggests that the lily of the great tank should be without delay 
wedded to the moon, for the moon has by himself already placed his ray«HXe hand 
on her sprout-like palm. She is, as enjoined by Visvanatba, 
for when the King points out the distance of the moon as also the absence of a 


1. Book III. V. 49. Dasarupa, 

Sdhitya-darpana^<^h, VI, v 269. 
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miod and so of love in the lily or flatteringly points out that the moon deserves 
no favour for he tries to rival her face, she complains that all his love for her Is 
but untrue as he is not prepared to fulfill an insignifioant desire of hers 
Buoh as that.^ 

On hearing the supposed roar of the tiger she immediately embraces the 
King in fear. She would cling to the body of the King, keen as is her craze for 
love, and so she persuades the King not to go. ^ and when 

she fails to do so, she cries She only 

leaves at last due to the great persuasion of the King with tears in her eyes, wist¬ 
fully looking at the King even as she withdraws. 

She cannot bear separation from the King for a long time. As soon as 
she hears of the death of the tiger, she comes to the pleasure-garden with the 

Blinded by her love, she refuses to suspect unfaithfulness on the part 
of the King and is piqued by the suggestion of her maid BatikaU 
that the King is secretly engaged in love with some young lady sinoe her foot* 
prints are to be seen. 

It has been said by Bhatti; and so the Queen, 

as she is, is roused to great ire on discovering the faithlessness of the King. 
She hurries away from his presence. Bat she does not fail to oontinue the watch over 
the King and Is duly informed by her friend When she comes to the pleasure 

garden and finds the King and Chandrakala together, she steps forward and 
orders Chandrakala to be tied in the arm by the and the Vidushaka and 

the maid Sonandana to be tied together by a Sho is thns as unsparing 

as the Queens in the other Natikas like PriyadarHM or Ratnavoli or dramas like 
M^lavik^gnirnitram or SvapnavSsavadxittam, Her is so great that the King 
at the end of the Third Act wonders how he will be able to remove it. 

But she it is again who is responsible for the union of the King and 
Chandrakala. Again like the Queens of the dramas mentioned above, she comes 
to know of the accidental loss of her sister, her recovery, her being placed in the 

^ (Vide. Act II.) 

2. BhatH^K^vyam, 2nd Canto, Sloka 9. 
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bi)Mm EloDg with her and like them, too, full of repentance and regret, and with 
Ejpologieg to Chandrakala for having tortured her, gracefully offers her to the 
King. 

The Fourth Act is an act of reconciliation. The beginning of it shows the 
Queen in a changed mood. Even as in other Natikas, here too, the Queen, probably 
enthusiastic due to the coming of the messenger from her father’s house, forgets the 
unfaithfulness of the King and thereafter acts in the manner stated in the previous 
paragraph* It brings out her loving dutifulness towards the parents, her affectionate 
concern oVer the fate of her sister, her womanly softness as contrasted with the 
calmness of her husband, the King, and finally her generous love for the King. The 
bas now given place to a dutiful daughter and a loving wife whose only 

concern is the happiness of the husband even if that means bis taking another 
as wife. 

The VidHshaka :— 

While Dhanahjaya in his Dasarupaka describes the Vidushaka simply as 
the creator of mirth, Vi^vanatha, the author of ChandrakalU, 
following many dramaturgists before him describes Vidushaka as follows:— 

II” 

I, e. tbe Vidushaka’a name should be indicative of flowers or of the spring 
season; hie activities, gestures and postures, garments and ornaments and mode of 
speaking must be such as to raise the laughter of men; he must be quarrelsome; 
amongst all his actions, the filling of his own stomach must be the primary one. 
This description eminently fits the Vidushaka of the drama Chandrakola. 
His name is suggestive of the juicy fruits of the spring seasen. The 

Vidushaka is described as »nd also as by dramattir* 

gists. He is ever the loving friend of the King, and the most consistent supporter 
of the King in his love intrigue. He is, in fact, a key character in the Natikas 
which can be considered as comedies of love*intnguc. In this drama, Bas^laka 
is deeply concerned about the King who io his absorption in thoughts of the 
beloved fails to notice him, Kasalaka like all Vidnshakas is full of when 

neglected by the King. Hq is sorry for him and finds means to effect his uitfiii 
with Obandrakala, though ultimately his efforts fall due to his own foolish vanity 


Daiarupaka, u. v. is. 
SliMtyad^^ ill* v, ei. 
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He 18 the King’s oonfidant in his amorous dalliance. He is his assistant in loire, 
the minister of amour and he is proud of his role as such. He claims to have 
surpassed in his intelligence all the other ministers ( )• 

He is vain enough to claim himself as a but he is usually 

referred to by the maids of the Queen as also by the Queen herself as or 

^??^TiR!j'evena8 theVidushakas in other NatikSs are referred toby their opponents. 
Fond of ornaments, he wears the ring of Chandrakala and then asks the Queen 
for her necklace. When he gets it, in his foolish vanity, he displays the ring too and 

proudly says:_*See, how beautiful I am !'* and thus discloses the whole scheme to 

the Queen. Thus through him the union of the lover-King and the heroine takes 
place and through him again the tragic complication arises. 

The vanity of his is further displayed when he declares, holding his sacred 
thread, that he will curse. 

Funny in his actions, in his gestures and postures and in his garments, 
Basdlaka is extremely humorous too In his language. He is witty. When the King 
says that he could not notice the Vidushaka as he was busy in thinking of the 
affairs of the state, he says that it is ^ but thought 

of young women due to which he could not notice him. When the King speaks of 
the fire of amorous passion, Vidushaka wants him to put out the fire by water 
drawn from the pond When the King speaks of his looks 

merged in the pool of beauty of the beloved, he asks him to raise it up with the 

help of fishermen 

He is given to slangs. He repeatedly refers to the maid-servants of the 
Queen as ^cR:” or 

When the Queen orders that be should be tied with Bunandani face to 
face, he indulges in a coarse joke. 

Like all Vidtishakas, he is very very fond of food. Even when he is desorb, 
bing the charm of the moon, he cannot find more apt comparisons than articles of 
food. Says he: 


Elsewhere again he refers to as 

and says that the charm the mind due to their 

Thus, even while describing elements of nature like flowers^ be 
can find parallels for them only in food articles, 
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In this way, Rasilaka of this drama conforms to the traditional 
conception of the Vidushaka and plays as important and as comic a role as 
Yasantaka does in Eatndvali, 

Suhuddhi :— 

Subuddhi is faithfully created by Vi^vanatha in the tradition of 
Yaugandharayana of Swapnavdsavadattam or Eotndvalu He is like them a worthy 
nnselfieh minister and so the King has left the administration of the state entirely 
to him •»* * •) and is himself engaged in amorous adventures. 

The King’s interest is the primary concern of his and so he manipulates in 
such a way that the King comes across Chandrakala and falls in love with her, 
because he knows that the King is to attain great prosperity through his marriage 
with Chandrakali. He is cautious, and avoids the ire of the Qaeen by hiding his 
purpose from her. Skilfully he introduces Chandrakala into the harem as one 
related to him and deserving to bo placed in the position of an attendant of the 
Queen. He conspires with the Queen’s maid to achieve his purpose and finally does 
achieve it. Thus it is he who really sets the wheel of action of the drama in 
motion. Though he appears but rarely in the drama, he pi vys a very eignifioant role. 

The Minor Characters :— 

Sunandana and Ratikala, the two maid-servants have been assigned two 
different roles, Sunandana is presented as the confidante of the minister Subuddhi 
and she aids Chandrakala to attain union with the King, while Eatikals remains the 
faithful attendant of the Queen, Their characters are subtly distinguished. Sunan- 
dan§ is soft-hearted, sympathetic in her attitude towards the King and Chandra* 
Kala in their new-found love, scheming in her enthusiasm for effecting the union of 
the lovers. She is considered worthy of trust by Suhuddhi, and proves herself as 
one deserving greater trust and confidence than the Vidushaka deserves. 

Ratikala is different. She is the jealous guardian of the Queen’s prestige and 
has DO sympathy for the King in his new amorous adventure. She has a more 
penetrating understanding of men’s characters than what the Queen herself has, and 
while the Queen, in her fondness towards the King, is not able to notice the obvious 
indications of his faithlessness, she does, and bluntly points that out to the Queen. 
It is she who foils the scheme of the Vidushaka and leads the Queen to the scene 
of the union of the King and Chandrakala. 

The ministrels are of the traditiooal type praising the King to the skies. It is 
they who unravel the mystery of the heroine’s identity and In a way thereby 
F^mQve tb^ obstaolp in the way of the union of the King and bis beloved. 




INTRODUCTION 


XXVII 


(3) PLOT 

After tbe reoitiag of the benedictory verse the Sutradbara calls the Nati and 
declares that as the Gajapati Ni^^anka Bhanu Deva is present among the audience* 
it is the proper oooasion for staging the Nitika named Chandrakala* Then the Nati 
asks pertaining to which season she should sing and the SutradhSra directs her to 
sing on the prevailing spring season. Thus even as the drama Batnavali starts with 
the Spring-festival this drama is staged in the spring season and in 

describing the seasooi the Sutradbara indicates that the primary sentiment of tbe 
drama is to be ^rAgSra, (Ref. the expression:—and tbe ^loka 

.Rr% 

The song of the Nati in Prakrit^^^JJ^^^dt. ^ is more directly indioa' 

live of the plot. Even as the bee without leaving his long-loved creeper kisses 

the freshly endowed with sweet smell, so also without giving up the 

Queen, the King will love Ohandrakala, newly endowed with the charms of youth. 

The Prastdvan^ like that of Ratndvali is of the %^4t^Td’ variety. In the 
latter even as the Sutradbara utters the §Ioka from behind the 

screen, and Yaugandharayana utters Wd^d dig I tTdJldd;^: and then 

repeats the same ^ioka, so, too, here after the Sutradbara utters the iloka 

.from behind the screen Snbuddhi says— 

dig^ and then repeats the same 2§loka. 

Then follows the Vishkambhnka'^heieiu wo find the minister Snbuddhi 
relating how he came across Chaodrakala and hearing at the moment a heavenly 
voice that the King who would marry her would be personally blessed by the 
Goddess Lakshml herself decided to get her married to the King, and so placed 
her in the harem as an attendant of the Queen, so that the King might see her 
accidentally and fall in love with her. Then comes Sunandan§ and relates to him 
bow the King seeing Chaodrakala has fallen in love with her. 

ACT I 

The King is lost in the contemplation of his new-found beloved and at 
first does not notice the presence of tbe Vidushaka who is piqued by the indiffe- 
eooe of the King, bat soon the Vidushaka attracts his attention and be relates to 
him his love for Chandrakala, Into the garden of pleasure wherein the lovedOrn 
King and his friend, the Vidushaka are wandering come Chandrakali and maid 
Sunandana, and the two friends, tbe King and the Vidushaka, observe them from 
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behind the creepers. Chandrakala, too, evidently pining in love for the King# 
seems to have been persuaded to visit the pleasure-garden by Sunandana, 
Ohandrakali, as she advances to plack the flowers of the Madhavl creeper, notices 
the Kiog who offers to pluck them for her as she is too soft and delicate for the job. 
Chaodrakali in her modesty makes an effort to move away, but like ^akuntali 
she does not like to leave,, Vidu^haka says that since the one-sixth of every thing 
is the due of the King, Chandrakala should present one-sixth of the flowers collected 
by her to the King. But even as Chandrakalg advances to do so, the flowers fall 
from her hands shaking with excitement. The King collects the flowers from the 
ground and holds them to his heart as they are, according to him, the concrete 
symbols of her affection for him. 

At this moment, observing the approach cf Ratikala, the Queen’s trusted 
maid, Chandrakala and Sunandana out of fear hide behind the creepers. Katikali 
informs the King that the loving Queen is longing for his company and has sent 
messengers all around to find him out. The King considers it politic to return to 
the Queen even though his mind is now fixed on ChandrakaU, but he assuree 
ChandrakalS in a veiled speech that he will not rest until he returns to her, 

ACT II 

The King and the Queen are moving about in the garden of pleasure. The 
Queen is full of amorous feelings and suggestively describes the lily of the tank 
as keen on marriage with the moon. The Kiog feigns pleasure in her company buii 
his mind longs for Cbandrakals. Then suddenly a hue and cry is raised that a 
fierce tiger has entered into the pleasure-garden and is scaring away every one. 
The King persuades the terrified Queen to move into the harem along with her 
attendants and prepares to kill the tiger. But the tiger turns out to be no other 
than the VidQshaka himself in the garb of a tiger who thus scares away the Queen 
•o that the King can meet Chandrakala. The King directs the hunter to place a 
sham tiger with arrows sticking to it for the Queen to see. Then enters Chandra- 
kal§ evidently under the influeuce of the passion of love. The Kiog and his friend 
observe her from behind the creepers as she expresses her anguish of love. She 
blames the moon, faints as her friend Sunandana cracks joke with her about ber 
love for the King. The King issues out of the hiding place, and raising her up 
consoles her. But at this moment they are informed that the Queen is coming to 
greet the King for having killed such a tiger. As Chandrakala starts to go, she falls 
down in grief. The King raises her up and bids her adien. Chandrakalt departs 
with her friend • He gives the ring that has fallen ont from the finger of Chandra- 
kal§ to the VidQshaka to keep it hidden under his upper garment. The Queen 



INTRODUOnON 


XXIX 


oooaea with a pot ooataining offeringB and congratulates the King. On the way, the 
diBoerning Ratikals haa hinted that the King ia probably in the company of 
another lady, but the Queen in her fondneea for the King refuses to believe it. As 
the Queen congratulates the King, the Viduahaka aaks for a reward ani the Queen 
gives him a necklace. This tickles the vanity of Rasalaka who immediately displays 
rhe ring of Chandrakala also and says •'See ,how beautiful I am*' !. Thus the secret 
amour of the King is disclosed and the Quesn angrily goes away from the garden 
throwing off the hand of the appealing King. The Vidiishaka still does not realise 
his blunder until the King explains it to him, and then ho declares his intention to 
please the Queen some how. 


ACT III 

The Prelude indicates that some time has elapsed. The Vidushaka declares 
that the soft-hearted Queen has now begun to favour the King again. But she has 
kept Chandrakala in the house of Sunandana not knowing that the latter is an 
BooompUoe of the King. The Vjdushaka now plans to effect the union of 
Chandrakala in disguise with the King on that night through the help of Sunan- 
dani. At this moment comes Madhavika, who feigning to be an accomplice too, 
persuades the foolish Vidushaka to disclose his plot. 

After the prelude appears the King in a love-lorn condition appealing 
to the cuckoo, the Mango tree, the birds and the dear, the A^vatha tree, 
the bees and the Malaya wind to disclose where Chandrakala is. He appeals 
to the mercy of the God of Love. But he is sorely disappointed. In the 
darkness of the night he moves about thus pining for his beloved when the 
Vidushaka turns up to inform that Chandrakala has been brought to the platform 
of pearls* In the meanwhile the Qneen with Ratikala and Midhaviki comes and, 
hiding behind the creepers, observes them. The King and Chandrakala meet and 
exchange words of love. The Queen is bitter and moved to anger by the insulting 
statement of the Vidushaka that from that time since the King becomes the slave 
of Chandrakala, all the people in the harem including the Queen become her slave 
too, She issues out of the place of hiding and orders the imprisonment and removal 
of ChandrakalS and the binding of the Vidushaka and Sunandans together in a 
knot of creepers* The King is left sighing over his misfortune. 

ACT IV 

Some time has elapsed. The King is still pining for the love of 
Chandrakald who evidently continues to remain imprisoned. Bnt it seems that the 
Queen is already reconciled to the King and the Vid^haka, for she sends the latter 



XXX 


INTRODUCTION 


to inform the King of her desire to meet along with him the two minstrels 
who have oome as messengers form her father’s house. Probably she has been 
immensely pleased by the coming of these messengers form her father the Pi^dya 
King after a long time and so has chosen to forgive her husband. The King then 
sitting with the Queen on the pearl-platform inside the palace receives the minstrels 
who inform that the Pandya King is spending his time in great distress due to the 
loss of hia second daughter during the course of a hunting expedition^ Messengers had 
been sent all around and theBrabmanas who had been eentto the Andhra-de^ahave 
returned with the information that the young princess had got into the hand of a 
6avara king who wanted to sacrifice her at the alter of the goddess Vindhyavislnl, 
on the fourteenth day of the dark fortnight. But on that night holding her hair 
in his hand^ when he was going to out off her head, her cries drew the notice of 
some of the armed attendants of the general Vikramabharana who was then out 
on a military expedition. These men rescued the princess cutting off the head of 
the ^avara king and presented her to Vikramabharana who in bis turn sent her to 
minister Subuddbi. The Pandya King has now sent a request to Chitraratha Deva 
through the minstrels to marry the young prineass with the permission of the 
Queen Vasantalekha. Then Subuddbi is called to the presence and he discloses 
that the princess is no other than Chandrak^la herself who had been placed by him 
in the harem as he had heard the heavenly prophecy that the king who would 
marry the girl would be personally blessed by Goddess Lakshmi herself. The 
Queen is filled with regret, orders Cbandrakala to be brought to the presence 
decorated with the best of dresses and ornaments, tearfully embraces her as she 
comes, and apologises for her cruelty. Then linally she presents her to the King who 
gladly and gratefully accepts her. 

Thus the denouement takes place. As prophesied before. Goddess Lakshmi 
herself appears and offers boons. The King asks for nothing other than the 
presence of constant devotion to her in his family. Offered a freeh boon, he asks 
for her blessing so that the King may treat the subjects like sons, the men of 
consoienoe and reason may ever be appreciative of virtues and also be victorious^ 
crops, gold and wealth may iacrease in the peaceful world and unpolluted devotion 
for Narayana may ever remain in the bosoms of men. 

The plot, it will be seen, is hardly original. Its pattern is the same as 
that of RatnUvall or PriyadarsiM, even of dramas like MdlavlJcagnimttrom and 
Svapncwdmvadaitam, It could have been probably hardly otherwise in view of the 
rules for NS^iki enjoined by the dramaturgists. In our discussion of characters we 
have pointed out the evident similarity of characters in this drama with the oorre* 
spending characters in earlier Nafikis and in dramas \\k<d SmpncwdsamdMam and 
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M^laviMgnimitram, Situations and springs of action are practically the same and 
even the denouement of the drama is of the same type. The transition from the 
end of the third Act to the denouement in the fourth is rather sudden though 
the action seems to steadily advance up to the end of the third Act. But such is 
the course of the action in most of the Natikas in Sanskrit. There is an 
obvious improbabilityo One wonders how the Queen could accept the 
as a real 

(d) A Critical Estimate of the Play : 

Vi^vanatha is not a dramatist par excellence. He is primarily an erudite 
scholar^ a rhetorician who seems to have experimented in the field of the dramatic 
form of literature. No doubt it is not possible to make a comprehensive e-timato of 
Vi^vanatha as a dramatist until his two other dramas Narasimha-‘Vija]ia and 
PrdhhavatuParinaya have become availble for study. But this single drama does 
not place him very high in the rank of the dramatists. 

In the section ‘Technical Remarks’ it has been pointed out how in the 
theme, in characters, in fact in almost every respect the drama strictly conforms to 
the conception of Natika as found in the works of different dramaturgists. In the 
depiction of characters he seems to have achieved the brilliance of Sri Harshadeva 
if not that of Bbaea. 

The plot, as has been pointed out, is hardly original. Conforming to the 
rules of dramaturgy does not require keeping to a stock plot, or to stock situations. 
Vi^vanStha has evidently imitated the earlier masters and has revealed hardly 
any great dramatic imagiiiatiou as such. 

There are flashes of really brilliant poetry, both descriptive and fanciful, 
ocourricg in this drama. 

A unique description of the tiger presenting the very picture of it as it 
were in all its ferociousness is found in the lines:- 

. ( Vide Act II) 

and in the lines 

.. qfe:'’ (Ibid) 

The approach of the nigbt with ail her darkness he^a been magnificently 
seized in the two ^lokas > 
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.( Act III) 

and 57^9 ^.iftd ^5TFl” {Tbid) 

The palace in all its brilliance Is described in the ^loka 

^ .TTH” {Act IV) 

The beauty of the heroine again is described from time to time in tonchirg 
fanciful poetry - e. g. 

(») ' efg. (Act l) 

(b) . {ibid) 

(o) .^ ^lUd) 

(d) .ftfngji” {Act lit) 

The love-lorn beloved is exquisitely described - <?, g, :— 

(a) —.. {Act III) 

(b) Trfq ?rnlq. {Act III) 

( o) •.. • -.. • (Acrt H) 

The pathos of the heart of the K^ng pining fjr the beloved ia brought 
out in moving verses - e, q, 

.^qrerq: {Act IV) 

There are lyrical outbursts of love - g, 

. {Act ill) 

The advent of the spring is exquisitely described in prose by the Sutra- 
dbara in the Prastavan^ after which he sings a most musical i^loka pertaining to 
the Malaya wind blowing softly :• 

‘ .ftRr” 

Chandrakala, thus^ though not brilliant as a drama, has many salient 
features of beauty in it, and coming as it does from the pen of Vi^van^tha, 
deserves the greatest consideration of the scholars aq well as the men of literary 
taste. 
















Dramatis PersoDae 

HEN 

-The Chief Manager of the Play. 

5?^^—“An Actress, 
f^«T —Tfce King. 

§5fe*—King Chitraratha Deva’s Minister. 

—Vidushaka or The Courtf Jester, 

—^The Chamberlain of the King. 

—The Keeper of the pleasure-garden. 

The meesengers of the King of Pandya. 

WOMEN 


^^*0;—The Goddess. 


—The Chief Queen, Daughter of the King of Pandya. 

—Che Second daughter of the King of Pandya living incognito 
the palace as a companion of the Queen. 




I he Attendants of the Queen. 


—The Friend.of Chandrakala. 


The maid-servants. 


PERSONS MENTIONED 


W:—The King of Pandya. 

—The General of the King's Army. 

—The Savara Chief. 

^f^yff—^nother queen of King Chitraratha Deva. 




^^[^511 frrfeEi 

i^Wimjjn'r^: II » II 

[ Hpqs% ] 

»^^^Tsr; I (^:?n(ii^<=|t^^^t^) ?!n5f. f?Rriig^ I 

'^r.'*^ I -^mriii^ ^*t I (SB) 

^nTg5T’5m(qdqH?i2??iTf%?iT?:i<gRrfii<fHSB?3^i'a«fit?ra5jg' ^’^'’- 

tr-i^ p T:g^gnH ^wq 5<q <i ^ r3i^^ “T^RTSBr. ¥iq^5ii5?5i* 

‘ * sraqfa- 

rr^kiJirf^Rrst: f^sBfoTW’pWSvrpiqJ!?^: ^qf^:![Tl«ng^’. ^ “ I 


JT^- 

fm- 


(^) wrsf?q I ?n?irqq^qiq\-1 


Dr, K. Kar in the preface to his edition of •HTf^fq^qqT:’ has published a 
portion of the First Act of ChandrakaIS-NS(ikS based on a few leaves of a palm- 
leaf manuscript of that drama found by him. Variations noticed in it are marked 
with asterisks : 

!• f^I'^lf^ * 2 . =qq^I * 3. MS. gives the reading fsT^I^: . Henceforth 
MS. stands for “MS. gives the reading” 4. # 5 6 . Probably Cooch- 

Behar 7. « 8 . * 9. * 10 . ^I^qrifli * l], flVTlB«nf& # 17. 

wlfl.q f^-!eif hr%3: * 







wi#! 3m3^t^'mctN-*>l^ 

^l5EIlf5TOT?H II ^ 



cn|^?ra; 

*Tf5%5f^sq ?iim: I 

WT3|’ HT^eq I (^) 

qsRfgffqqq I 

fi[: 




=qq5PTq 


?iqT%r^‘" |?ra^qqw‘ stwtFH I 


*re«RJ=^‘ ^^‘ ?fe?iq?:^‘ rR:^qq. 


^ ll 


13 


{^) ^rFStHfr^^^T: (1 ) 


I. '^flKnfif * 2. MS. 3. ^Rsrd «■ 4. MS. 5. af«RWf?.- 

fq<f4l’ # 6 . *FNlR<jirfifq)^3nf «f 7 . MS. which makes no sense. It may 

be read either as i|l<54) or as I Dr. Kar s MS. gives it as 8. ^Ttf^^TWTfC^ 

o 9. MS. *I 3 ^sn|pF 4 ;< 10. MS. n. MS. ^Tflrf^nrRS' 12. Vide 
Dr. K. Kar 8 Ed. of ^rrff^’R'T^! PP* 462. Footnote 1 H=g ^4 (^4 5 .) 13. Vide 

flTff?4?*n!J:, Chapter 8 , Rule 5, Second illustration (pp. 462.- Dr, K. Kar’s Ed.) 
14. MS, cRTftrrqt^^: I 
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fjTJ^' ?f' f5^ 

?^IT5RwTf «l^t!PTO|»Twi *mtt II V It («B) 


jfNq’ I 

?raTf^ : 



5H9WT5'* I 


3?:; jrf^ II SI It 

«i^ ! ! 

(^<Kfyjna(*i<^iif^— 


^—(5IT^?!35^) W?, ^iRraif^: SITOR^ gffeWIT fSRTm?^: I 




SRrTmsTT 

[rRTt §f(^: “?n3 ^^qv:^t^ qf^] 

=qif?^5iRi W?g<Mi«i''a: iw nfrra^ 

1 rwr laqr srfw^ l^*TT*RJ5Rf^ Janni^r 

f^wra^arq^tfifer a^rqjfraraftfa’ 

qj^ifeqr a#?RE q^r i *rqr 'qr^pag^r^fa' f^RJ- 

ararr frara a 

^ if^rq^a^' qrftjaan 

5R4t:' arasqm?! q?:fR^ q^aria it ^ ii 


(q;) ?TW35ff^ at 5^?a?rf af%it<rgqciia“ 

arraqj^'i'® srftaqa^q^t aa?: II y(<s) il 


1, M*5. 2. MS. %f^at a 3. MS. a^qai^ 4. MS. ?q^3 5. MS. 

^nrrqaqa, 6. MS. aqaft 7. MS. ^raq^r^qfa^ 8. MS. aapci 9. MS- 

10. MS. II. MS. 5R»ft 12. MS. aatRifaf 13. MS. 
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in^^' (^?rar Mni««qci^^^- 
^^r^siqr t tg: R T ^ #qr' i=?i:3??^nft=ijji(i?ni«5i- 

qfor ^ R fg * w sr^i^' 

qftqr^nfft^ ^fcrt ia?rfq?ir' i (f%f%'R) gpi fsi: 

fWirl^^IRT: I ^ f^RT'fqJTRTfq ^tlf5?5r^<T flTJ*?c!:3?;=qTft?lfi!g'R5=5^r I 

(qfqjq) 

§5I?5[^T —?i35r, I (%) 

§515^, 5ESR I 

§?F??fT—%P3r, firrr^ 1 (jq) 

^lll[:—qs^ra I ?TR^ i 

9H'q*ir— 35 # ^ ^ sf UTT I q^ ??ri3TJRiTi%T!5a*i5f?:iw- 

R7fq?TT qq? I 91# ^ #9^7?!'ITT '“ TTlf^.S^TTnJTlTf^ q^sfifiqiTt 

^?T#q53?TT^TTI^" <?iT 4 (JV»T| 4 tT qf§?TT l (n) 

(qr) ?nq, 95 % 1 

(qr) ?nq q;qM fq^ 1 "' 

(it) q^q iqg ¥fJr#q qqr ?rrqrq'* 1 ?Tf iqg qqjirfliq^^q''’ n^Risjig- 
irqqiqq iT^«q#lTP!rr?[i^qnqi ?nqiTkqf#f5qtiqi‘° ^sqr f5qiT#q^ iqifiqr qtf^'’ 
f9iiff ^ ^rfeqqtrq'* irtqrEquriTif^ ^^lUTlwqiri^q;''' usiTi^i^q #=q;T- 

qfecrr 1 


1 . MS. iT?T#qi 2 . MS. qr?rf 3 qr%q 3 . ms. fwrrqcfrtfq 4 . MS, qi’;- 

qfpqf^ 5 . MS. qflf%T 6 . MS. ^qrr^qpTTfiT would have been more appropriate 
as in this speech neither before this line nor after it the first person plural verb has 
been used. However, as in a worthy person like the first plural nominative 

is not inadmissible, the first person plural verb has been retained. 7, MS. 

8 . MS. I From time to time has been written in the place of 

9. MS. 9A. MS.-•10. MS. II. MS. 

12. does not occur in the manuscript. 13. MS, 

14. MS. 15. MS. I The change has been made to make the 

Sanskrit rendering closer to the corresponding Prakrit sentence"”^ ^ standing fo>^ 

16, MS. 17. Absent in MS. But as . occurs in the 

Corresponding Prakrit passage ^ has bcien introduced, though a more exact form 
of in Prakrit would have been % or qsf 18. Ms. 19. MS. 

r , ' 





% 

g^T5=5[iTT—*1<-«JCdC5raRTt' ITBTTT^'-’ ?T5R»^4 

I {%) 

—rra^: | 

rR.t >^(3 ^liiTOTft s:if^3lf?Rt^fs)Wift ^fjTUH’ Srff? 

n5Kmt I (?g) 

—>T5, n^RTHf^i ^siftfru^r^qT i 

g^5=3^T--’?i^, fw •J^i^iTj ?^gccu]^ 3^ I (n) 

—^531, usTO^rftsrartrrftj *5 

srf ■ I rtr f%(tr>Ff i (^r) 

[5f% 

ggfe:—?:r3^g^''3r57T^ n^rfir i 

[ff^ 


(»^) cicl: 

fls.RTa: I 

(tT *l4lcrr^R JTWR^T cr^ \ 

'j'l ^ f? ?''^ig*i i a?!, 

qajrg I 


1. MS. 2. MS. 1 But as the Sanskrit rendering given 

in the MS. is the alteration is made. However, as means 

will mean with or with cheerfulness, and the expression will 

mean with gay and restless eye. 3. M^. 4. MS, 5. MS. ^^5 

6. MS, ^=^7. MS. 8. would have been closer to 

the corresponding Prakrit phrase. 






[?ra: TTfsqsuTsrr 

»ir 

^^iTt^JTfr-sra'^^i?!r€rfewi^'^ to; ' i 
^T ’^3^ ^fe” ^«IT^P?T3- 

?nsrJi^fT«i?i'i<<J5:Jiw=^)»?%:' w ii ^ ii 

f^q^;—^*T ij ^?!i ^Jffrijf^ i (^r) 

^rnn— 3^1: “sar ds ” ^ 1 

^qtRfT', qjq *^5? ' 3 Tvi)?:?!T srM^t nt^fe 

I (’W) 

^crsTT—( 3 q^q qsfif) 1 

^qq ?;—(^:) qr^ qq^' fq nj ? ?Tf n’155^ I (n) 

Trar—(f w^q =q)q^ « fjprqqRft' 1 Ja^iq, *Tqr ?t 

q?q!jtf%JTirKqfiq I 

(q;; q;*i «f%dqfqqef q^qsrfq at a fiqqq^q: I'" 

>?t qq?q, q»qJtq ?jqt?^qflf-q?q nrqqfq ! 

(q'l qqif ^f^^fTqqrqqqfT q ^ qf^qt q^SJlfq I 

1. MS. clearly gives qq^^ql^q. So, the line apparently means:—That look 
IS, as it were, a shower of lotuses blossoming forth in fresh water (in water that has 
newly aceamulated). But, the sense of line will considerably improve if we substi- 

lute qq^^t^ for qq^. 2 . ms. tfl qT^qiq4 3 . MS. f^qq%qq; 4, MS. 

5. MS. wfwr 6. MS. qfl qqr 7 . MS. q[%«r 8. MS. wqw 9. MS." f^qq^q* 
10. MS. f\q fqqqq?q;. 



'3 


irsr-Trrg-ff'^fiijiTSsrfPt irHqT7f<Tjp5[?fT4f»=r5'^R i»i «P| 

k f4.=g %) 

?: W-—(?^^T??q ) w., ft'^^jrarrM', q>q: ^t«“ i 

Ci?:rg ^r.pcfrg »,q: q i 

qf^sq^tuvinim?; f% qv|a^; sF.r?.^rq qf^?qrq' ii c n 

^59f: —^Tt sr^q, 1 irr?r gru fqsFWi^ffqfTJnr^^TqjPi «!?:«[ 

qlf? q?r qqtqjT^qqTqqJU 'is?»^5(fe5 fllfq 1 (’^l) 

?T3tt- -f»jq, qq I ^^qqqpTn^qft^rqq i 

qd-^q) m q-qjfq, ^:5:fqq*?qr^ 'ftqi^"’qr ^n’f^rlq i (n) 

(?fq n^gqqjqq) 

ttstt— '^) qjq, fqg fqg i q? q«ir q ^rqifq. qqi rsrqrqrnfiqq i 
fqfq^:—q?T ‘tqf ^rqir^ q?r q# qwr^ i (q) 

(# q^qqi?i »^fq)" 

TTHi—?q>Tiftq5 ^n^qT qqpfT:^^ Tjsfq q-?qq-T ssif i sq w :— 


fq? 3cqrf^rffqqwz^fq TPwqqf^q^qt?T^'i??T q *qi ^ 

qt qq?q, qqf I ?Kr qqH%wRi flleq^r^rqfiqiT^qnq^qqgtqiqqfq'*, q^ti 
qqrn’tqrfiT''5n^iJ?:fqqs7'^qts':>Tf^i^qf?i ! 

(n) ^Tt ?r; ??^q^?qr>»qqfq qq q-i I 

q) qsi 5iRffd, q^r q.qqq'^ sqqrfq i 


1, MS. q^fq.! fq^qi 2. ms. 3. ms. q^rf^q; sjfq i 

4 q. in the Sloka as quoted in Dr. Kar’s Ed. of qif?fq?4^(l;. Ch X. 69. 5 MS. 

q.r?fq 6. qffa’q'Rq. 7 . ms. q?r 8. MS. 9 . MS- ?T?g^?vtn?Rf 

10. MS. % II. MS. ?>Trq 12 . MS. «qflr qqq 13 . ms. 14 . As 

the Sanskrit rendering of the original Prakrit speech had not been given in the 
MS. this has been suggested. 15. MS. W ^ I 





c: 

giI9PI«l?^5R^ i^ra: I 
g^^jnwTTOt II II 

fll^q^:—r1^ ^ flpT q^^imf ? (^) 

?T3rT—«rRf?iif =q :— 


5§; ?Tqr5^‘ i 

%p 5 rT?rT e^ZT *iftr *1^11 %o p 

fiifqaB;'- 1 

gg ^gg » << =^»TRTf ^'11 u ii (^) 

[?i?i:M^f%' =^] 

^iT5!q) IHR liSRT'^qt ^tWltqsiT 

I (n) 


(^ fra: ft; ftqr ufeT^rq, ? 

Ot) Tuflfrarf^ *T^fiT I 

fq^* 5^Fra 3?^?f^fq’s?5*nqrq:^^ qfvrsrgj^rraj II ? ? II 

(,>i) ^rftr :Rm" iw nfRi^a;' Jf 5ft=:iqcr’?T'“^^.5r’!f ^<1,1 


1. MS. fTJTfw^wd IlfT: 2. Vide Dr. K. Kars Ed, of fTrf?f^'T<!!:, 

Ch. Ill, III. The omission of injures the sense as well as the metrical 

pattern of the Sloka. The text of the Sloka is the same in all available editions of 
?irFffq?q«!j:. 3 . MS. 3:Tf^F^T 4. MS. here does not mention the name of the 
speaker who is obviously the Vidushaka. The first part of the word, ending in 
also does not occur in the MS. However a«? the corresponding Sanskrit ward 
is we may suppK>se the Prakrit word to have been I 5, MS. 

6 . Absent in the MS. 7. MS. ^7 I flft7 q? q?q’ is written 

below this line : but evidently it is a part of this line 8 . MS* 9. MS. 

10. MS. =7»7r 







c. 


I (r.) 

^nra=^*r 

fsif^«i;;—sici?^i^—^9* i(»«i) 

TTSTT — '^'-it fit?qiR!5€l I 

ap(%^5fifn ^r?iT ?#^fr3T^: ii ii 

fl|^^;—^ f^n; gir^f^q ? (n) 

tthi—^ tiHifi ? 5H^qT ?t «a)RT?'2^fw; sr»=,w f>?i ■ 

(55»TfHi?f ^ «ra<H I* 

—ftuptii;, ?it qfefHi f?f|?;if?a'9i Rfffi"itwi fmsgrai^^ 

I (^t) 

n^ar—fjia, 

g'omr?;} ciRq g.n^=^qTq i 
=^iTfq fRqii^HWq spqqpqqr 11 ^4 II 


{^) ^ f^ q «f»q I" 

t'>q) ?naq* , qivfqf ! 

fq aa; ft qqr qjrrqftn ? 

(q) ?r[s6iqq:. qd%5rfiqff qfYq^q 'ilTq^3:.aqft5)gr»Jrq ftsinqaiqq aft: i 

1. MS. 2. MS. wq;w?rt 3. Ab«ent in MS. 4. MS. 

ftR'Sn ? wqqr qtg ftagqjqq »?s't<iqqrf.5%w: qq^ ^ qYft 

n^RTanTt ^fta I Obviously here the manuscript is confusing. This is a speech of 
the king which should be entirely in Sanskrit, But» there are two ^If^cT expressions : 

and Even when they are rendered into Sanskrit, the meaning 

does not become clear unless we replace and by and I 

MS. does not mention the speaker of the line. Obviously it is a speach of the 
king. 5. M~. ^15 b. MS. dosenot give the Sanskrit rendering. 





I® 

3T (% Ifif^r ^p*<Hi5.*!iif^*^H 
?TJrr—^r?RT 3rg:^T^=!it 

rit^T *T^Rr3T?r^TJrt«nf^44#?f^ af^F^r i ( 5 r%»i 4 wif^' ) 

^*T»ra— 

’SF3rsf?fl[5fjT5rf -RT^a4‘T^t%i 

^BUFrlWl^Ji ?lrra 3%5t cffRIi^l^rftS ^?W I 

?:r3T?!r5r 3 ?t: ii ii 

( srJTsrqfw^rrr — 

q (.=w i gg t ^<?g tr JT5nfl5:3rJ3gTTT ^Muy, II 

(=qp;«B^r fsrf^^r) *Tt ?n??TJ!fl i»TR ‘ 

I (513) 

mfj —13^, ' I ?T«iTfq ^PijfJitsT ?^«i|f^frT^3l5prr3ren- 

5r9rR!ir: I 

5?i?rF?.3T^^^ !T^5nfT:) 

=srf?^5fT—(fl^' f?T:’«-^—^TRiq) ' 

^35?^ I isiqw I (n) 

(sb) # q^t’T, a^f% '3^r treir^ci f?3!f ^^ts^rr 

f%Pcra?a53i:“ ^rsfJTrqrq: I 

(m) >Tt g^gig^'-' i 

(g) 5<3, cire?r f?ff'’viT«Jf%f|gf3g^'5Rg'‘g9f%gr ^ fsifil ?R?»g i 

I. Ms. fcfli 2. MS. 3. MS. 5i5^^grgg?73i 4. MS. 

gf^^ggfgWTKlf^l 5. MS. ?ra:«t 6. MS. V35^^T?.g 7. MS. ^T'gfgfkg 8. MS. 

9 . Vuie p. v. Kanes Ed. of arfeaT'T’it; Ch. vi. 182. 

The Sloka is the same in all ^itions. Only in the preceding line, in the 
place of in the MS. of ^'S^^TT they have I 

10. MS. 5PTls^?rf%^3: n. MS, r?4tfe)fh^r4r 12. MS, vrapafi^ 

13. MS- ar ff?T?r aif^afSf^gjf^fSJolasw 14. MS. fg=fPfRar: 15. MS. 

53%^ 333(3?!: 16. MS. f33S(3 




^ »>4l^paw» «f^F. 

fl*T‘ I ^ ^ ?f I (^) 

?T3Tr—(0T5n«T) 5315 rJf^ | ^ftT^lT; I 

o 

qwjq', gqfq 1 (m) 

tHTr-—5131; f^q I 

r^fq^:—fir^.TT' qs^ k f?^?#r fintjiiij iri-jnr I (n) 

?T3ir—(iqf ?^jq, ^qjftfOTT qrs^Rt ! (=qR5:q;5iT qrpprqsi 

^TP?tinq%^3Cfgqrq^' qi z qf ^ ) 

?THr—q^q 

5?:5rq;m f;=qf.rwj^ f^q^q ^q^t' 1 

^FrrqqqqT qi?i^ qft^lq %?t: 11 u, il 

fq^qq,;—fnqrfq^fRq %qf ‘ cqq%qT I (q) 

?T5fr—^ft, fqqqqRR I 

^q5=^qT—qq»q, qq^, sq q^ ^sqftcJiRqftq^' q^^qrqq ^s5j*i*^q qqf^ifs- 

w(q iqqf^ftqr qFRTirqi^rJT' 1 (j) 

=q??q?rT - (qf^iTfqq q^qfq) 

(q.) q'Sq%*, ^ qrq ^qiqqyqr %?R^qiqr: qq'^ Rqflq 

qf^^R7 3ftRti qqq; iftqq^! 

( 53 ) ^ qq?q, I 

(q) qn^qq ^ q f?Rf% fqqmqq^qi: I 
(q') qqfqffrfiqq q^q 3#3qi i 

(r-) qf^, q^q q?q, fq 3Rl9rqqftq5i qiqrwKq qyrf^fif^qfe 

qqf gftqy qmqrq^siqi" 1 

I. MS. 2 . MS. q»q 3 . MS, »qf?qqR 4 . MS. q4^i*^r 

5 . MS. fqq 6. MS. ftqq^^q 7. MS. qi5iqi^^«i a ms. f«f 

I Though 5PTr >8 admissible in Sanskrit, it has most often been 
rendered into in the MS. 9. MS. %;^T5TqTqi ^rr^iqf 10. MS. ?qfq^ 

] I. MS, I =5|TcfT is accidentally ommitted. 





^ifVrcqr^' ^ '^. i («b) 

oo '-' 

?:raT—TT 533 ?»wira?nfii« giFqfqft’TT^^^q 1 

?T;7S^;TT- I^^r, I ?l?=t gJt.WI'T 

1 (m) 

I ?f^ c r ^ r g ff m JTrasfir^.^rmf f=«rr f^f^jnfe) 

^ I (n) 

(?{^ if:s,(^) 

C ?:nTrJT*i5i#5PT 5a=^fT^* 5 ?^ ' ^grvwfvf^ra ^nffq ) 

'KHfrftrq q ^qnr^qJW^ftajTT q=njt?:<r?;flt I (q) 

TTSTT—(q^gq???l) fqq. (^Jifqrq «P«rq, qjsiiq - 

^ifif^ >N.qfe ^ qqfT' ^rqrrq i 

^pnfi^fqr^qTqr »iPn3^.Hr qqr^^waq; 11 11 

gqj^q? “ ( irqrfqi^q ) ^sffT, ^54 qq 3‘qq!q^%qTrfq qq’si^f^^T q?f I (^) 

-^f?rT, f% qq fqqq qfr^iTqnT I (^) 

(5b) q! ‘•iqr qr^a' ^ qqqq I 

('jq) ^grjff q^rqrf^^f^T mi T^.q^q f.gqrfq i '^mi qq^q^qr: qiq^fcJiqrqt 

q^qqrr I ^ 

(q ) qst=qq ftqq»^^ I 

(q) qri«?^ «b' 4 q:f^q’sfq ii qjq^ffqqjqfqqiqi qqqq?q: i 
(^) qffef, ^4 fqqr q!(fqqm%qTTf?''qq q^'^fiit »Trir i 
(q) qf>q, fefJrfq <qqi fqqqqf^fjqq qrsqqq^?!* i 

1. Absent in the MS, 2. MS. fqfisi’4iqjjq 3. does not occur 

in the MS. obviously accidentally omitted. 4. MS. qmq^friq^m^qqrl 
5. MS. wftq R4?f5tfq 6. Vide Dr. K. Kar s Ed. of f'lfsfq^qq: Ch. VI, 
201. The Sloka is the same in the editions of P. V. Kane. Curunath Vidyanidhi- 
Bhattachaiya and others. In the line preceding 1^ occurs only once and 
qrqq, Jo not occur thereafter in any edition, ^nffliq j^R.?q occurs 
after the first line of the Sloka. 7. ’’ZqfqTqq occur twice in the MS. 8. MS, 

■<?fqqi^’qtfT 9. M.s. qqiqq 







Wl, aB«R, 


tt 

f^^T ^raif‘ 


f?i: un^as^ ?T^5fe w T || ii 

g l!gF -e^ , I I ^ «P^ I 

( f(H Jm" 'W3T JJt 

rF^f^ I (^) 


«TF^r—( ) W, 5T^f^' l!J 1 (^) 

(^iferaq^) 55iTj Jjj qft^rarft 1 (n) 

^ I ^ I 3*5 ^§B I (q) 

TTar—(?i?^qi5Ttqq) 

f^raw^qr »5ifirs?f qsw^ ^nif^ 1 

?3i!3q9?gNrf q?:^ ii ^e. 11 


(^) «fe, ?fnp^, ?Iiq^ I ip«5Tq: I ’sg 3trqTq3^.ft«qf^ I 

^W-^, q-l 5 <qT qq q q^q: I 
(qf) 5?rr, qq: f%?T q *Pe5f&‘ i 
(q) qf<q, qqqr q fq?qfq qft^tqq:" I 

(q) qF«3, qqqq\sf^ ;qqr qr^’B#.# aq ?qff^^''qsqi:® q^qqwwqi: qm’ qnq^'® 
qi^q^ar^tt" qaqqqqqr s^qq^ ftqq^'® 1 


1. MS. f%9i: 2. Vide Dr. Kars Ed. of qif^?q?:qqi: Ch. VI. 187. 

The dioka is the same in all editions of S, I). But ^qq^ q>qq^ coming 
before the ^loka here do not occur thereafter in any edition, qinqi^f fqfe^q 
occurs after the first line of the «loka 3. MS. q*?iq 4. MS. qf?qq- 
qHq 5. MS. qfq*i*4f% 6. MS. 7. Not given in the MS. 8. Absent in 

the MS. As ?5ir *8 usually rendered into qf^ in the MS. we have done so. 

f, MS. ?q??^ %q^r: lo. MS. qqrq% n. ms. ai^a^ 12. MS. 

q^'^qq^ I 



=5issn:5n 


s#) I ^ I (^) 

^fl[^:—JTtf? ^r’siTmjJ ^fw’Et'qw’iJ *n?#‘' i^?Rp?i i ffi ^ 3*1 

'3^?grftRfg*NwmrjjTT n?g* ? (??i) 

jgqf^^Tr—^“5^ «n!Trf^ ^ i q^^Fni 

I (f) 

[^F515?frT f?»^] 

TPClTFi ^lf'?Ttfq* iT?»t I ?n n.r*?' fij 

^ 5fr35!T I (^r) 

—4 I (®) 

[?f^ ii^^iRTqq^nfe^sT fQFq^stH 5^] 

h. ^ 

TT^r—■3qJF?3 F g^rTqr^q^ qftjurf qj^af I 

TOR^?l] 

.qspiFfinF#’ i f§Fq55r^ ^^frf?fT i) 

?T3tt— Fra»^frq^) q?g^#4r f5nqrmT=!iTt i 

[^ q14?fr< fpgFq^^sfFfT 


(q;) ?r%j I n^s^rw i 

I iiqfci'' ?T«B^Ht 3fq4t?r5fqaRt q4?rwfii4T'‘’ ?i3irjit nqNr i a»qw4 ?4 
^ftRijgw^qRT qgr4" f'i^qqq^q^qr^fqt ^i^wFiraqRT ? 

(*T h? 4 »Tnj?qR: I ?5:?^a:T4f 57#3fea51J77H-qi^ qgr^rq’ I 
(q) 77%, 77qc7: 77711 qfKTisfq g^qH =qqsT7 qq qq: I q?t. ^atsqrft 
^ 97^1'* 1 

(■?) q57^> ftqqT?^ 1 


I. MS. qTjT^qqfTwq 2. MS. 77^7777577?# 3 . ms- 4. ms. 

95#^ 5 . ms. ^3%^ 6. MS. qi*'7qf574iq 7. MS. TTSrqTTI^ 8. ms. 

qaFi^ 9. MS. 777T3# 10. MS. q4^57t# if. ms. qqfw 12. TKi» 

San&krit rendering has not been given in the MS. 




«IT q55r^ ^ ^ i f^FTPi) 

f|^" n^i^' I {%) 

?:r'^T-“-«c5(flT? (sm^pn?! | 

[sf^ 8??^ N’-^if^] 

^T irft ! ?v:i^nft =«i^^ 5915 

WTOJi^ir' ^»n!ii:»3>=jfti!JTO' '?epfit”t 

g;ijiT, I i^, irf^ | ^ ?«?t33i8['SlTftJTft‘ 3:^«t5ir 

f'-^ I ?rr frm'trrfcFPiT ^@[: 1 tai ; 

- 5Bt? J7*T gft?' fq^raft; 1 i^) 

?;f^5rT~ 5Bft ^ qq^ifir ^ ^ i ?ir 

•?q?q^ifii I 5T=q^ i ^ w *i?rpsj- 


(ee) ^ ??ri q^q: i »ira*iiq n f^qcwm ?r5?nT; 1 

(>q) ?r^, ^ nf^: I JE»4ft%?r5ff f^qqq?q?q =?r^q^Rr ftf Tfcr*fi?rri ^ir^ctrg 
wTOai ?i?q?*frgfff»t^:?r»re?qT^rfq“ ^nupr jitqfqeqr 
??qH I 

(it) I Tqft?f 'OT'fl I ^ if^qjwr ^ ?rm^fa i 

crfg.f nrqql^TtTiifT^ iTtfq^ iq^rq: i 
(q) Tqfiq^g'" f^qnfiq i 


I. MS. ■’iqw 2 . MS. ?n!^r 3. MS. f^?rq€?r«i 4. MS. wowim 
5. MS. ^nii^sriir •• 6. MS. 7. MS. ^^twir^ici) 8. MS. fq 9. MS- 
'?T;-!|>?Tq¥rf^?rif5*lf^ 10. MS. TqflcT^cRl I 









WTO ^ I (^) 


tn3^?iT' w|f3[ I r»T#!j gft^ 


?T3TT—(sii?in) 5T fsr! \ 


^rf5«p:—-(^iw^) aww, ff 3^^^' 1 3^5 stvjt 

5fftf^, w I «i?s*!j»?T in 5qtf^ 

«^^ I (^) 


ITSTT—-?I5!|* w' ftWRH: I ( SWRiq;) ITIIT 

^ 


ff tc^^w q5M n^rwuinl^ijWTinT^ iqi^t^ 
’WR^ I (n) 

^rsrr—q»ir^ ^wNwfhwJnrTu 1 


W’J^ I {^) 

[?i3iT qfejp#] 


(«fi) fq qq: 7^*^% nfTira I ?Bqfir|q ijq: t a^TOirf^r 1 3^5 swg Ji^rira: 1 
^ iiurq^cf ^ irga: \f^q??iqfl3tqT* <i^?g^T I nR^iiT 

*i5Ri^ir cRqi: vri^a^qq 1 

'is) sit awr, fa[Rf ^ ^enrsiaaitatf^Rm:'® 1 qaiia^ qaq*n =g?j5R7!raqRm 
siaf^j a»ir ^^raanij ?Fq*n a 1 

(i?) ^q|: ^ qaHJrf qfRT3t*R%g*nit!TqT: ^intsf^ 3*ii'tn*n=qifa‘' I 
(«l) *15 *13 H?RT3i: I '* 

1. MS. '^f^s[?rfl?»i'rfti!)r?j>jii 2 . MS. ?r:^i?ir 3 . MS. tTK^ntfl^^ir 
4. MS. ^TJftnflsif 5 , MS. 6. MS. asJfR 7. MS. ^fri 8. MS. 

^msiuriir 9. MS. \f^?Wqiaqfl3RT l While it corresponds to the Prakrit in the 
MS. the meaning is not clear. So has been changed to and the 

corresponding Prakrit word has been changed to 10. MS. 

11. MS. wq.is^ 12. MS. H*1FcWI=airi ! 13. MS. In the corresponding 
Prakrit sentence occurs once only. 



i.«WlS|5: 


<>* 


^*1.) wT ^ptB^^qftjToTT 


«3paT I (^) 


H «iT5Fni«Tf%, gn: i 

^ III II 


[5f^ ?(^5rrf^f^w5WFf 

^PTriq ) ?T *rf^ J?5^*n?i3n" P.fS[^fa( 

5i;qt ^.T^ft5?t I (?^) 

15i5=a!?n—5g? i 5!t ^ ^ 

*<5r^ I fP!i ^ ?!TH5 I m g^sirw i (n) 

fii«a5Wi; ?iif] 


fl% sm^Sf;. 


«?n ! ?nviTS7?iTit7i i 

(^) fT ^7 I |j!?ftsri‘ 574 * 3737 ^ 7 ® I 

7) 7?f’ 75TO7R7 ?nfiWI7 7=7731. I 77:7.?77 ^ 7»?I7f4ar 

7?I3I7: 1 ?f ?7RfJRCRf 7 3^77 I 77, g^77 7f77n7: 1 


I. MS, 7RT 2. MS. 775 ft 3 , MS. 7 - 77 TS 7 UI 4 . MS. 7I33?- 

' 7 R< 3 r 5, MS, i 77 ftsf 7 - 6 . MS. « 74 t 3 T 37 FSI 7 rsir^ 7 . MS. *i^ I 




[?ra: 5rl5Rri?i 

^ »Ri Jw ^:P!i^»iJU ^rnTJ^rr ^5; unTj^^junr 

j«[Rnsra*n^ ^Jira#?i ^1 

3b 4 i#fRi7' f%^?T’%i?r iTfr I (^) 

^f^ap:—»7tf% q’i5?!*5^ 5r8T rr^g' fq^TSf^Wt ^qiqft K^gHTTOl”: 

I^IT WfTf.'' I ^ HfT tot’ ^feifiJT- 

qftTq^TTJRs^t j^JTT^^t 1 h!=»-i ^g^ni 

flnfl^i!! i (aq) 


(q,) -m^ •nfR nq fqq'T^'r ciqf^qin?! RidT^f gdJrjddr 

w?W3idqtdH ?rii[dR"ft dR'7WfqfirJria;r(i'V'tf^qqfimrJfT 1 w.-A nrir^R %\^ fdfffRfr 

I" 

(<q) mf^. ddsT^xT dq J7?.j' -Hrf qrtr^'t (?) P^5qq^7 :3qrd; 

t.vrjihmi ^qr ?rqd rfe Rfidd: i n^r fq-TR^qr: 

^gfr^qr; qfRjqTRd: dtqff’Tdsq; i fiq ?nqq^ad dn.ftdd *?fqdc fiifd 1'® 

1. MS. ?Tr 2. MS. ?T^dTRirr 3 , MS. ?Td 4. MS. Rd^E 

5 . MS. q 6. MS. adrqft^roqtdd ! '^arfd^^KTRtd ?) 7 . ms. 

8. This Sanskrit rendering is absent in the MS. and has been introduced by us. 

We are doubtful about the expression ( Besides the MS. clearly 

indicates that the speech is by Sunandana, but how can SunandanS herself say that 
Chandrakala is awaiting-in the company of SunandanS ? Eds. 12. This passage 
is also absent in the MS. and has been introdu .ed by us. Here again we are doubt¬ 
ful about the expression I The word as it is in the MS. could have 

been retained (Ref. Foot Note No. 6) but in that case it would not be clear at all 
from the mere pronoun Or as to with whom the marriage was to be per¬ 
formed. But has been placed rather away from this expression which creats 

doubt as to the correctness of our interpretation, ^ds* 



Jltr I firsnlJ*! 

gq ^IT 3^^ sr?^ f^PsmiWBq ^ 

Ji85^. fT?T mrt' i ’^sf f? f=?t »=rfiiffw 

?ipn?nTPT I (m) 

[§f% ft'-SCTf?^] 

[rH: qfiri; qft^rftfirfRSITOTJ^RrjRRRt‘ TTSTT ?€( =q‘] 

TTW- fiR. qJR, q:??T - 


^Qi!tq5»j_5cq5T5=?^'. 

Pt’sjJRsiWflp: I 

^tt*R I li > II 

-^rsrfiTi ri^ wfrf^fPRT 

rtf^T qfrin^-jn:^ »iFqTl?gq' i (n) 


iw.) wflfRqj^q'R :■ 

(rq ) vjstFa, ciq JTRf f^PfiaVq i ?T?rjn f'f 

Hrfiqflfq'" qri'tn^r f^qqtq^qr qR: fqfj?f jic-ti 

(74 I rar nsgjrw i 

(it) TTtqarntifqR: a^iRrsri^BiriRinrR Rrs^^qr nsr^fq^-rf gfarRi: naa 

j. MS. qflqw 2. MS. ii£iTt 3. MS. 4. MS. ^qq^qAiar 

5. MS. aiiaRirtS’: 6. MS. 7. MS. niTifta 8. MS....lf^H%iiT 

9. MS. 3qrq«q c;q lo. MS. i Changed to make the expression more 

faithful to the Prakrit original. I I. MS. | 





wrenf*i g*^*iR: i ^ 35rcf?i^#w: 

f ®[3ir: »r% ^ i 

^—^Fssra^, f% q i ft55i «i#r«nr3^<ti* f^ra^rsf' 

55^«rftqft I ?n?!f^ «3r5[uij qft<i(^«8f ^ 

I (^) 

CI5TI—rfSTT^Ufa ?nff m ^?JiU5flt5ffai;q%^ 

I 

«is3i^, 5RT ^ ^^f^ ^?j^r^?4t *m 

ct^ f% JT<i?M 3?T?5‘ «canf%^^ I («3) 

W3»T—(ftf%?5qi - ^iraq,) »?:^?r: 

spEitJTJF.t|l^M ’EWT# ?n ’snj^ =^^=^1 ^5TT I 

*1^ 555f 3|: I U ^ II 

«PRr ?ra 


«.5I %f^f^vi 



?itM 5f!^5n^5T lanR^ifw mm 


^sfcf^* I rrf^^RT® <T9^|t: qft>irqi»l aq afviqRm^" HR 

I 

(R) ^RTfH qqi RRHI'® qq % qq^tsft H«q^IHq;q: | qtq HH 

izaiRaHfq hh^h 'jifP»i'‘* sRqrfq'* f^rJif^q'“q[q<f% i 


I. MS. 5^ 2. MS. «rfHa Hf^ 3. MS. s% 4. MS. HTR?: 
5. MS. 6. MS. RfHqit^ 7. MS, fnf^: 8. MS. ftJiraH 9. MS. 

10. MS. af^ 11, MS, afHqiq HIH 12. MS, 4^^ 13. MS- 
?RR*Rl 14. MS. J5. To be closer to Prakrit it should have been 

onljr. 16. *I absent in the MS, It has been introduced as HT occurs in the 
coms^ondina Prakrit [ assage. 



? “^ir'., ?rrFf^'?^1^'. 5ip-w-' ((^iN^) 

I 1 (sf^RTCf) I 

fnftsrr^ ^TTH^fT-] 

[?rq’':^i i ??if i g^r^q''^]— 

T t q^iT^#, q^TFitir i s^inf — 

^rf%5TTfir?,3? %^'?mRf.?r5r=!J5r nq^‘*=5r"- 

JTprF^5ira?fPT' imH ql^qfpi f^WTW I 

qsTqr^^; srfg^: irf^?TO"'5F:»nT =f^Tr i ii v ii 

-(tfiF^r ¥rf?Pn, ^ eSiw #,^^’’ 1 ' qf%?t 1 Pirs'il 

I (q:) 

fq:) ^f;r<fr5f;t qf^Di ^u^^riEi: I ?ifia; q^iqi*)^ I 

I. If we retain this reading, the line would mean “It is difficult to 
remove the tenacity of women.” If, however, the *:’ is removed after it will mean 
“It is difficult to remove the fixed desire of women.” 2. MS. 

3. MS. qrairq 4. MS. ^TqT.TJJKql 5 . Ft* P. V. Kane's Ed. of 

Ch. X. 92. '7I3q^ in qi3I^fIT. Evidently Jg accepted by PramadS-dSsa 

Mitra in his translation of Vide. 'The mirror of awipo-stito??.’pp. 434. 

“...rests upon it...” 6. MS_^^*^1 though the next line begins with *11?*?'^. 

Sri Mitra’s translation reads “...rests upon it foi a moment with hisfeet.” 
h is not possible for us to know on what basis he has translated the line in that 
manner. So far as we know, all editions give 7. MS. 8. MS. 

^ The metrical scheme of the sloka is violated if we accept this 
reading. Hence the reading in Dr. Kar’s Ed. of has been accepted, 

in Kane’s Ed. This latter is found in most editions. 9. 

^ in the Eds. of Dr. Kar and Mm. Kane. But Sri Mitra seems to have found the 
reading for he translates ‘scaring away the animals.’ /Another 

noted in Kane’s Ed. Is I 10. in Dr. Kars Ed. though he notices 

also 11. MS. \ 12. MS. 





?T5Tr—-fJl^, ^ ^m\ ^ ^flSRiq I ^S^TT ?3gqi55itSS:JT’^Tr^?W5|!^^WPRf 
f?Tfif5l3crI^f?:^^^flT JTl 

[5Tfq-?^q^%qpj ^?;: i nftT «5<T5q ] 

^rrq?::—% 1 5«t %f$T5j<!,i' qf^fr i?t ?i7t 

^% ^ I ¥r?T!7R; a w ' TTr H qM?7’ 

?^P?j %f$rq^r.?;ER5iq>T ^«!i=^r T (j?*) 

Jtr^rr—(«T?qr ^i^§q;q) qqqr?i, %f^qqqqt^^?ra^Tsfq 1 

qqfir^t ?3^ ?T?r^qrqii?p5#rqT q^'wl; 1 

^—^iqqq;) ?15r3^, qVft qrft^ rq ^iPl Ttfq rr^jT I W 7 

qq»5q%??iqq! l -f^^ 

?:TjTr -fqq, q q iRiq??q I 

^T<qrqT|q?ffqr7iqr%5f^ifijqqi?T^iw^3TfTi i 

q.r,;TT H H 

cqfq^Rf ’Hqftqi?;rsR;3?:qq qp-pa' i ^ ’Rq M5;qrR^^qqRrqR' 

wqqf I 


{%) qra:, q;q sqm; ! 

VPt; qq3 qqj i'’ pq Pig f;qisfq %Rqq nfm: ^a^qa: ^iqjf^qfqsiqq,: 

sfsf^q'qqqiq; ^qa^^a^q;; i aiX^iar qarasiia’''qr^fqsf-ip^f^a *f?fi'R?W'T'f 
aaqqi: i 

(a.i ?irqqq, traapfq^qt qiaPiisiq q f^asq" pq-. i ^ a aq 

aaaqpqirqr I 

1. MS- ^'^3 qfiaiSiJ 2. MS. It is a peculiarity of orthography 

still prevalent in Oriya writing. 3. 4. MS. a5^r?f% '5. MS. 

^aP!j?aRr 6. MS. fein^ijisfq 7 . MS. qfq?q 8. MS. ^q qiRfq'-q 
9 . MS. aSR': 10. MS. ?ra?ITa I To be clear to the Prakrit the 

Sanskrit rendering should have bee" aSH^qf ^fStm: a 11. MS. q^f^asq: qq: 








I ^siT'^q) qn q'?T5«f fl^T qqfq 

n q^qq I (q;) 

3T3r—qm rifraiq I qq?qr qr?,^ '^uj- 

qfq qf^q“-qq ! ^ =q , ^ ^if^f^qrqr cqicrq^qrrqqt^ qqrfq qqfq 

q^^URnrjq I FR^fei^qf qgiq?iifqfq^^ I ??qfeiRFq:gwq 

I 

^'l - sR^T^q qflfsqq^FTr qi^ I (,53) 

[5<q ?PTR5TT?^q;3?ffi[ qqfj^TT fvq^JqT ] 

Tl3TT--3qqiel, q?^3 1 

^qr;--.qT, n^' j:iTfq% | ;qj 

[5CrHT qfiqjrq^] 

^3t: .-M353^, W53f »Ffrfq% I nq ?qirrf?r? f^if^?r^'?r5Tr^^5fife?5it5^T"' 

firfef^SrM^qicTr ?f^5| 3^ | (q) 

(5?jf tair Orfeyifq) 


Tnrr— ^:, ^-4 qqifq qm 3#niq 

q^qi qr? fqqfqj r^qq^q5Tjiri; 


(^) ^rrqqq, qft: Fqqr q-a^q, qqrfq qqi^qq i 

( 3 ) qfa^aqjra'cq" qqg ?qqqq?q I 

(q) 33 33 ?qr4]'" i 

iq) q:?q3 q^qq jqjqr 1 3q 3iqrf53'“f.^ST.f353crat^q.5Tf^3q5q?l 
■qqj5:?cl5^q35f;: I 


1. MS ”Q’q 2. MS. f% 3 3. This line occurs twice by mistake in 

the MS. In the first instance, is written in the place of 4. MS. 3f R 

5. MS. q353j R 6. MS. ^3rfe3f.5irli3f35m'a3r%q;3fifeiq3i^mt 7. MS. 54?;- 
qqqjta 8. MS. qfafqqqqy^ 9. MS. ^qrfql lo. MS. qqfPq i 







f%q^ i il 5 n 

?#?FfT, ^sifewprq ^m{^^ i 

^gR:—^ >TfT5?r% I ' gp) 

(3f^ fjTw=^T ?w: *=»^5r 
[TI^TT JTl?!? ^ 

^:-—^ ^ ^i^'t §^. I »T?Tr ^ i (n) 

?R^: ?T5??;Rflf5Tf^*=q Rf^TO^TOR^ ^rsTT^TTR^il^ q^jrR^ i tptt 

rR^:— ?:Rr^T I in) 

?T3tt— (') Rjgr, R???Tfn^?f sif^URR^ Jifhf^^5q=^5!TOT?iR =gr 

I srfe' ^^T!rr, %?rr‘ ?i?:^qq?RTmgT ft^i 

fgfwHic^f*RT' ?i?Tfq?igpiT n^RriR f^?ri7T5f?:fH 

5T5R:—3t Wi!tqfr% RTfJl% I (^) 

[?rfT fiff-gpiR:] 

7T^T—qjR q^gr, 

q’m5?5T7igjR: 


(q.) q^ramf^ vi^rt::' i 

(»q) ?T7 I ^ 7 “ ^aTf 1 it7 37.5 ftTTTiTrqf^i"’ ^rir I 

(jt) nrqisftq Rl^q?: 9 ¥tI; I" 

(q' q'375TTqqffT ^qi# i '* 

1. MS. qq.?W 2. MS. 3. MS. Vi5-ra%r 4. MS. Trlgn- 

?rR^q'7Ur?ftq 5. MS. Vide P. V. Kanes Ed. of ’Ttf^fq^'T’U:. Ch. X. 55. 

As qq or occurs in all available editions of S, D., that form has been retained- 

6. in all editions of S, I). 7. MS. 8. MS. 9. The 

Prakrit form of does not occur in the MS. 10. MS. ] |. MS. 

12. This Sanskrit rendering is absent in the MS. 




iri%i%.?iii*i?iWi<^^:' li ^ it 

»Tt aaiW, JTOTfa §?IJ — 

^TOJTi^' q^f5?l‘ ll C || (^) 


(^cR. i:jl =4T7??. ITOIsfcr J'Z’IT — 

I?'? ?r!a''?’f^^ s:^ i 

VH m’i «iaf^ ?n?Tig* it c^e ii 


l. MS. 2. MS. Altered after the reading in Dr. 

Kar s Ed. of S. D. Ch. Vll, 16. also in other editions of S. D. 

3. c: 'Ht^T in Dr. Kars Ed. of S. D. He quotes Lochana Commentary 

of Vi5van§tha’s son Ananta DSsa where in the Sanskrit translation of these 
words is given as ^ So too is the rendering in VijnapriyS Commentary 

by Ehattacharya Maheswara Tarkalankara, Put as the reading in our 
MS. appears closer to the Sanskrit rendering of it we prefer to 

retain it. Kanes Ed, of S. D. while noticing this in the Foot-note 

(p. 125. Appendix E 5) reads and translates it as ^S^*^**, 

G. V. Ehattacharya 8 ELd. of S. D. gives the same Prakrit reading but translates 
it as ^ ^T3^^F:. 4- MS. Charged after the reading in all Eds. 

of S. D. 5. MS. ^F^FgiteWT^ I in all Eds. of S. D, 

* In Vi€van5tha while citing this ^loka as an illustration of 

simply states and does not mention the work from 

which it comes. But Dr. Kar in his Ed. of S, D. in the 

indicates that it comes from a Prakrit KSvya of Vi^vanStha. 

It is not clear what led him to suppose so. 6. in Lochana Com¬ 
mentary and in the Commentary of Ehattacharya. in Vijfiapriy** 

Commentary and in Kane s Ed. of S. D. 






i ^ w- ^ 

'^•4^1 ■ I 

[?Ri: »i??TT«r?ai ji»2?Rft 

5r(g^ tnfjTFi p|3i«'4 

?nf% ^3Tg (’«) II t II 

I 

(??qpq^ij^ 33[^l^^^spi) 

*rt wjr, qsRji' i ^ ^T ft^rwr i (^) 

^rSTT—( fs(^«T«I ^ll[^ )t5rlg5^’^55TW^.^ ^RS'FI^ ^ 

f5Ti:^?Tn i 

’ara: i» li 

?#RR^'hl lira* ^nigSTT I 
SS'f^dtsiiKHTlS?’ STfira^qt^RT 
%finw?raTvF!i: null 


af^ F<3 <i^ ^•?55a'®?rf#gTf7a^7 ii ?.?. ii 
(»?) q:?, ijg I 

at I <T?a ?a aq ar a" faqani i 


I. MS.’**?fa^f^ar 2. MS. ^ 3. occurs only once in the MS. 

But as the corresponding Sanskrit sentence gives *15 twice, we have introduced 
one more 4. MS. ^’sT ^ 5. MS. 6. MS. ifaTHo: 

7- In another filoka of ViSvanStha occurs a similar expression ^R-i^Ta^Tqi^i^^iqil 
Vide Ch. X. 75. S. D. Ed. by Dr. K. Kar 8. MS. 9. MS. a^at 

10. MS. 11. The corresponding Prakrit sentence does not have any thinS 

corresponding to ^ I 



§17 ^ ?cniT^ Wt I <J! 

^ fifir^ 'si^red^ j ^jj ’^' *»fi^5T^ 

^^fUl ^.TPD^ TOl^ I («p) 

7T3TT—77?^'IBJ7#W 5IHIf?lft?i^ ^ pft sreiR^ | 

(??3 »^i' t;w.) 

‘^5?^5iT—‘3Tf 'Tfesrr 5S7*7gts^^fg)— «?5^, 5 b^ 

f'rafw7:ft ^.7H3j=^ »3ce ^ 151 ^ ^ 5 ^ 1 

qr^^I *7? II II 

?iRT(iij ^rfir^wnl^j]* cT^T §§ »T«i nr ft^iffi: nq^ ?wt 

^r«rnj 1 

( ?f?T Rfe 5E715:3rf^^Sq: ) 

nf^33r|?TOt Jt^ & qt^ I 

fni^ q§5}|j^ 55 f%l ^:sft II \\ ||‘ (^) 


(qj) 5q> qq^T, rnr n^ftrqr trsjrrgjTqq'q: 5tr%a?q trgTqr; 1 q ^qg 

5§fq?r ?r^q.R’ qifqrqt W'^i ?rfir?iqFa 1 q nr =^i q^f^r =srf' 5 ^im ’ssp^m 

!«r7: I 

(nr) T.ici:, ^qfirqrqr 

ct^q fUqf^fTSJqq trq | 

qia^’Ttqft: qiqt q^q fa'r fqfqnr i 11 
di%!Jfr qrHqq'i^n q^r f^i; gqrf^ crq rq^qj^i^r n fqTaF4ir°., qqt 
fqft^^qtffl I 

fqqr qqr ’aw?r qrq; 1 

q^rffr f^^rer qgqq; fqqt 11 ??q5 11 

I. MS. fqft 2 . MS. qrr'ir?rqf^lnj 3. MS. qR3iTqf4. Vide P.— 
V. Kane's Ed. of TTlflrqqr'qj: Ch. VI. 184- 

gqt q^q? Hqr^fl % qrqJt 1 

qgf% qgqf# g’f% 5'’?r?fHi‘3fi?rq{ 11 

(qf^ flff^qq ?iqt n®q qK-. 1 
q?rf% Rrtf^f q^'Tq; fiqrfJ Rqqr 5(ksi n) 

qT3E37—?if ’’ qr5T*5K—fj 5 absent in ‘n’ manuscript. Ibid ^ ?t»ftq in Dr. Kar’s 

Ed. of nriflrq^qq?; 5 . MS. f%?anqf?t 





stifew 




«*Jc!l*iR>!JT t 

() ’w:, ^ *n? »3:«f 'si5wrfi:«i|if^ 3i5t 

f^e«55j(^ (%?:<!j3TMq: i (^f^) %, ^ ^ %5t 

(^PPm ^s:3Tf^ 

t ft, fg* Tf ^ ^ ^ f^tiwr ^ 

m ^ 3^^ aiot I (^) 

Pt^ gr q ;:—»ft ^ ?i^, Qiu i’ i!t ^emrlfe ^qfiji^fsrtij 

I (^) 

^[rsiT—( *a?0 rii^— 

3[TS*T?lJ^'<qq t 
*R^wnf«§gc?i|.?i 
^ II >.V II 

n?T ^ fq^sraff < 3133 ?^ 1 (n) 

(«B) <lf^3[I^7 qqpa^sf^ JTtOfqfq ^TPijRqLI 5^'rFqitq I 

( ?Rtqq;) «n:, q^»} ^ra^lqciqr qqi qqq^^qfq^'tsR gq: gq^R qqfe *?fq f^?r*q^ f%^>i]* 
^Jtl 5*, ^1% q%?r qiai 3 T%ffq?Tr^RrqfT ^fqeii^aw jq^irq qq qq: i 
f fi, fgurg'ipft^flTq nfr^rq fqq^q rq q.qn^qiq} nfq 

(Tcf f^tqrF,?^ -^jfqr qq:qqrqf^qf% fqfti’q^n^n^ 1 

(vT aiq<T, »zqj qrqfi,''' I q;»i q q^Mrrqqffr qrrfuf^q'qqq^qT ?r55criT- 

qs=q»i I 

(IT q;qq?nqiif qsi^ ^qqqgqwq73:9r«ii!iar.'q qn^g’ irfii ii fqqq# 

gq^qi I 


I. MS. fqqiq'-.i% 2 . MS. rqjqiq » 3 . MS. qgqiRt'Tfq 4. MS.... 

?1i!I?ritf{qT^II01^ 5 . The correapondirg Sanskrit form qnq^r§lrf^«ftq5iqqjl^.q 
warrants the change of the Prakrit expression into q f^qn5l![f^q0q5IijqTl!n<> 
»l5rTOif is a case of transposition of letters seen occasioi ally in Prakrit 8. As 
StH occurs twice in the corresponding Prakrit septence, we have repeated the 
expression although it is not so in the MS, 




TS^Sg: 

(Ilfe5r ) 

i[^T, ^ ^ I 3i5t sp^if^ ^iF § ?*iTfr §5?:«i*3jt* 

^TTijT I (??f ) 

(?f% q?#) 

<r^-—(^i?7»^*Tgq???q) ftra, »?nT^feftr i 

o 

?g[5tif^q c^m h ^y ii 

^qjrjqi— f^cF?} ?irJl5=^ ) f^fg^r =I?RfiT I HjfT, 1^' ^ #rtife^ 

>3fw?T ^ fi^t q|f3 

^ =5P^{Hr lu yiftr '3?’=tnit 1nfa^ 

Tv:!dfr^^ I (n 


(qs crirft 3q?r»m5=g if i'<^f*fiTirqH, i 

(’St ?ffe, f5fT5^ ^'^ssqr? =c^fii5- 

(n) ^5* I fag ?a>7TERi: JfaT?i%^5§flqft'^3srT 

%5Rlft:?TlI3I'HcT: iP3f% ?T^fJ5i"|^:?fFRF^*mT cWfia^ it ^gf Egr ^ 

?r5(B7 ^ffif^sjFg I eigft "ifitstr 3rf«fTqa3“aia%5trfl I 


L MS. S'^Rf 2. MS. fjgif' 3. MS. I Wfi- 

has been deleted as it seems that the scribe intended to write ^TffffUT after 
and again by mistake wrote I 4. MS. 3r?Tif3;iI I We could 

have retained it with slight m jdification ai'fl-i.^f^Sf ’ but to make the Sanskrit 
rendring of the Prakrit form more faithful, we have introduced a slight change. 

5. MS. 6. MS. ’fi 7. MS. 8. MS. 333^? I 

9. MS. aifat'Ta 






^ «iTimntCT; I 

fjwafir^ g’-^wSt h ii ^ ii 

[jim?jR^^i!! gn^^T^Ti] 

5,"rr gft< ".fe, i ^ ire;»T*i' 

fiT%^5F5C!jra^ft^?T I (^) 

(«m: ^T?pf«Ff qftsBR#?!'* =^5=5^^ 5Ef?if^?q^rf?i ^ 

tRrsc^^ ^THT^TTR^Tt^^rn gfft qfif%) 

—(««»^H5f«iTCij) ^ir[r, gfo’ ^fe, n^i; | jcj, 

[ffri f^*3RpTTr] 

?TjTT—' ^w<Tts^^ir ?T«*^tTg I =^rj=?^Bc?fr!n 

ntq^qg i 

1 %5 Rb: Tisn ^f3) 

[?ra; ^ii^qraqftqi?! 1^'^ =q] 

'./3) =q'j5K%, osTfl I ?q ft^cra^gq? g^qi qfterqr 

flrqftqrn ca qrTJrsgjfa i 

(*T) «r<q, cqPcci^f^ I 

* Absent in the MS. It has been introduced to make the story plausi¬ 
ble. Unless she goes out she cannot come back to inform that the Queen is coming, 
as indicated by the direction given by the dramatist ‘qft?qiqil%qqr fTfSH^F 
§a^3?n’* We may presume that while the king is raising up ChandrakalS. she 
goes out to watch if the Queen was coming, and on seeing her. returns to warn 
Qhandrakals. I. MS. qi% ^ 2, SunandanS acts according to the introduction 

of the Vidushaka (cf* q%qr^. of Act 11). £arlier probably she was late in bringing 
as she was v>rith the Queen as directed by the Vidushaka. 3. MS- 
4. MS. q?rfc%q 5. MS. 6. MS. nJqfqg 







qrf^^t i ■%: 

f3T;*lsiHV4^f4(4,'yc'l^f%^ 5^?55:??T 

I ^) 

-s' % ^jn?}Ji;?J!Tr5T I JT) 

^—¥lf?filij. ?fiEi!lTr5JRT3T fJIP5^4ilq'??T'3qfTfl^ fW ?I¥i fe 

r-;3:jt5f »(fr i (^,! 

?rr<^jpni w-) 

%?I- vrfprfT I =Ei) 

—(^.Hri: 'i?!iir>i ,) jit spj 

q^q^fj cTrof? fTiir rr^fJT 5*? >T^T ^T gtm€t 

I (§i' 

km — frnqfesf; s.^rr, qsvi ate i ^tr 

^fegiat -^fe.sRflT I (sr) 


(q;) ars^ftsfq nifta grjqjq'i 

I.iqj ?rfi3, ftsqqq5R?Il^3t;gif«qr33i?q 2^i: 4€?r w ! 

(Jlj %fz qrqfq% 3?fq ?>qtwqRJ i I 

(q) qqj nq ?f^Toa%^lT<J. flsR^^qRq^'’ ^JITF-gjfa, gqj g^Eqj#! fa 

qq ?T3?ffqa iqfq’siia vrar i 

(^ afffq ainq i 
I q) eg, erg, i 

(§5; afiq, qqj ff ^ifijaaggjT^giiqj;' q;wr fa qgqsfae'^^qa, aar a^arfe fat 
atqqa. vrar ^rqj ?rfq qiira^qr ^rraaTi a^'a i 

^ea; afe, q:«j ?aqr tcfiifq" i35m=aai srfa=arftaa ?rrai^''qqr sjnja: spjfii 
^rgiHiarefrrgqraeq anq^qtqifq'® ^fj^ssqnatffaatqiqa^^sfa^ tm fq^ 
i 


1. MS. gflf^ 2. MS. aaaaw!jr?f 3. MS. 
qT0lf#f%--- 5. MS. 6. MS. *r3T 7. 

8. MS. f?-?i^sfq 9. MS. 10. MS. 


4. MS. 
MS. 





1^nt f^Kii 
Hf?I'^ »TfT I (^) 

(?9if^r 

?3FP^) >1^ ^33r3^OT I >31 

(5f^ ?Tsfts4gsH«iRi y 

?TsiT—I riRq; I 

JCrsiT—fjl^sq5[i«its^ wr^OT: l 

PrIR??f ^.JRj I 

^ 13 f%5 3 tht JiSi^’ g^r 

. 'SR^qfSij 1 (n, 

J? \n ^ iq ?f% q 

I (?Ti 

fJrsmRW I ' ^-1 

' ?f^ ^joam ^jt i 

(^) 'T?’!!! ‘I?!I5 Rfejft, f& gw ftwfq ^wn" w^^rwwjt 

t3?i iraf I 

(^) ft?ciaRi?rcR^t^sq ^n^Tj^t?-: i 

(n) W gig ^W>RRq: wqi W’sg/fi ;c)f ^w^W*?? ?li^;- 

■j^ nftgfl I 

('^'i ft?craTC?ia?^' Pt?I^?^f* w^refi ft;fwfo W ^sfiRt | 

(^) Mra' fdiqq’Rq: i 

I. MS. R^r^ggr 2. MS. 'a?c;t 3. MS. 4. MS. 4^ 5. MS. 
6. MS. fewf^ occurs only once. 7. ^ occurs in the MS. after 

»’J5f 8. MS. ^fg 



^113 0#?^ ^r-^wt; t 

^nriTfwfr H SRit^ I ^ tfiP5T 

df^JT 1 (ffe fi#5^ ?i»wgClf 

^reft«§ si«R?i^ l^'lqft^rft'R sri%) ?!#? 

(pRTtW ^3Tf^?R5i^) I^tIT, g55r ^ rTO[ ?:.RWTfel!3l ’^- 

STp^craT I R«R3?Tptr, ^ ?? «!f#nsi^ I (?3) 

^sft—(f^JRT SHRT^J Jg ! (fl) 

?:fii^—^ >?««T ? .'ht) 

(^3^.^)' ^ g^r i gft?’ 

«?f 5 t «(fi?tv. |T 5 ’ jg i (ipj 

[?f% iRB5'5ft’3 


(^) 5f^>!i ^qnguf^n^ ^ ms-, i 

I 

?r??ir ff?aR:, ^ g ^<31 

(^) ?Tr%, ^ ^ c^?fT ^[fi#rai i 53 [r 7 ip^qj 

??JTT I 

'fi *\ 

(n) II 3 ! 

(’q) €tS5lTfq '{ 

(3f) ?rd, ^rfsr^a^nftqr ^ jwi: i ?f&q;§r, i 

izat^Trf%frq^ifeawrr5rt% ^srrs' ^ I 


I. MS. 2. MS. ^ 3. MS. 4. MS. 

f^q4 5. MS. Il«ff| rimple. But as gf?5( occurs in the corresponding 

Prakrit sentence has been introduced. 








5r‘ ^f^T3% ftn^T§’ JTf^ ^ 
fiRT 5^ I 

?IsiTi^ Wll<lp qi- 

qqrqs^q 5 q STsrftr ^qfq?si' qiSR q tl || 


^r^;— qt q^q, Nr ^ ^ %^' feR n^. 

? (^) 

?T5rr—RfgE^qq 1 

(qdqq:) Nqq l {^) 
trsTT—qq'- qoiq ><.#4 rN i 
— ^is^, 1% ?f ? q) 

N?^;—(^^f^frqrqlsq) ^fq^Tw q;q qr^ qNra 

li Nqq'qtfr! qr?!^ q^—qg ftwsiwr i tqqr?* 

srqr ^ ^ qR^^rq 3^35^^ f?qRiqt qqr ?{'qK* 

|w’ i (q) 


(^) ^ qq^q; f%fqfq ciqiFq q?c fqf%«i* srfteqfqr q%ar ? 

{m) f%TqqT f qq ? 

(q) qrd®, 

(q «Tfq qiqfi.^q ql: ii^q r^qgqqm qr f^proiit?: ! qf^rqjf ng— 

rrg fqqqq^q: I nm swiq q-^fe'', qni q qq q^qqr qq: qqrqqy qq^, 
qqisi^q qqqqfq^qrfq I 


1 . MS. Nq: 2. MS. f^PlNq 3. in Prakr t has been 

often rendered as qi^! *n this manuscript. Here, as in most other Sanskrit 
works, it has been rendered as 4. MS. q^@5l% I 



trsiT—? 

—^*Tt 3^^ 1^ 33r^ q^rai^»=^: i i^P/ 

(^) arlKi^ wk^it^:' i 

This Sanskrit rendering does not occur in the MS* 



[?Ta: srORifir 

^ »Tt: i '?r?3T m ?i'5Tf^TTO^ fq^«f«iw q^' 

^ I ciiq^r ?Tf<r =q??^^r 5rfqfi[^«Tq 

^^iTj fjTtrq' q| q ^jjF^jTjnT i (f%f%^) ?ii?rfyi fq?:^R^r- 

qn5fTr%^ o:?itr i 

5fTr;?T?‘ g; ffiT ^ fiiT^JTTT qsjST^q 

qfqr%^ fq^q^^HJiT eq ^§=qT fSissf^q i qrst^i^rfcj 
^ ‘ii ^rr^rfe qr it q^^it i rr^‘ 

q icq^^^-'u qq %vq=}j ^ni^nTrijrT ^qwqmfs' i g^sq^qq) 

q?TT ? ^qftqrft^ qrqfqwf^ #b^ i qj 

fV ^ qr: ! qra ^ qqr qaq;j%q qqrfqmiqsfq ftqrqq?^ wise nfirai 
I qqr qq fqrql qqqfqq^qrqr: qq^qqiqr q% qtft?# 

qfqq' ^ qqs^qqr* | i ^^qq) qfeqwT ft^frq^q^qrf q^q fqqqq?q?q qqqr ?raq 
qiiff!'9Tt ^r^cit %sqr‘ i qrft =q qpqq ^ qqr qf qq^qqqr qra fqitnqf ^q^sq^rr q=^q- 
qqt ^f^qqqt^* Rtqqq^qq ?iq qqqr: qs'qr fqfqqlqq’ I a^qfqqiqf qq f^iqi'' 

^qf q 5iTqi^* qctPE?Tt qf^qf% qqr^:'® qqrq: i ftftRq) qrfq qr^q; qq i^rt ?^qr 

qqi fqqqf qi?f fairq^r qrgjjq^ I (qdsq^qq) q;r qqr ? ^^rftqrftqr qjqfq^q 

s?qq / 


I. MS. qqj'qqrrq 2 . Absent in MS. But as qf^r^qr (translated 

into Sanskrit as q’'^^ q%?q) by themselves do not make the meaning clear, we have 
nt reduced ^f^fqq. The king’s speeches as also the speeches of Chandrakals indicate 
that both of them were in the pleasure garden, but neither at the q^qq'-gq where 
Chandrakals was nor the qi^qqRqrqqf^qqsq where the Royal pair later received 
the messengers of the PSp^ya king. It is another situated i** the garden itself. 3. MS* 
qr’jqq^qr^* But as the word has been rendered into the change has been 

considered necessru-y. 4. This sentence has been introduced by the Eds as the 
corresponding Prakrit sentence has not been rendered into Sanskrit in the MS. 
5. MS. ^=qr: 6. MS. q^'^ only 7. MS. qqr qwqfqq^qr 5:fq. The change ha® 
been effected torender the Sanskrit closer to the original Prakrit, 8. The correspon¬ 
ding Prakrit word is Must it not then be ? 9. MS. 10. MS. ^q5T: 

Obviously ^q’ of has been omitted by mistake. 




[?ra: 

. ^(\ g^ 3 f rr- ^:^K=q f?<') 

JTpjrf^—:;f5(<TJ5F=!T) ^p=»Tt, »T^ ^i;^wp5t ^ gj^ g<i5t st^’Jj' fl« (^ ? 

?ir • 3§5rf*T I I (q>) 

—'551: ^Rtf^) 

—^', ? (^) 

(g^^JETSTl WRrt^) 

iTT^^—5r^) R’ ^15^ I ?!T ?:^q; 1 (n) 

—»Tt5 rIT ITJ I I (q) 

i ?!rq ^ii5»T?ratq. q^4 

^t I fTT fil!^^ q^K I ( ) ^53T, 


(^) qra:, f?t: ^ f^-qf^niit qf ii^q 3 q:gqqg?f ^i-^Kqfa’ ? an. I 
(5?gq^) qn^, I 

(?sr) ?rrq, f%qq qq?T ?rr=§5(q^'' I 
(q) qg'^gg ^ ?nq I a qrqqg ^??qq, f 
(q) qqg an. ^sfq n qiarg I qqftq i 

(3=) ?fd, lajqisqj^q ! aqi gaaq^t^qr ga^qqr q.qqq 

? afqt H%q qain l ( q-iq^rw.^) m4, n^ifii" ?qTfn?ftfq4tq'’ 

^rg^qi^gq]® 1 

1. MS. qi^rqfa 2. ai ;n ms. looks like qr 3. MS. qrq 4. MS. 
qqf 5 . MS. 6. ms. % 7 . ms. ^qsa 8. MS. irm 9. MS. 

10. MS. "Tfq'qifq 11. MS. n@5lf*f 12. MS. qJlfJRI fqqtq 13. MS. 
W3^ 



=g?jr^?n 


—^fq w^rf^R: i (rj) 

[m: Sffq^ R^RTRWi RTHqR.TI5n] 

5(j5Tf—f^T;’3?!j) 

^RFrfiRf^nn^ Rriqf^< ^ qfeRsq qi 

fjTn^sFrqfq i 

f% RTR^ II \ II 

RRIr Rfq ?wW OTcqqRK^’ 

^R^rqfR R^ R rwit^rt: ^^T^•. mil 

^cgR MdlqiR ff R RR^R%RF'^qR^:^IRRT’ fRRRRTftRI =R'5R«rrT I (%^'fR) 
Rf^ RTRRL—^ rFRRRlRRRRrRRTftR- 
^RT<7fRRR% Rt^Rfiq%^rR«qRft^ fR^RRlft? 

R^RRRTcRFn? (^ qf?^»=^q^5R) I ^RR^ft R^l?;: ^tR'RR: 

5^Rq5(Tn:“ RTRFFRgs ^qfR I RR ^3^ RRR 

R ^'qPFRlR R RRR I R^fR' fn^RTfR I 

( RT^f^R^R ) 


(«f>) RfRfr f«:i# I 

1. MS, 3Rq*q 2. MS. RRR 3. MSi. f*mrfi: 



^ ^ ^ n?t" 

irmfiT^yftT 51^ > 

( ^*1T5^ ) 

^siftrsi' 5rr4frT#tsf^i rrfSi i 


(iqTumpT^ra) 

^1 iTTfi fg*nj=!f;jf^ q3rgTg>?: 

q'^gjst* Jiq^rfln-ri %?iTq%q^5r ii ^ ii 

ri^^i^r%TqrR ¥Ri^q?q?ci' ^JijrnqsBr^sT i qs^igswcr ff?q?qwq" 
q^q^HI^TiqTqjnS# m; | q^') 

f% ^J^q 3?q fqqrq qgq; q^ qt: q^- 

^fq 5iT|?ff‘ ir§' srth gqi i 

f% 3 ' :nf^' qqigqsjqr J5qi3' ^ *rq- 

srmfq'^ %5q^qfr: n « n 

(fq^Rq; qjsT ^qfq ?iT^' qr4qRtsfq f^ftiqsiKfqqTqq « 

sqqq:? ’a^qrqq, 

!?R# ^ g?^?^qRrfii^: 

q^ qmrarqfqqiqfwg’ nrq’ i 

( fqf^'fq ) 

^ qr ^ q’iifatTH^ i fq 

jq^ fT^rai^ qf«I<%ft^ RW ffq II lal II 


1. MS. Z MS. has unnecessarily given ^ T * 

between nT^q and q^RTRiq. I 3. MS. qeqr 4. MS. qqfil 5. MS, 

31111^ 




snft%T 


f 

JPTiftf 5^=FHI?|51T^^^TF*TT | 1* 

13(7^5^:’ I ( ^^3ra»I,) §5% JTI 3TJJT *rTq^ ?'' 

^ JTm ^%g f 

(fkl^^) I ^rlSTW^I'RtlT I ( AT 3*^ 

JTTq' I (53Tf^J^) ?^5R^F7!Tfr;TR?f ^5i^q*fifg^?R35^ fl^guTl?;wi: i 

tmipw |€t fwrf^ i ( wl#!*?) f%sig=’^^ ' 'iftw' ^ i 

(g^fiff%F?T I w^f'ksqrj j %?i; msf ?}^ f^n;qg^¥}q I I 

giiftr q q?J%" I * 

^TOTT^ ^‘T 

(fsRTs??—^rf^^r^q,) 

(^ifqq^q,) 

(% qi5ii' ! 

(fwq) a^rfq^tf^:^q: ? 

( gq^Fq^ ) 

f^’ qqi I f% srmiftf i 

(3B#7:i5qq:;' i fq-.’a^) 

^•., qq qijqf^qqqqj qi^f^^nq^qg^q^qf/ II 'f II 

(^ gf^q:' qqfq) 

1. MS. q^cTtS^f 2. MS. * The lines within the asterisks 

reveal an unexpected mixture of prose and p>oetry. The lines a, b, c, d. e, f, g and h 
together form the $loka given below— 

'T3;r^^5?5fi; ggf% «! ftgirr ^ qn’> 
j|5:Ri f^avwtiRct^^ii ni qi^; I 

fRfci 'Tf^^Tq' q f» 

%q: qrqqq f%q?q§5Tqq^ ^rf% ii ^ ii 

3. MS. I For the saka of metre *7 is prefixed. 

4. MS. qiqr 5. ms. qdilt4 6. Here again the last of the 
^loka has not been given continuously. After f^qqqij there is apart of the and 
after ’^U 4?^ qq qiRf^qq^ the rest of the R? occurs. The whole PR » 

thus “r% qraTi% fqtgR qraMtgE^lqqq^^i:” | 7 , MS. ql^; 



( f^S5t5^t«Rr ^<9 :«pt!OT ) I srg *ft; 

3rRf^' »rr: ffrt w fsnafwfrit i (^ns^t) 

JTRr«BK^fe i »?r^ ^ ^?uni‘?iF5m. i 

^ r^T^sRm I 

>0 

f%?R JTg f5R9J?rt ?r?T II c II 

((WTSR) ? 

( rlf^ ^ f^f ^ 

m^' I ^l?R9TrTT 

«T I I iar^^TJW.) 

wrafs^" wm ^TORi^ 

RRjifw fsTiRmr JR f^*T. I 

( >S1RJT3>|5J «R^Jf. ) 

(% ^ f^S%® =^ R' |f E II 

('fJi:’aR) §T STRRU^rB^fRfq ^^f^?rf5RIf?!TR; 3B*I* qft^R 

flRm^QJT. ! ( ^Sl' RJT ^ 

*i??jRfvOTi5g5?3R qn: [ f^jQ f^wm) «i^, ^rPt- 

I 


mw I 


qfte?q?T fjRT 'qs^ap^r jr ii ii 


1. MS. =qiqf%: 2. MS, fiiK 3. MS. fatsf^q 4. f%?!?f}qq in 
the sloka as given by Dr, Kar in his Ed, of S, D, (Ch. Ill 167) as also in the Eds. 
of Kane and G. V. Bhattacharya. 









«5tf^: I 

^thtt #f^ RF3^‘' ft?iRJ=s[^?fr im II \\ ii 

C Rdw.') ^t;, 5f«i' 5ir4?TPftsfq ?T«f ^ i 

q3C5!RT?RT^‘ ^ Trfer^irciTR sr sspfq^ i jwf^ f5ra?T*TT- 

RTgrimf^ I fl^^JTgjRTTffr I 

( ) 

( ) 

II 9R II 

(^:^) 'wm — 

^ 3jFin 

^ JTrI: 3jmfT i 

^JT'TSiT’ ^ ^=^ft5»l- 

?I^RcnTOT ?l»TMfTf^R=E0^JT® Rgn%T: II ? r It 

?I5n—(fJT?T*^, R^RIRW^Rr?) ^STfiRTIvftq— 

’RRN R 5t?RT=?r R’UT ^ 

5TT^ R ^iT^nftj snwrf^ ^ I 

^fa5.cM 

rI’ ^rf^ riT?:R^i3 rtiror e'l:?! JT^ri'gr57R iny ii 


1. MS. ^fiS^ 1 It is a peculiarity of writing. Elsewhere also ^5^ 
is written and not I 2. MS. 3. MS.' 



<T5rf% q^r- 

5fr^%' ^srfwsir srr^ i 

’^■qr*Ti^^5T 3riT^ qfi,<ij£iN*ii^ti( itqr* 

%«i‘ itr^' il ?y, ii 

(f^iR'cq) i? i ^ 

[?R!: iT^f^ 

qq?jtrrfT f>-7 qjf^fq 

fq^R^a I (^m^sq^qq) qjq ^^omjjiwqiiRqTqaigit 

qrfqQ^tf^ qftaq^ i qi^T% a^q^nqi f% af^quia 

I (^) 

(f?gqaqf^) 

?T3Tr—a$t, I qj»-Tq qr rt fqqtqqlq' qqqqqqrfqfq' 

I 

(^qq;:—3Ra ? ^ ^i^^a^^qfJqgfefqs:qr qw w.^ q^q^prfq 

q?qw^ 1 (at) 


(^) J^qrqr q?qTfq ff ?l^q^f;T% i;qrfq gsqf aqqqqqtfjqq’" fqqqqTqjL I 
^q fiqq qrqrq^qjra^qiqarqqrg^t g::?q^ qigq ^q qrraq^q:® i aiq^H'IJ.q^q ftq 
^q qqjqntwft q^q^raf %?f^r qqqf'' qRqrfn' i 

(^) qfq qqtf ^?rfqqaqiaq?<lii%.mqq;' ftqqq?q: | mq q:q qqq%?:qrqT: 
?rqq5RT?r: 1 


I. MS. ^.^liq. A letter is missing in this line. So the letters sfr 
are introduced for the sake of the metre. 2. qqf is written again after 

in the MS. Evidently it is a slip of the scribe. 3. MS. gives after 
Deleted as it is unnecessary. 4. MS. 5. MS. 

6 . MS. 7. MS. 8. MS. 







?Tft! «r ^’C^jflfli *i(i!i;uTs# ?iT%?r §<y'?^«m, I 

^ ^Tfig ’SI'r!?:r JT| »Ttft ?i^ 

'3r?T^Ti:^r ?i^ =sF??i^r i (^) 

(?ra: frr?f%^r ^ ?^?n =^) 

ft ?[IT»T ¥ft I (^) 

Jiraft^T—I (n) 

(^f f^^rft) 

^ ft; ^ I (^t) 

^ <3:^ 5^5# smiF? i (^) 

■o 

(^ ?isn 


?T3TT— 
ft^^-fj; - <?# I (^) 


^ ^lHftrs»5q^T I 

(^ «FW ) 


(w.) q^t ’sg flftFtJisq ^rpftcii Jim ?;? 

srfa^i^i* q a?;T 5 ^t =3Fsf^r I 

(^) %% oRTift ^?r iftci. I 

(»l) ¥ff|;ft I 

(^) ?ff^ ftif*Rrqf fn: I 

(*) q^sfr'^ qsi ?rg»T=5i5n^;'’ 04 0r4t0:1 
( 0 ) CrgfjR 1 ’ 

1. MS. Later the MS. also gives the Sanskrit rendering fR 

I But as no where the direction within the bracket is in Prakrit, to 
maintain uniformity, here it has been rendered into Sanskrit. There is no reason for 
rendering as linguistically. Besides, there is no speech of the Vidusaka 

thereafter. 9, MS. ?0. MS. ’?rafia000il^«r I But as 0^1 

occurs later in the sentence and the corresponding Prakrit word is as 

?r *>nd a look rather similar in the MS. then the Sanskrit rendering should be 

ag, afeiaif i 4 . MS. ^I'aaat 5. MS. n=s^ai 6, MS. ?T 5 a?ai: 7. %fh 
4j«lftiar occurring here in the MS. has been deleted. 



^TSTT—C qrft^tf^q; i ^l^ij ^srr) ?if^3[nff i?i; 

fMwrr I 

[ rfrT: jrfsr^f^ #'^aiST ^ ] 

=spg[^^T—3# 3is?cf^p?[ f%(^^lT' 
irlftr I ?T^i »Tin»5[ ^TiTOi 

I ffT HT ?,^53ff filTWRig I (^) 

^T, J?T I tf^5^^1111 ^Tcrtfq qfe5?Mg ^IT^EUnUH, I (^) 

f^q ^:—^ I (n) 

q^ETTO: 

f^q^:—q^5 qq^q^ ' i »wt ^ ^ 

^ fq^«fri 1 (q) 

?T3TT—(fq^qq ^mj: ?qg 

qjqq^ETq q^^igiFflSq- 
^Tgqqq q%:?^ fq^q^TqjqqiT i 
^J^WiqfqqqqjTT 5n?q f 

qfr^msq' w i^w 

fq? =q ^ 

n«i ^T fpaj' 5=^«TiiT q q?:T^q' qiqqqifq dqiq, i 
^irat?:^s^T; rra^qfwifgrrq* f*m%' ii ^vs n 


(w.) qfe, ^qq^qr fq^fiifq qr gqi^tqqqsFcft^ q^?iqftr i qj-^fqqR'q'qiq^qr 
ijrmHT qi’i^ ^qr^Rf q^^qr qrrwR ^qrqrqqrfq l qr qr fqqRq^q i 
(«q) qfe, qr I qqqq^iq ^qjqfq qroiorq^q qq^mqqq i 

(q) qg qg fqqqq?q: i 

(q) q?qg ^Rqg f^qqq?.q: I qqr qr qrr^q-i qq qra^^qr q^Rqqr^sfq q^%qi q 

fqqqqr i 


1. MS. 2. MS. ^.s^rqrRq 3. MS. I 

But as the Sanskrit rendering in the MS. reads the prakrit word has been 

changed accordingly, 4, A parallel ^loka also from the pen of Vii^vanStba may 
be cited ;— 

ftRrq^^r: if?: II 

Vide Kane’s Ed. of Sahitya Darpana, Ch. X, 86 I 5. MS. I 






W? 1^'BJiJy^lH I I5^T, ?TT»?fi[ 

%^ ?fRI<W I (^) 


?T3II—?T?3, f^'llM^^i+Tl ' 




I o' 

qftpiT^* I (?3) 


5[nn- 





R^#T I 

JIT*TW^ 


g^i^T-H^, f% qfe^«3ift? I ^ ^ ¥rf|i#t I (^t) 


(^) ?T^, *I5lf5l^lTlS?qr 5,g^^-I^*?T435R^I I ?rf%, fil^T ?5RlRct I 

(<3) msp^, oftfgcf ^iTviir^fi ^»i »r5ivim^ 

q^crq^ I 

(*t) 0f^, 3R^fq n®'’*TT5if^c’ir!T3^:’ | 

(«j) I f ^ I 


1. MS. Hqf; 2. MS. 3. 5^ repeated in the MS. 

4. MS. *lf^RI 5. MS. 5?n55T 5^^ I 5?TTf5f is both masculine and neuter and so there is 
nothing wrong in 55TI5?f 5fcl I But as the Prakrit form is t<jll5<?i f^, it has been 
rendered' into I 6. MS. m 7. MS. I 







Qiir ^xn‘ I (5P) 

—w ^', sraf^ ? (^a) 

’^^T—( fi^T?m ^pflT^a'' ^ 1 (n) 

?q5^, frf^ ' q?' 1 (q) 

?T5q— IT ;7 ^ qt^ I 

q#l rf-qflF 5qim mi ^fq?iqjl tt II 

^—( ) 53% 3:^^, ??*rtq w i/’ 

scfri^r—^%, gspimir vmjcmii ^rq ^q: i %' 3iq% i 

(^/ q/lfq, %3?fjftqrqi i 

(»3) W q?Iffl^ Sfit"’ SlPTlfe I 

(q) 55%, ^^'TiT'mtt niRi% ^ f%^w: ! 

(q) ?rfl, qq f^5Rr5?qi: Fqq5i%fqqc!f3[ I 


I. MS. 2. ? 3. A doubtful expression. The Prakrit 

form of the word %qi5n given in the Sanskrit rendering is usually fqWW I 
If we take it as standing for , a word of almost similar sound, the Sanskrit 

rendering will be f%Wiq: and in the context it will be inappropriate. 4. MS. 

I Probably the line across it that would have made 35 ?r, has not been 
given by the scribe by mistake. 5. MS. 6. From this speech onward no 

Prakrit speech occurs in the MS. 7. MS. Evidently a slip of the pen. 8. MS. 

%q5r;ftq#q5i I Because the king has made an appeal to Chandrakals and 
Sunandanfi has supported him, a reply from Chandrakals is expected and it seems. 
RatikalS wants the Queen to listen to the words of one so fondly trusted by her. 
Besides, the corresponding Prakrit words justify the changes made. However if we 
retain the original word of the MS. we can render it into English thus : ^Listen 
then to the deceit of (practised by) the girl you trusted’. 9. MS. 3^5T5fN 10. 

MS. ^ I But as ‘^ 55 ’ corresponding to ‘h’ does not occur in the Prakrit 

version. *3 ^as been omitted. 









iT^nisT; r 

^?ir^, rjR^ I ^Hfrr^^^ursfq 

^sfflraTfH i 

—53%, 153%?]L I 

?T3rT—fsi^, f%^ 5^?%' I sr^ 51^’ spt: i 

f%f^;—(<3^^) ^aFR%^, wjsr’ 5if^ 'w^sji: fsr^m^ ?i?i; 

gfepi: ^iTiTPBm; i 




rrrl^ Win^Rt ? 


( 357 : 35T#(%3fe ) 


—(^53^r^*3q ) 'srfr, ^ 1 %fft?FfiqT3f%q, 1 

§q5=?qi—( ^5crqt<5Rfqq ) I %fTi5i?ff qifeqjfq I 

fqt^sR:—( S^nq ) qqf% qr q?j’ i?^' I 

sCTiTT—( ^rfqq^qr Tiqqq ) f^pff %rFTlfq q qr qqt q^'qi^qq^»qq I 

Nt—^1% ?%P%, qfe qrqf^, qq ^qTlT5U: ?q’ q^mi s ^ 

q%qq ^i^ifit^ qq^qi q^r"' q^^rq’’’ ?q' =q ^s«b5^q>T ^eqq u^Tiii^qi 
553 §sq ^rrffejqTq 1 


[ qqq%iqT 5^: ] 

—^snjg^qraq', q>«T qqaqrq.’ ^fq q^resrr: qqqr^T: §q 5 = ^H i qi : 
*%!jr%q 35535 ^ qrqq 1 

5cf%5^, %fq qrqf^, i^qfq ^qrftqqq: ^.fqr jt^*t i 

[ ?(% icmsra'" fq^CT^qr: ] 


I. MS. sqRfq 2 . MS. f5f%?rqra 3 . ?n:q|:isan expression appea- 
ring usually in Prakrit speeches as denoting exclamation in surprise and it hardly 
occurs in a Sanskrit speech. It is significant that occurs after it. Oan 

it be that the scribe had before him a manuscript giving the Prakrit speeches but 
did not have the patience to write both the Prakrit and the corresponding Sanskrit 
speeches ? 4. MS. qfi:'=q 5. MS. q«rr 6. MS, q@5i3 7. MS. ^qsqrq 

8 , MS, 5rv5tqq 





R | H^I<rt(R^ ‘ Ri«T 3 «#aT ira: I 

#i?! RSW =R ‘ 5^ 

JTT^SfR' f#P JRRT II \o 11 

( ) 

I 3^ Rf^^RTR I 

?rfratsf: 


1, MS. 2 , MS. it is difficult to imagine that the King 

would use *P^'=lPldl with reference to ChandrakalSi 3. MS, 4. MS. ^ 

5. MS. JH^r^sfq I 



[ m: 3T3TT ] 


5cr5iT—(; 


|?Tri I 

5fFIT JT^ qrfir^l 

f^qlyr: ^smejraR^JTT: ii t il 


5r|=qT5iw— 


lift ^=?R SpnTiWr M-HFi^H II ^ II 


( ?ET^R^ fjT;’srw ) 


1 ^ if^srora:'' fRT 

?FtF:^5PFRR?i 1 


3 sf 

jft?IT ^SR ?lP^^ ^ in II 


( 3^f?f;’s[^?j 5HreFi) ^ ^wfq *Tf3 


[ ?ra: sif^^fri ] 

fn^:—(?J5FH Srfft) ?5|f% vm fNiRFTFT I 
sn^iT—(^15^*1,) ^tN^’ ft|2ra?R?T: I 


1. MS. ^455?Hf?*r 2. MS, ^pTTl 3. MS, f^^'Wr 4. MS. 
5. MS. 6. MS. 7. MS. 









^ finrrqR#,—“w wiFrar: i ^ 

^geiFf^rrRT FF FF ?F I Qf^F^Pra^F^^TlFtl 

FtgSFIjftSFr I F^r FFf F? ^^FFIJC’eiTRFftjFlIlF FqfF?F ^ 

Ff^^FFTFT ^F^Ri WFgF:” I 

FFf—( f^«T F5Fq ) F#, FFf pq^t^rFF'sRT'F^FTf ^FFfq® ^ FS[rFFT^ ^f. I 
F^F ^ FTF FfFFpgq^ FFTF, ? 


f%-|5^;—^HcFF FF’ ^FTIEniFFI FF^F I 
FFT—F«nfq SPF I 

^qfqfq spq' ? q?Ff^ I 
FFT—Wft^TFF I ^FF I 

f^F^:—%F^. ! F5=!ff^TFFFTFF^FFt FFT ^sfFFfFFfSF* cFI^fF 


^qPFTFf^*' I 

F^—F^FF^‘ FFTf^TSTTFIFT |^FT: I %: s^SF Ft ? 


[ FfF?F q»5:54fct ] 

^ 55 ^—wirmg If; i 

FFT'—qJSlgfliq^, fFFFFFFFlFi;- 

F FqjFgFFTqri 1 ^FfFFi F ftfIfff I 
Fjs;^^—F^t^MFfF If: I ( ^ fF^Fi; ) 


1, (fIftf'' 


[ SrfF^F FTFf^ ] 

FTFf^—( FFqirFF.) FFg FFg FFT I 

FFT —FTFfF^SFJJFfF-^TFf ?FF I^FT fFlFFTtF^FTfFJFlJ^' STFIFFTF*. I F ^ Tf F FT 
FFF ^ I 

FTFfFqRT—FWTFFfF Fr^ I 


fF^-FT ) 


I, MS. ^WFIfFIF 2. MS, IFFfq 3. MS, F 4. MS. ^FI^FF^g' 
5. Absent in the MS. 



:nf«r 

?T3rT—q«iR i 

—y§ | 

m ^sv-?r??R©nFwR5JiJisqT^f;?»: i 

?T5TT—( ^sui?Tqr— 



?Rl^ fw II ^ II 

( ^Td^’ 5n2=qrai;) 

^wfci^ii^q^RTO^^ttg i 

?T3rT—(wrra i 

[ rm; srisRife ^fqft^ra ^ ] 

5rt%) ^3rai 5rag i 

TTSIT—fsi^, I 

^»to ^mFWRrq i 

?i^T—5qt ? 

[ srf^ ] 

q;3^—^iRTN^ig^: i 
—^S^^ft>'l, , ^ft?f 
^s:^—??^Tinq^ I ’ 


I. MS. 2. MS. q:q 3. MS. 4. 5. The 

! after %q is presumably omitted because the stage direction that follows 
begins with a vowel X 




'Sig*rfsft 


5T3IR 5if^ ^fJiiijm ^c T gg tff a zT) 3r??g sr^ig ^ i 

— 

oqpf^5TReT^7*rC^Hl<?f\^ 

sr^wFif5?iTtT: f%arr^ra?rf»i’ i 
^' 5=q^ifa?JI^«fi|53?:''?3TOl^*T^^rI,“ sto’- 
Wl'?!5|5m!15fni® srf^rRg !?TF*T5f rlHIS^ 5 11^11 

o 

^2^^5Tr ii-W15I<ft5J55ITT: I 
^Jttwsfq ii ^ ii 


^sm :— 


35 5^ I 

fJfJTqoiTqf^ fqp?%3 iram^) ii ^ ii (^j 




(^) Here again Prakrit has been introduced ; but the MS. does not give the 
Sanskrit rendering. The sloka is evidently in a form of supposed to be the 

language of the people of PSndya- h has not been possible to render the lines into 
Sanskrit completely. 

3r5qi% II » II 

1. MS. Jlf^^rfcT 2. The £loka recited occurs as an illustration in 
Ch. VII of ?TTf|5?T5:'f5!I: 3, MS. 4. MS. 3S:' 5. in Eds. ol 

8. D. by P. D. Mitra {The Mirror of composition, p. 304) and Gurunath V. 
Bhattacharya. But the latter while elucidating the ^loka* writes 

which indicates that his reading must have been I The Eds. 

of S, D. by Dr. Kar (Ch. VII, 8) and Kane (Ch. VII, 16) have 6. MS. 

Altered after the reading in editions of S. D, 7. MS. Altered 

after the readings in the Eds. of S, D, by P. D. Mitra {The Mirror of composition) 
and G. V. Bhattacharya. in the Eds. of S. D. by Dr. Kar and Kane. 

8 . in the Eds. of 8. D. by Kane, P. D. Mitra and G. V. Bhattacharya. 

3 ^ in Dr. Kars Ed, Kane notices the alternative reading ‘S^’ in the Footnote 1, 
p. 124, Appendix E, of his Ed. of 8, D, 







I ^ T?§5% I STFsfr' frift^sw*!^ I 

^ I ^niw-1 ^ ^fssrafti i 

ir»«r5i‘ I Hjssm ?r irssr^ i ^T!wg i i?fq><<tiMqRq fi=»!T ^r«i ^ § 

?qft5Cm wm ^ 3?!^ «Tqg ^ r d^g I (^) 


?T3TT —<5jP<?«il5 qH!35I ? 

crfi^—JTOl^ f:?T^ 3 W. ^^TfiR: I TO! 

^ ^tti^ i 

^ g iTO ciM^ TOij ? 

^57fij5TTO1^ ^3qr: ?JJTRt^?7WT +lf^^rf<«Rr 
I 


^iTTOj gw^Tpri ^qni f^TORs^^ fqq: i 

3^3RRi ^ ii =; ii 


^) ^qf^lf^T, 

<.Mi—'tP^'1^5 rl^pftqfRR^ R I 

<MI—d'^dl'i'Ti +1(31 q^SqJTRt ItIFtT xRRT- I 

^EraR??il |q: I ^RRPur-H^^TST^: 

iRT f^sfq tc+ri^ 



: I 


(q») This passage is partly in Sanskrit and partly in Prakrit. 

^i«q 3^1^ I q i fJrRp=iw^ I ?nr: 

?nfqqfq q I m: qq^ iiq?f: I qrr: ^msf' q q^siqf^ I qg^: 5ni% I ^ 

q^ I ^Tii^araqqqra: qf^qPq^r^^ar^ I ^rf^T^tqriqs^fst^, gqjf qqg 

?qnt5i I® 


1. MS. ?rp^ 2. MS. qgqs?: 3. MS. q=q% 4. MS. *RJ 
5. MS. (^N^lq 6. This passage indicates that Chitraratha Deva is the King 
of Utkala for all the neighbouring states are described here as defeated. 



^—( *iPlPTj (^'W4=llft«siT I 

cri^?^ ^T SRTfq^ fiF«raT%^: ^isJ^s?i5qi[re 

!5f^ ?inf^ I 

^—() wt 3R^#T, I 

( df^ ) 



?PIT—3[^^, ^SR flrl^t 1 


w r g i a r ^'^RTfeRr: 

3Rfi!??Tr i 

^—(^n ^niiq;.) ^ *iMt, i 

(?f% (yKa3 | g ^ < df^) 

TTSTT—I 

f=E ^^% gt: I g^TTRTHtsPr jpprt^t I 
?:prT-ct^^, ?T?r5ra: i 

?R 5fra^ f^j^RmRJURR ^RTR: %'-^N^'WI- 

TRRRIT ^3=^R3^nj ^RT^tR ft ^?IfJTFf 

|rT: StfgTR f?nR WTTJft^T ^HTqft^ fn^RflT I ^ ^ #Rff: 
^iT6nRTf«Tf;ftR sff^^ifid^ q5f«tfWR^rJTi3?^ 

<»» ^f' 

%m: I 

^—(fwt’aR ^TFF^) qtfRtf^q, I ?% 

flf^51^1 qft IrTT^fi !|f%q5t* f^flT I 

^‘—I =^'' SiftftT m' #RJER?3[J^%f^ 

1 ft^TtlRR nt=qt<!T gfirf^’ I rt%* fs^tf^T^^j =^ 

fi^ qrPifftRT { 


I. MS. Hlscffnsg^lt 2, MS. i^TJT 3. MS. 4. omitted 

by mistake in the MS. 5. MS. 6. MS. =1^ 





^ f?f «W ^ I 

?FTT ‘jtt t fq ^r tff Tf g i: I 

?i^T?rrT^^:* I 

[?% f^T^sFW ^rrra ^T mRjiuI^] 

^OTT5i: -'(3CT3TRJra^??l) | 


^ TO e^iRini: fira ^ ^»Tf% II t II 

( fT?T: iEisriiTRii^ 3rag gsj: i 

^fTSTT—-gis, ^I^Scrr^ I cl^f^ ^ tr^tq^ 

I 

- ^[3 ) fi^ «5[qr ^^=51^51 ^ fqsRTITO^R ^ qfq?lT ? 

- ^, SBsf ^THT ^srrf^sfq faRfSTr^; | I § 

qrftjTOiT i 

sMt: ^qsrgqFi^ n” 

^c^Rngqi" ^qr’ qf<<ijRwlJi^iq;r^'^flr^)-q' ^ q^- 

#5^3jT =q =qr JRT TO gf^TO TOfqgir 

?isn =qTO:3?:-^if5:<jItf»f»TRqi7i1q-«? ?toto qft^Fif^ ^ i 





^ ^ TOfq^q 5§tqr i t^'® riRri^qf^ 
flfil»ftf?> I 

?PIT- 5lf^, f% TOTW ^ qR!3q^WW ? 

5R?rt =TO[«R^ I 


I. MS. 55rq[5q qqrTOfq^qi 2 . ms. ssjg 3 . ms. ^q 4 . ms. 
^5^5. MS.srfl^ 6. ms. TOsqcfhrorsqr 7. ms. ^ 8. ms. 9, ms. 
^wroqg^T^q 10 . MS. s?? 1 



'sg«rfsi: M» 

*w fspRWT i i 

^vHsp sRfiRt giftra*. I 

II \o II 


^ - ( fjRT«r ^cjrraq;,) ^ JTfJgsjf^ ^ ?JSTT «INR.rllPi W?3rT 

*ira i f4^j> I ( 'gi r % g, dR«;MK gd grasq' qnw 

^riTT —I 

^—( srtPtI^) ^ ^ «T?BIT <HMhMI 

ift'bill- «T<l^m«lfd I 

[ ^I^PRI <HH<5lt_,?li §3T^?Hlfsiai«li ^Jg^qiWKiq ] 

!n^-(fsr^^ ?ii3T3^, ^ipraq- ) 


c!n^#=^3r-q’^i<<s9iPsj:<bi I 


ftdi ^sjfira srsTRjsTT ii || 


( Ri^+ii 3HR3^‘, ^irepi,) qFcgsT’SR^^ ^HFraife 

=^ 3 ?^—sjT^qgf^gra^) 

('Stsiini qftGsrsq) 3qfiif^, i ’srfgf^'^pn irar 

mK'Ui qfiqMstiTfe I 

[ ^gc?i^: ] 




( ^iraH,) ^Mfq^Rlr 3W 33T?^q cWT SSRftl^ I vm «II%?II3Er' 

^aqqf^sqr ^qr 13?5f uipq^pqT^pi qwrlM^<(M ^ i ^4^<i<^NHH' i 

?iqT flfrRJT «IR3fW3T, ’P^'aff^^raTcqft??^, 

3qcr^* (fdf ^ 3?^ srai^ni,) »n%!i, 3g ^cq t 4q i( M “ ^ w^ p gi r 

[llfeRW ^pnq%] 


I. MS, 2. MS. *rafe 3. MS. <g r g<3? >«»» 



srrfw 


^rsTT—(i =^5g[^^r ^ sn®*#) 

31^ |cr: | =*^?5'^<^Rifi!jM^iu^' ?il«iTs^Kt?i: mto^’ srct 

^ I 

?T3TT^ ^WTS^l ^irawqL) ^«lfiT?RX— 

’#:»r5i: ll KR ll 

^pn?i:—*T5^ ^*T?^^Q?I^f^d*-H%^c?I!!l4i<4R|4M*tfir<5r' 

qi^jqvirofiraf^^smrTT ^^f^d«bHc?JNR*4d(i<<7l<tl^M<iddi^H4i<'ll<dIi{U^-CI 


9RF^I^ I 




fd!!r«i ?T5^?:3f^gf^ i ?ra: t 

fT3IT—( 5ernF?q;) 5fHT5tf%, ^®TfsfeT I 


f#s^ I 

^TSfi—(yd^id 5En’^3rf?R5?j^) 


( qi^: q?# ) 
qf<q|;^!j d ^ji^r<q»R 


serwpjRqi^' m 

»TTd% ^qFRft f^rqRrid q^^rq^er^sfir ^ i 


Eak^ g^ =^1%^ 


II \\ II 


I. MS. omits of =q5^3I by mistake 2, MS. qnqTirg < ff <l! f ^W t <! RTq 
3. repeated in the MS. 4, MS. figr^ts^jflfe 







*ITcI*n fw I 

¥Tter^' HSsqfir^lftjTjt II II 


5f^;—«55|JT^ I f% ^ i|^: 


9 


^Ml—^<l«llrl, 




RF!TH>TT fW ^ I 


fsPT 3^w f%Tra:M<fqT^II ?y. II 




’^ttsitjt: §gr r^ f l i w*ifia ^r:^ ^ srar 






*Tf^ HRWl II II 


^ TOR?piP^Rf% 

sftfw^ar^TTsi 

»TSFg *T?J3?:Tjqr^ 4kT: ii ll 






1 . MS. ??qPl 2, This gloka is mentioned as coming from Sf^TRcft by 
ViivanStha in 5FrTfeq^<f?!j: (Vide Dr, Kars Ed. of S, D. Ch. VI 137). It may be 
that the same tfloka was introduced into both and with minor 

variations. 3. ^T in all Eds. of S. D. 4. MS. I Altered 

after the reading in 8, D, 5. In the MS, it looks like 6. in 

all Eds. of ^S". D, 




Chandrakala 

ACT I 

Victory unto the waves of the Heavenly River ( i. e. the Ganges) trembling 
at the very top of the crest ( or at the horns of the moon that forms the cre-»t ) of 
the dancing Bharga,^ waves in which the crescent moon plays like (or the role of) a 
^aphara,*^ (waves) over which has been cast, as it were, a bine silken cloth in the 
guise of honey-bees whirling over the multitude of wave ring lilies, (waves) which, 
due to the fall (on them) of the leer of Girija- (seem to) have obtained union with 
the daughter of Aditya"^. (V, I) 

( After the reeitedion of the Benedictory Verf'-e ) 

Mannyer^{Lookincf towards the tiring room) Madam, just come here, 

Acterss —Here am ^. Order me, Sir. 

Manager —Madam, look, look. Here is now present in the midst of the assembly, 
Gajapati, the great King of Kings, the supreme sovereign of the kingdom of 
Trikalihga, Sriman Bhanu Deva who has caused the caves of 

hills to be washed by the streams of tears ever trickling down from the 
eyes of the ladies of the harems in the palace of the Mohammedans 
(Yavanas), (Bhanu Deva) who has thoroughly removed all the darkness of 
multitudes of enemies by the sun of the prow ess of his arms, —who Is the 
moon (as it were) to the lotuses of kings of Chola, Ko.4ala, Vafjga, HavaAga, 


1. Namo of RUDRA-^I VA. 

2. A kind of bright little fii^h that glistens when darting about in sliallow water. Vide, 

M. W. 

3. The Daughter of Himalaya, parvati, the spouse of •■6iva^'. vSeoing the Cangos at the 
crest of “Siva”, sho casts a jealous glance on her. It is described in mjdhologios that 
the blue eyes of PSrvati radiated a light that tinged in blue everything on which she 
cast her glance, 

4. The river Yamuna whoso water looks blujsh while that of the Ganges looks 

white. 




o 


chandrakala 


Kocha, Kancbl, Gauda, Dahala, Matsya, MJechba, Lata, Karnata etc, 
(Bbinu Dara) who is the sea that stores all the jewels of virtues, the 
treasure house of knowled/^e, entire and perfect,^ the veritable Kalpa- 
aruwa ^ for the oonmuDity of saitora (or of the needy) — Ni^^aAka Bhaou^ 
Deva— 

Whose attack (or military expedition) was organised without delay 
(or tryst with whom was arranged without delay)» by Lakshml of the 
King of Gauda herself on the occasion of his expedition of conquest (or 
victorious march) during which the solar region (or the sun) was concealed 
by the particles of du^t of the earth pounded upon (or bruised) by the 
hooves of the swiftly moving (or rough) steeds, the sky was cast with myriads 
of stars, as it were, by the jets of water of the Gauges thrown up by the 
trunks of the elephants, and the world was brightened up (//f. whitened) by 
the beams of the Moon of Fame. (F. i?) 

So, now is the proper time to stage the Natika named Chsndrakala, 
the new creation of the Sandhi-Vigrahika"'^ of the great kingdom of the 
Gajapati, StI Vig^-anatha Kaviraja, son of (lit. born of the body of) 
Mabapatra $ri Cbandraiiekbara, vpbo was a great poet in fourteen 
languages, who was the royal swan, as it were, in the ocean of learning, 
complete and flawless,—(Kaviraja) whose mind has been transformed, as it 
were, into a bee in relation to the lotus-feet of Srlman Narayana—who 
has completely acquired from (or thoroughly mastered through the help of) 
his father all the principles of literature, w ho is the teacher of initiation (or 
the initiating preceptor) with regard to Natya Veda, ® and whose only friend 
is glory. 

Actress —Order me. Sir, with regard to which season I shall sing. 

Manager —Madam, certainly (you will sing) with regard to this spring season, in 
which the environs of directions are msonant with the humming of the 
female bees who have gathered due to the fragrance of the Ketaka flowers 
that have blossomed forth only recently—(this season) in which the mango- 
groves are being shaken by the mild breeze made cool by the particles of 

2, Lit. the wishing-tree. One of the five trees of Paradise fabled to fulfil all desires. 

3, Lakshml of the King of Gauda is viewed here as 

4, The title given to the Minister of Peace and War. 

science of dramaturgy has teen referred to by Bharata as NStya- 
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water sprayed by the spring issuing out of the oaves of the Malaya hills, 
and fever, as it were, is caused at the ears of the separated lovers by the 
soft musical sounds produced by the ^sweet-voiced) cuckoos who are, 
as if, intoxicated by the taste of the half-opened mangosprouts. 

Here really— 

The wind, shaking the bower of creepers wherein intoxicated (or 
rapturous) bees are humming, embracing the limbs and greatly (or quickly) 
increasing the power of the God of Love (or of the passion of love), softly 
shaking the full blown lotus and obtaining pollens from it, is pouring out 
the juice of flowers in all directions.^ {V. 3) 

Actress^{Sings) Without leaving his own Kunda creeper which has been 
enjoyed for dong, the bee is kissing the mango creeper which has newly 
acquired sweet smell. {V, 4) 

Manager—(Nodding his head) Madam, you have sung aright. You have spoken 
truthfully in describing the bee whose extreme love towards the Kunda- 
creeper of the palace has now abated and who has now fixed his love on the 
mango creeper that has become newly covered with flowers. 

The mind, even while fully realising^ the object long-acquired to 
be beautiful, runs after every new object it sees before it. (Y. 6) 

(From behind the curtain) 

‘‘Well-said, 0 Actor, well-said 

“The mind, even while fully realising the object long acquired to be 
beautifur-*."etc. 

Manager - (Hearing) here has now arrived the favourite minister named 

Subuddhi of King {lit, the Enjoyer of the Earth) Chitraratha Deva. So we. 


1. Vide. p. 320. Tlie Mirror -of Composition (Eng. 'Translation of ‘Sahitya-Darpa^a’ 
by P. D. Mitra. 

Agitating tho bower of creepers resonant with tho hum of joyous boos ; embracing 
tho body and quickly awakening love; gently sliaking tho blooming lotus and wafting 
the pollen, the wind scatters abroad the nectaroous dew. 


2 Or knowing for certain. 
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too, shall now get ready for performing what should come immediately after 
it. 

END OF THE PRELUDE 

{Then enters Snhuddhi utterhm the tvords ''WelUsaid, O Actor * etc, 
earlier spoken from behind the curtdLin,) 

Subiiddhi —By this really have you given the answer to me who have been 
wondering whether my Lord is likely to boar love towards Chandrakala 
or not (lit. whether love of my Lord for Chandrakala is likely to develop 
or not). For thus it is—this lady was found somewhere on hia way by 
the General named Vikramabharana who, noticing her as having a body 
which made her appear like Lakhml of incomparable beauty, with the 
desire to satisfy me, sent her to my presence saying that she was of royal 
lines ge. I, too, observing her to be endowed with extremely auspicious 
characteristics, and, hearing at that time the celestial speech:— 

“Lakshml herself will approach and bestow boon on that king on the 
earth who will accept her hand (in marriage),*' (V. o) 

and thinking that by marriage with her great luosperity would accrue 
to roy Lord, and yet being unable myself to marry her to the King out of 
my fear for the Chief Queen, the daughter of the King of Pandya, and 
presuming that my Lord would of himself marry her after seeing her moving 
about in the harem, eagerly presented her to the Queen, telling her, ‘‘this 
girl born in my family, may bo tended with care being placed in the 
position of a friend*’. (Thinking) Then where from shall I again hear the 
account of this girl ? Why is it that the attendant of the inner apartment, 
Sunandanai who has been long called for, does not come to my presence ? 

i Entering) 

Sunandand —Salutation to thee, Sir. 

Sunandana, please relate the account of Chandrakala, 

Sunandand —Sir, T am afraid of speaking. 

Suhuddhi —Speak out. Do not certainly think that revelation of secrets is possible 
on the part of people like us. 

Sunandand-^A. have told your honour before that she had been living placed in the 
position of a dear friend by the Queen, who had been guided by (or restrain¬ 
ed by) the consideration of your dignity inapite of the fact that she was 
afraid that this lady, as soon as she was seen, might become the object of 
love {lit» the binder of the love) of the King. And recently, even though she 



had been kept in secret in great mastery, she came aocidentalJy within the 
range of the eyes of the King who was then going to the presence of the 
Queen. 

nuhuddhi —Then ? Then > 

Hunandmici, she, even as she was looking on at the King whose eyes had be¬ 
come steady and bright, was removed to a distance hurriedly by the atten¬ 
dants of the Queen.^ 

Subnddki —Then ? Then ? 

Suuaiidaua —From that time, the King remains day and night stec'ped in the fire of 
Jove though with all external signs of perturbation removed out of fear for 
the Queen. 

Subuddhi —So, gentle lady, how can the union of the King with this girl take place 
early ? 

Siinandand-- Sir, it is almost accomplished through my plan. 

Bubuddhi —What, again, is your plan ? 

Sunaiidaua —Sir, being in! a harry to follow Chandrakala according to the 
command of the King, I cannot remain here for long. So 1 shall tell 
later, 

( Sdifinif tlmSi sh<^ depart ) 

SidmddJii —( Tldnldng ) So J, too, am goirjg now to look after the kingdom (or to 
set the kingdom in order). 

( Departs ) 

VISHKAMBHAKA 

{Then etners the King acting an erotic state) 

King — (Thcrnghtfully) That look is, as it were, a shower of lotuses blossoming 
forth in fresh water (or a shower of newly-blossomed blue lotuses). That 
face is the very ploughing of the mind of (the people of) 'the world caused 
(lit* produced) by the bewildering charm, the instrument of magical power 
that her amorous dalliance is. Thateye-brow is, as it were, the (arched) 
rod of the bow of horn of the God of Love. Thus, the body of this girl is 


1. Ifib-accoptod as tho corroct reading, fcljon tlio rendoring will bo 
‘whose ©yes were restless duo to the prosonco of passion''. 
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the supreme oreation of the Creator, the ooeao, as It were, filled by a flood of 
the neotar of beauty. (V. 7) 

Vidushaka -How is it that my dear friend does not recognise me even after 
seeing mo present here for a long time ? 

King --{reciter^ lit, I'eads again ) “That look..,“etc. 

Vidftshaka — O friend, why are you hiding from me what is in your mind while 
you are affected by agitation (of mind) experienced never before ? 

King — (again recites, lit* reads that verse) 

Yidiisliaka — (Loudly) If I am not even worthy of being revealed the secret to 
by you, then I am going away from this plaoo. 

King — (Seeing) What, my dear friend Rasalaka is present even in my very 
X)roximity ! O friend, really I could not recognise you being occupied by 
the thoughts of the kingdom (lit. the earth). 

Vidushka^Yoxx, who have rooted out even the innumerable minor enemies and 
have wise counsellors employed ^n the administration of the state, (you) 
whose only object of curiosity is the amorous delight already accompli • 
shod—you certainly have no thought of the earth (z. e, the kingdom) hut 
of young women. 

King—(In fear) Ah, liar ! Speak softly, speak softly. 

Why should my mind, that has its affection fixed on Vasantalekha alone, 
be concerned over other women of charm ? Does the bee, addicted to the 
honey of the full-blown jasmine, desire any other creeper (V. 8) 

Vidushaka —True it is, O friend ! Again, when towards the end of the summer 
the jasmine becomes bereft of honey, then, with the approach of the rainy 
season, he again desires the blooming Kadamba creeper (or the Kadamba 
creeper in blossoms). 

King —Friend, keep quiet. Away with such baseless joke. 

Vidushaka^(In anger) O friend, if I am not worthy of being •revealed the 
secret to by you, then 1 am now going away from this place* (Saying thus, 
starts to go). 

King^(Holding him in the hand) Friend, stay, stay. You should be have in such 
a way that the Queen would not know. 


1. Viffe, The Mirror of Composition by P. D. Mitra. p. 388. 

How can my hoart. the affections of which are enchained to Vasantalekha alone, 
turn to other lovely women ? Does the bee, eager for the honey of the blooming 
jasmine, seek any other plant ? 
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Vidushaka-^'S^hm. the Queen knows, I shalS curse even in this way^ 

(Saying thus, he touches the sacred thread) 

King —Friend, today, indeed, while going to (the presence of) the Queen, I saw a 
girl in the inner apartments. 

She is verily the manifestation of youthfolneas, the bloom of great 
wealth of beauty, the ornament of the face of the earth, the subjugation 
of the minds of the youth.^ (7. 9) 

Vidushnka —Then what did she do ? 

King —Then, too, — 

She, with her smiling side-glance and half-opened and contracted eyelids 
displayed in ray direction, was seen by me slightly for a moment. (V^. 10) 

Vidi'ishaka —The mango-sprouts, piled up by the wind and gleaming like (or having 
the colour of) heaps of unfiltered sugar, as also the bunches of A^oka flowers, 
with their buds gently opened and with their colour bright like laddus of 
treacle, are winning the mind, (7, 11) 

[Then **Friend, see, see,.,*\ acting thus, enters Chandrakala, Sunanda,na 
also enters) 

Chandrakala — (With a long sighdo herselfi Is there any possibility at all of this 
Great King again becoming the ornament of the path of my sight ? 

Sunandand —Tc-day, my dear friend. (Then hath act plucking of floivers of the 
Mddhavi creeper) 

Viddshaka —( Lcnaking before hint-- in surprise) Ah ! Is the daughter of a god 
moving about in this earth ? 

Alas ! With her lotue-like face where on the hairs bristled (out of joy), tur¬ 
ned down-ward, the young lady was taken away somewhere swiftly by the 
attendants of the Queen. (7. 12) 

Vidilshaka— Then what was done by her ? 

Knzry—What else ? In the heart of myself, whose mind has been extremely attracted 
by this young lady through her own numerous virtues, the fire of the passion 
of love remains day and night inflamed ( b}^ her ). 

Vidushnka^ Ah, then go about without delay and put out this fire by a jar of water 
brought out from the tank. 


1. Vide. The Mirror of Composition, by P. D. Mjtra, p. 84. 

She is the ecstasy of youthfulnoss,—the laugh of the abundance of excessive 
beauty,-—the ornemont of the face of the earth,—the subjugation of the minds of the 
young men. 
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King-^{Smiling) Tell me, 0 friend, bow else ran this fire be extinguished except by 
this deer-eyed girl who is a veritable stream of neotar ? (V'. 13) 

Vidmhaka —0 friend, then have you-—though yon have reached even such condi¬ 
tion—remained so long in silence, or have you thought out any means of 
achieving union with her ? 

XeVzgf—Friend, she has been brought even now to the pleasure-garden on the plea 
of plucking flowers by Sunandana who is tied in friendship to her, with the 
desire that (or desiring that) there she might be the guest of the path of 
sight of the Great King (or desiring 'may she be the guest of the path of 
eight of (i. e, seen by) the Great Kin^') 

(Pointing to the limbs in wonder) 

How is it that—here is shining day and night a pair of golden lotuses I 
Thereupon is placed a pair of trunks of the plantain trees. Then there is a 
sandbank (or islet) Hooded by the water of beauty. Over it is a pair of 
frontal globes of an excited elephant (or an intoxicating pair of frontal 
globes of an elephant) clung to by a string of pearls. Hero again shines in 
beauty the orb of the moon bereft of spots ! (V. 14)^ 

(Thinking) —Surely, this lady is agitated ( lit, is with agitation) due to the 
amorous desire hidden in her heart, for—she smiles, but without satisfaction; 
she gazes on, but without seeing anything; to the friend who is relating 
(something) she gives inoonsistant replies. ^ ( 7 , 15 ) 

Vidushaka — (Pointing at Chandrakalii), Then put out the burning fire of amorous 
desire by this stream of nectar. 

Kimj-^'Enendt this really is proper now. Even then, we two, here hidden behind 
the creepers, shall observe for a moment the clandestine activity of this 
lady, 

{Then hdh enter into the region screened by the creepers) 

Chandrak(d ~i —( Casting a, long sigh—to herself ) O heart ! heart this, condition is 
pioper for you who have fixed your great attachment to an object so diffi¬ 
cult to obtain as that. 


1. Kvidontly, tho foot of tlio bolovod aro compared to tho goldon lotuses, the thighs to 
trunks of plantain Iroos, tiio hip and loins to the sandbank (or islet), the breasts to 
tho frontal globes of an elephant and the faco to tho spotless moon. 

2. Vide P. D. Mitrahs *Tho Mirror of Compositionh p. 23. 

She co. tainly conceals in her heart tho portu»^bations of a powerful love, since she 
smiles without r al joy, sees not aught though apparently staring, and gives an in* 
congrous answer when spoken to by her fair friend. 
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Sunandana —Oh ChardrakaJa, here, really, in this slightly raised branch of the 
Ke^ara creeper, there ie a beautiful flower. So now, my dear friend, pluck 
that. 

King ^{Hearing* Listen now, u.y friend ! Chandrakala is the name of this lady, 

Vich'ishaka —You too, are, O friend, the Mahe^war (lit* the great King) of this 
earth • 

King —What then I 

VidushxikaSo it is proper for you to place her at your head, 

KniQ'^(Smiling a little) Well, friend* how can there be such rise of good fortune of 
persons like me ? 

(Chandrakala raising her arm acts as if she is plucking the Keiara flower 
present in the hrancJt high up.) 

King—(Observing eagerly) See, my friend, Verily now— 

My mind, having fallen all on a sudden in to that stream of beauty — 
the slightly revealed base of the jar-like breasts of the colour of molten 
gold—and got altogether merged in it, is not coming out at all (V, 16) 

Vidnshaka — So raise it up without delay by making a fisherman enter in to St, 

King — O, greet is the intelligence of my friend I 

Sunandana — Friend, see, see. This young MadhavT creeper with fresh blossoms In 
her ( or which has newly flowered ) is in no great time going to embrace 
this Sahakara ( i, e. a type of mango tree ) which is emitting fragrance. 

( Chandrakala looks at it with agitation ) 

Vidashaka - Well friend, hear this meaningful t dk. 

King O friend, I donot really expect such fruition of my virtues. 

Sunandana —Friend I am plucking the flowers of the Navamlaika creeper. You, 
t< o, (lit again pluck the flowers of that Madhavi creei er. ( Saying thus, she 
indicates with her finger the Muahavi creeper adorned by the King) 

Chandrakala — As it pleases my de ; r friend, 

( Saying thus. goes up to the Madhain creeper. Then seeing the King, 
bending her face in modesty and wonder, and acting as if she has lost all her 
power of motion, thinlcs to herself in ,oy ) O wor d< r ! has the tree of my 
disire, which oou^d never be cen^idered by my m'nd as likely to be fulHlIed, 
borne fruit ! 
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King^[Approaching her in joy and pointing at her.) 

Tell tne» tell me, O beloved ! why art tboa uselefisly giving pain to thy 
limbs, smooth and soft like ^trisha flowers ! (Indicating himself) Here is 
thy servant rsady to pluok the flowers desired by thee.^ (V. 17) 

Sunandana — (Whispering aside ) Friend, how is it that you have biought onr 
Lord thus under your control ! 

Chandxakald — Friend, why are you laughing at me with baseless jokes ? 

King-- ( Indicating the fare of Chandrakald ) Tell me, O beloved, tell me— 

O thou of a beautiful face ! wherefrom bait thou obtained that spotless 
moon which is ever full and never associated with night ( or with blem sh )— 
(moon) wherein are quivering a pair of well-blown blue lilies —below which is 
shiniogaconchshellandover which there is gleaming a swarm of b es 

Chandrakald —Friend, come along, come along. We, too, shall now go away from 
this place. The Queen will surely follow us. ( Saying thus, as she begins 
to move, she acts as if she is paralysed), O wonder ! how is it that as 1 start 
to go, my two legs do not move I 

Sunandana — {Aside—in whispers) Well, friend, as your mind is not moving away. 

Chandrakald — ( With a smile , Friend, you ere never refraining from cracking 
jokes. 

Sunandana —Friend, first > ou owe me, in ihe game of dice, mango blossoms to be 
plucked by your own handr. So now pluck ihcee, my d ar frknd. 
^nd then go as you like 

( Chandrakald does so ) 

1 Vide. The Mirror of Conapoiitlon by P. D Mitra. p. 236. 

My beloved, why woulds^t thou thus vainly pain thy limbs, tender like the Sirisha 
flower j Here ( referring to himself ) is th y fervent ready to get thee thy wished 
for flowers. 

a. Vide, The Mirror of Composition by P, D. Mitra p. 232, 

King — (Pointing to Chandrakald* s face) Where didst thou get, O fair-faced one, that moon, 
devoid of spot and ever full, though never aseociated with ght, with a couple of full 
blown fresh blue lotuses quivering within, with a conchshell shining below, and with a 
collection of bees glowing bove ? 

(The dramatist has obviously compared the face to ihe spotless moon, the two 
eyes to a pair of wellblown lilies or lotuses. The neck, because ©f the three lines 
on it, has been compared to a conchshell and the hair has been compared to a 
glowing swarm of boas. 
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King {^Looking eagerly) O dear-eyed one ! This is highly improper that yoar 
hand^ after ha»virg first defeated < lit cut ) the maugo blosscms by its love’y 
colour (or beauty;, is now cutting them by the nail again. (V. 19) 

Chandrakila — {Acting as if she is sweating out of joy, addresses the friend) Friend, 
take this. I am going. 

( Saying thus, she starts to go ) 

Vidi^shaka —Your Ladyship, the kings enjoy as their share the sixth part of 
everything produced on the earth. Then why are you desiring to go away 
without giving the one sixth p^^rt o; the dowers and tender leaves p’ucked 
by you of (i e , which is the due of my dear fiiend ? 

Sunandana — The honourable gentleman has spoken aright. Do present now in the 
hand of our lord the one sixth part f the blossoms and tender leaves 
plucked by ycu. 

( Chandrakalci shyly remains standing ivith her face dowmvard*) 

Sunandana — Friend, everywhere the one sixth part is proper for ( i.e, the proper 
due of ) the kings. This is the custom too. So why are you shy over 
this matter ? 

Chandrakala — As my dear friend likes* {Saying thus, she shyly presents the flowers 
and tender leases kept covered in the cloth over the heart.) 

King—Vresent to me, O my beloved, this rip© fruit of the tree of my virtues, 

( Saying thus, he extends the two hands, ) 

( Chandrakala acti as if she is trembling—the flowers and tender leaves fall dmm 
on the ground ) 

l{ing —( In a hurry ) The great favour of the beloved should never be de^pisied, 

( Saying thus, he picks up the flowers and tender leaves that had fallen on 
the ground, ) 

Vidmhaka — Surely, O my dear friend, this Is no mere blossom, but the 
very embodinjent of the love of your beloved. So hold it on to your 
heart. 

iTfwe?—Yt.‘U have spolen aright, my friend. 


( Soiying thus, he holds it on to his heart ) 
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VidUshaha^ ( Looking at the front ) Ah ! what ia the way I How is it that the 
Queen's attendant Ratikala, who is displeased due to the development 
of the King's love with Cbandrakala, and who really can not bear the King's 
stay elsewhere ( away from the Qaeen ) , is to be seen her© now hiding 
herself (hiding her disapproving self ? ) before os. 

Sunandand^ {Seeing her ) Friend Chandrakala, con e sron. This is surely the 
Queen's companion Ratikala coming to this side. So we two shall remain 
hidden in the interior of this Madhavl creeper. 

Chandrakala —Come soon, my dear friend. 

( Then both act entrance in to the interio r of the Madhavl creeper ) 

( Then enters Ratikala ) 

Ratikala ~ Where again shall I see the King ? ( Going round and seeing ) Why, 
even here he is. So I shall approach him. { Then approaching the King ) 
Victory unto thee, victory unto thee, O King. The Queen, really, on not 
getting jour news ( lit. the news of the Great King ) is ( remaining ) in an 
anxious condition having sent all her attendants in every direction. So now 
Your Majesty should soon come to her side. 

King — { Casting a long sigh—to himself) Alas, Fate! What is to he done now 
( or in thi-* condition ) ! 

Vidushaka — ( Whispering under cover ) O Friend, new m ely approaching { or 
returning to ) the Queen is proper. Then, again how later the union with 
Chandrakala is to be achieved should be thought of Otterwise, it wi l not be 
free from da ger in result. 

King — {Aside) True true, my frbnd. You have spoken the veiy tiuih itself. O Rati- 
k‘ila, really, on hearing that this Mgdhavf ©neper has bio somed forth with 
new flowers, I was filled with infinite wonder and hurriedly entered in to thfa 
pleas u re*garden. 

Ratikala Inde d. one u.oment even of the Queen, who has rot seen the King for 
so long a time, appears like <he passing off of an t)ge. 

K ng — Then show me the path to go to the preseiire of the Q»uen 

Ratikald — Come sleng, come alonv, O Great King. 


1 <& 2 VidUshaka as u iual piiag on the double meaning of or The word 

may mona approaoliing or rotiirring as also rexual union 
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Vidmhaka — ( Pointing at the M^dhavl creeper adorned by Chandrakald ) This 
Mgdbavi creeper, whose fmgrance has not been smelt,^ with its juice trickling 
down, is weeping, as it were, over your departure. So greet her ( at least ) by 
word. 

Well spoken, friend ( Then looking at the AfMhavi creeper ) 

O iVIsdhavI, the mind of King Ohitraratha will not remain content until 
it has attained you here again. (V, 20) 

(Slying thus^ he goes ant with the Viddshaka, along the path 
indicated by Ratikald, ) 

Chandrakald—[Casting a long sigh^ to herself ) Alas, Fate! why have you practised 
u^on my unfortunate self a design based on groundless hostility ? 

Sumindand —Friend, hsve you heard the meaningfal words of the Great King ? So 
to morrow certainly the King will satit^fy your desire. Now Ibis place is not 
suitable (for our stay) . So we, too, shall enter into the inner apartment. 

( Then all depart ) 


also means copulation. So the line may moon, •who has not experienced 
copulation with you’ for the King who knows that Chandrakaia has boon hiding 
behind the Vgdhavl creeper. VidUshoka is obviou dy punning upon the two meanings, 
fragrance and copulation indicates that tlio idoa of union was implied 

by the Vidushoka. 




ACT II 

( Then entei's Siinandan^. Vidufihaka, too, enters ) 

Sunandand — Moet honourable Sir, to night, at your behest, my dear friend Chandrakala 
in the company of Snnandana, expecting ^ union with (or approach of; the 
Great King, is staying in the vicinity of the tank in the pleasure garden 
behind a screen of trees doe to fear* (?) Why is the Lord, who had made an 
assignation (or who had given hint), delaying such a long time ? 

Vidushaka —Your Ladyship, while in a happy form® my dear friend was preparing to 
go to that place, by the Queen who was being stopped by crafty ways, (our) 
Lord was spoken thus—my Lord (to day ?) the marriage ceremony of the 
Kumudin! blooming in the tank of the pleasure-garden with this ray of the 
moon is going to be p rformed by me. On that occasion rny Lord should 
be present near by. 

SunandandSo what was done in this circumstance by Your Lordship ? 

Vidushaka^Youv Ladyship then by me who hare surpassed the wealth of intellitje- 
noe of all the ministers a means was thought out. So now yon remain near 
the Queen and (remaining near the Queen) if the follows my dear friend who 
has gone to the presence of Chandrakala, then going swiftly (to him) toll 
him. I, too, am going away from this place to perform what is desired. 

( Then the two depart ) 

PRAVE^AKA. 


1. wou d ordinarily moan'going after'. But here in the context it can 

only bear the meaning given. 

3. ? 

3, If is rendered the to then the English rendering would be ‘in 

di Jguise'. But it will not fit in to the context. 

4. If we read and under.stand there by . then the 

translation would be 'with a portion of the creepers'. 
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{Then enters the King, m-rrcninded hi/ maidservants who fan him ivith chowries^ along 
with the Queen,) 

King — Beloved, look, look ! 

Brightly shines ( Beautiful looks ) the white moon, who is the God of 
Death, as it were, to the persons separated f/O'n their beloveds—who is lovely 
like powdered oamphoi — who has shattered the patience of the youth—who 
has cherished the mirth of Kama Deva (or has fostered the mirth of Love)— 
who is, as it were, the swan in the sea of sky—who adorns as an ornament 
the crest of ^iva and who is removing the lassitude of the lilies. (V, 1) 

Queen So, now, my Lord, hurry on to perform the marriage of the Lily of the great 
t’ink with him—the Lily who has burst forth in to smiles at the very eight of 
him. 

King Beloved, even to-day you have not given up simplicity—you, in whose 

mind, this consideration as to how, again, the marriage of the moon,situated 
very far off, with the lily is possible, does not spring up. 

Queen —What, my Lord I are you laughing at me ? The moon, of rays that are 
sweet as nectar, has himself placed his baud on the hand of sprout of the 
Lily. So now, for the performance of their marriage, your presence proximity) 
only is desired by me. 

King —Still it is useless to undertake the marriage of this moon who is rivalling 
your lotus-like face. 

Queen —Know I now for certain that all this (tie of) affection of yours is untrue, for 
your mind (feeling) does not stir at all to fulfil even such a desire as this of 

mine. 

King—[Thinking to himself) On the one band, really—This sky is, as it were,casting 
again and again fire made of chaff in the guise of the lustre of the oold-rayed 
moon on me, distressed as I am due to separation from that lady whose eyes 
are restless like those of antelopes, (V. 2) 

Again, on the other hand. 

May not the (Jieen who is going towards the Lily of the tank see her 
(Cliandrakala) who is residing in the pleasure-garden with her thoughts set 
on me—this again is the fear. (V^. 3) 

Then what again is to be done in this condition ? Ah, the tenacity 
of women is difficnlt to remove^ ! {Thinking) So it is useless to be very obs- 


1. If the after is removed, the moaning will be, ♦‘It is difficult to remove the 
fixed desire of women.’' 
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tmate» Well, let it be then. (Openly) Beloved, come, come, s»o I shall perform^ 
the marriage of the Lily of the tank. 

{Then both gesticulate entering in to the pleasure garden. Confused 
noise behind the airtam. All listen. Again from behind the curtain,) 

*‘Oh guards of the pleasure-garden ! run away, run away. Now, surely— 

Striking the ground again and again with his tail 2*^ scraping the earth 
with hia front feet, shrinking even in to himself (for a moment) and 
then 20 swiftly and spiritedly leaping high in to the sky, this angry hye a 
with red and swollen eyes and awful in his thundering roar 2^*, having soared 
2” away the beasts in all directions, has entered forest after lorest. ^ (V, 4) 

(J/(?an7?r7-o?7i r//ear) Ah, Honourable Mistress, the wicked tiger has entered 
into this pleasure-garden. So we run away from this place. 

Queen —Ob, mother ! what, a tiger ! (Saying thus, embraces the King) 

King —Fear not, fear not, belovtd ! Verily I, in whom the sprout of joy has 
blosBomtned forth due to the unbeg^ed-for (or 8pontaneou^) excited close 
embrace of jours have been benefited by this hyena. 

(At the tossing of the stage^ curtain, enters ihe Savara in an excited state) 


1. The present tense has been used in the sense of immediate future and the English ren¬ 

dering has been djne accordingly. 

2. Vide ‘The Mirror of Composition by P. D. Mitra, P. 484, No. 750. Commentary. 

b. “Lo ; the angry hyena, with red and swollen eyes, scaring away the animals 
all around with his howling roar, traverses from forest to forest—bohoM ho 
lashes the earth repeatoadly with his tail, rests upon it for a momont with 
his hind feet, then on a sudden shrinking inte himself, he springs with fierce 
velocity in the air. 2a. Kane takes with and translates the line as 

‘Scraping the ground again and again with his front feet^ Vide Kane’s Ed. of S. D. 
p. 305 of the part in English, while Dr. Kar, G. V. Bhattacharya and P. D. Mitra 
take it with 2b. Kane introduces ‘for a moment’ probably for the sake of 

of making the meaning clear though there is nothing in the sloka to warrant it, 
2c. Dr. Kar in his prose order places before as P. D. Mitra 

seems to do and not after it as Kane and G. V. Bhattacharya do. P. D Mitra 
introduces ‘on a sudden’ after ‘then’, though nothing cquivalaat to it occurs in 

sloka. 2d. The altenative reading jg to bo translated as * whoso 

roaring sound is bursting forth or thundering.’ To. The alternative reading 

bear the translation, ‘having driven away.’ 
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^avara^ {To the King, saluting him from a distance) Victory to thee, victory to thee,, 
my Lord ! This wicked tiger who has soared away the herds of deer and 
whose looks are terrifying the very ends of tho horizon, as it were, has 
entered into thii pl< a^ure-garden from somewhere. So, now, permitted 
by your Lordship, the foresters, whc are guarding the pleasure-garden, are 
desiring to kill it. 

King^ {Hearing, says in jest) O Keeper of the Forest (garden),let this tiger, who has 
soared away the herds of deer of the pleasure-garden, remain for a moment. 
We are now really awaiting in curiosity to see him. 

Queen—{In fear) My Lord, this tiger is to be seen (by us) orly after being killed 
and brought here by those people. You need not undertake the labour of 
going there. 

King —Fear not, beloved ! Fear not! 

Of what account are the hyenas of this sort to those who ate born in the 
Lunar race and whose lustre has been kindled or glorified by the whole of 
the earth conquered by the prowess of their own arms ! [V. 5] 

You now enter into the inner apartment along with your attendants. 

1 shall bring to you in a trice the remains of the killed hyena. 

{Setting thus, he begins to go) 

Queen—{Embracing him, with tears) My Lord I if you must go, then I, too, will go. 

King —Verily, timidity is the natural quality of women. Then how can you stay 
even for a moment before such a hyena! What is more, if you remain nearby 
there will be obstruction of my killing the hyena as I shall be attentive to 
(I shall have my attention fixed on) your face only. So doi ot be extremely 
intent on it. Enter into the inner apartment along with the attendants. 

Qiieen — {Tearfully) Let the inauspicious for my husband be beaten back. 

{Saying thus, she departs with her attendants, looking at the King as she does so.) 

Savara —Come along, come along. 

{The King walks around.) 

Savara—See, see, O Lord ! this is the wicked hyena with his claws locking teirible 
due to the mass of blood and intestines of the thoroughly killed deer and with 
looks that are terrifying the very ends of the horizon, as it were. 

{Saying thus, (he) points {at it) with his finger) 

King — {Seeing) Ah ! bow is it that even in my pleasure.garden itself. 

This angry hyena, with his mouth opened and tongue manifested, having 
raised up one leg, and splitting the sky (as it were) by the loud noise of the 

%. In the text, both the words (hyena) and (tiger) occur from time to 

time with reference to the supposed animal in the pleasure-garden. The translation 
has been ma^e accordingly* 
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birds due to the frequent rubbing of his shoulders against the trees, (then) 
roaming about, is ecattering the herds of deer in all directions. [7. 6] 

Smmra —As the Lord commands. {Sdying thus, {joes out and brings the King s how 
with the arrow fixed to it,) 

{The King acts axTx^tance of it) 

^avara —O wicked hyena, where are you ? Now, come along, ccme along. Here, 
indeed, is our master ready with the bow and the arrow (or who has taken 
up the bow and the arrow). 

{The hyena moving alxmt iriih roars, sees the King with the bow and 
the arrow and runs aicay, T/te King runs after him foil wed by the 
^avcira) 

IJyena—fSeeing the pleasure—garden Jree from people every This is myself, 

Raealaka, in disguise. 

{Saying thus, he leaves the role of the tiger and> appears in the f^rm of the Vidushaha) 

King — [Seeing^in joy) Friend, you hove behaved in a way proper to the daily 
increasing agreeable friendship. (To the Savara) Forester, now then, 
having brought a hyena of stone and placing it here pierced through and 
through by arrows, declare all around that the King has killed the byeua, 

Savara —As the Lord commands. {Saying thu$^ departs) 

KtV/p—Friend, see, see — 

The ‘beams of the neotar-rayed moon' pervade every direction 
'awakening love along with the assemblage of the water-lilies’ (i, e. 
rousing love and causing water-lilies to blossom forth), destroying 
patience alongr with all the deep darkness (of the night)^^ and 
'closing the heart along with the multitude of lotuses.' (i. e. closing the 
heart of lovers to everything else except the thought of the beloved and 
causing the lotuses to sbrink)^ [7. 7] 


1. This is alracat the same as th« Fnglish translation of the Sloka given in, **The 
Mirror of Composition^ p. 393 by P. D. Mitra. Kane, too, has accepted this translation 
as is obvious from the quotations given by liim. {Vide* S. D. Ed. by P. V. Kane, Eng. 
Notes, p. 177). Some elucidatory remarks have boon given within the brackets. 

la. Vide Kano^s Ed. of S. E. ...the word has one general sense 

^Bwakoning^ which in relation to the lotu.sos means ‘expanding^ and in relation to love, 
‘exciting^ lb. dispelling firmness of mind along with the thick shades of the night. 
Vide P.D, Mitra, Ic. (in the contemplation of the beloved) Vide. P. D. Mitra, 
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Vidushnka —Lipten then, O friend, to mj’ poc^tic performance— 

This disk of the moon looks HUo a round mass of fresh butter, and 
these, its rays, are falling in all direction^ litce streams of [V B] 

King —Oh, the fond r ess for eating of oar dear friend ! Nov, then, friend, show me 
where roy dearest Chandraka^S is. 

(Then enters Chandrahdl (wting an ennrmmred state) 

Chandralcalfl—{Casting a long sigh) O heart ! if thou hast fixed the tie (of lore) 
to an object so ditticult to attain, then why dost thou grieve thy«eSf I 
Eatest thou the fruit of thy thoughtless action. [V^. b] 

Vidfishaha .—Come along, come along, deffr fiiend. 

{Saying tlms^ going ahead ami looking before him) 

O friend, see, see, here verily is your dearest, {Indicates her with his 
finger) 

King — {Steing, in joy) Seemg this moon-like face all the distress of my heart has 
met with destruction in a moment. {L(x>king again) What again i-t this 
distress of her mind caused by the casting of arrow by the God of Love ! 

The breath that is coming out from the inside (coming out of her heart) 
is ever making the pair of breasts, bereft of painting and ornaments and 
lying unused by the lover, dance. [V^. 10 ] 

Who is the fortunate beloved being mused upon by this lady with a 
distrepsed mind—(this lady) who has laid on the tender leaves of lilies her 
body which is looking pale like a ripe Lavali fruic and has knotty 
hair on the head— (this lady) whoee 03 es are like those of a doe but are (now) 
half-closed like buds and whose cheeks look disfigured due to the damage 
to the paintings on them. [V, 11] 

Vidushaka —Who else, O friend, excepting yourself can be supposed to be the 
bond of such affection (object of such affection) of this lady ? The female 
cuckoo does not surely desire any body other than the mango tree in bloom, 
nor does the white lotus extend her affection to any one other than the 
moon. 


1 . ‘Yonder orb of the moon look^ like a lump of butter, aivd tbe.^e troops of horsos 
flying all around appear like .streams of mbk.^— Vide. The Mirror of Composition by 

P. D. Mitra. p. 308, Evidently has boon understood neither as 

as found in our MS. of ChandrakalS nor as as Kane does, but as 

which appears Very improbable in the context. 
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King —Well, then, remaining here for a moment behind the creepers, we two shall 
presently know (the truth). 

{Then both of them remaining behind the creepers look an), 

Chandrakalz-{Again sighing—reading *0 heart ! if thou hast fired the tie 
etc. and looking before her)^ O mother ! how now—on the one hand there is the 
separation from the beloved, on the o^her is this well-risen moon (this moon shining 
aloft). Fate has amassed on me blow over blow. So I shall pray to the neotar- 
rayed moon not to spread her mass of rays in this way in all directions. [V. 12] 

{Then to the moon with folded hands) 

By Tou is destroyed darkness. Your feet (rays of light) are touched by 
all. You reside at the h^ad of Pa^upati*** (Yet) You destroj" the life of 
women.^ [V, lii] 

So now hide yourself behind the clouds. Do not indulge in such behaviour 
worthy of wicked persons only. [Angrily) Ah, why do you agfain and again shower 
on me this poisonous mass of r lys even though appealed to by me in such a very 
humble mannet* ! (Thinking) Yes, now I know that such is the nature of those 
who show favour externally but whose hearts are impure. {At the sky^ with her 
hands folded). Oh, why do you, being so meroiles.-*, oast arrows again and again on 
such a very humble creature as myself, like the great King Chitraratha who has 
brought under his sway oountlees men by the mere play of his flowery bow (or 
whose only object of sport is the flowery bow and who ha^ brought under his 
sway countless men.) 

Vidushaka —Well, my friend, listen. Why don't you accept (greet) this lady’s love 
set on yourself (or bond of love tied to yourself; ? 

King {In joy) Liston then, O friend ! 

Heart will not aspire to achieve over lordship and soveieignty over tha 
whole world, or the position of Indra which is held in esteem by the 
immortal beings (gods), if such love of this lady with charming looks is 
attained. [V*. 14] 


1. 'Though thou destroyest darkness, dwellest on the head of Pa4upati and thy feet (rays) 
are touched by all, yet dost thou take the life of women. Vide, the Mirror of 
Composition by P, D. Mitra. p. 232. Evidently the translation is based on the reading 
to be found in Kane^’s Ed. of S.D. 

The Lord of the Creatures. Siva 


1 . 
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CJicmdrakald — {Thinkinff) Why ia my dear friend Sanandana who has gone to bring 
lotos stalks from the tank delaying such a long time % 

{Sunamiand entering ) 

Sunandanu — F/iend, let these lotus stalks lessen the distress of yoor heart. 

Chandrakal —Now these are useless, my friend. My beloved friend ! now am I 
without any refuge to protect myself from this misohievous moon who ia 
again and again showering poison on my limbs. 

(S(fying ihu^, she falls senseless) 

King —( Approaching in a hurry ) Beloved, be consoled, be consoled. 

This moon of a sinful heart, having been defeated by the lustre of yoor 
face, sweet like nectar (or by your face which is the very abode of nectar), 
is burning you violently. [V. IB] 

Sunandand — ( Seeing, in joy ) Lucky am I. O Lord, this be’oved friend of mine, 
miserable Cbandrakala, who is by nature tender like the newly.blossomed 
Jasmine flowers—who is unable to bear the agony of separation caused by 
you and is now merged in a sea of sorrow never experienced since her 
birth, has now no control over her limbs. So raise her up taking her by 
the hand. 

( Saying thus, departs ) 

AT/wf/—This really is proper ( to do ) now, ( thus, taking her by the hand, 

raises up Chandrakalu, and acting the joy of touching her, says ) 

Due to contact with the twigJiae hand of this lady with the eyes of an 
antelope, my own heart melts, merged, as it were, in a pond of neotar [V. 16] 

( With the tossing aside of the curtain, enters Sunandand 
in an agitated condition ) 

Sunandand’-^ Dear friend Cbandrakala, come soon, come soon.Now really the Queen, 
hearing that the big hyena has been killed by the King, is coming in this 
direction with all her attendants, carrying respectful oblations. 

( All ivalk around in agitation ) 

Chandrakald — ( Miwing a feio steps — casting a long sigh in agitation and then 
turning JhicJc, falls on the ground with her eyes resting on the King ) 

Sunandand — {Raising her up in a hurry) Friend, come soon, come soon. 

King-- {Loooking to the front, in an agitated manner ) Friend, this is the pearl ring 
of Cbandrakala fallen off her finger. So you hide it now tying it up in the 
hem of your garment. 
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{Vidfishahi doe^i f<K Then erdem fhr Qncen iviiJt the pot coyitaining 
ohtdtions in the conipamj of her attendonts. Jiatihild, too, enters, ) 

Queen^ Friend Ratil^ala, even such a byena as this has been sect to the abode of 
Yama ( the God of Death ) by nmy Lord. 

Rcdtkuld —What again is this sort of hyena for your liusband who has humbled the 
pride of the very best (of warriors) by his incomparable art of archery ! 

Queen —MadhaviVa. show rne the way to go to {the presence of my husband, 

Maid-Servant —O my Lady, as from this southern direction the incomparable 
fragrance of lotus is coming, so I suppose that my Lord is present on the 
A^oka-Platform (platform at the foot of the A'^oka tree) which is situated 
at a very short distance from this place. 

Queen —Well then, show me the way. 

Maid-servant’^^ome along, come along. 

{Then all walk around) 

Ratikal{Indicating or observing the path ill front— in fear) Yfiend, ns a row of 
foot steps of some new lady of auspicious qualities is to be seen, so 1 \ uess 
that keeping it secret from you my Lord remains here attached (in lovt) to 
some young lady. 

Queen — {In anger) Why do you declare with such a wicked thoughtless speech ? 
You are ciusing, as it were, (rhere by) such a difficult (painful) transgiession 
as this which can never be supposed by my mind bb possible on the part of 
my husband hims< If whose such great affection has remained unimpaired 
from its very birth. 

Madhavikd —See, see, my Lady. Here really on this A.^oka-platform remains my 
Lord discussing with his dear friend. 

{Saying thus, shores pyyinting her fingei') 

Queen — {Seeing^in joy) This is the offering for my husband, the killer of such a 
hyena. 

{Saying thus, offers him the oblations .) 

King —Come along, come along. Well, now take your seat here. 

{The Queen sits) 

King —Beloved, I deserve being considered guilty by you (or being offended by 
you), because without you such a long time has been spent by me remaining 
seated in this pleasure-garden that is resonant with the sweet murmuring 
sounds produced by the swarms of bees who have gathered due to the 
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fragrance of the full-blown Mallika flowers, and is looking beautiful 
on account of (or has been made beautiful by) the rays of the lover of Rohini 
(i. e. of the moon) which have spread every where [V. I'v] 

Queen —My Lord, you are not to be considered guilty, rather I am, as I, without 
following you while you were going towards such a hyena, entered in to th© 
inner apartment. 

Vidu$h(ika —Why don't you, O Queen, give mo any reward on having heard my 
dear friend who has killed such a hyena as that ? 

Queen —Let the dear friend accept. {Sayiiuj thus, she gi/ves him the necklace from the 
neck), 

Vidtlshaka {Putting on the necklace in his neck — in joy) Ha, ha, ha ! Ob, rny neck 
has attained incomparable good fortune due to this necklace (or on wearing 
this necklace) ! So now I shall adorn this fin|*er with this ring. 

{Then bringing out the ring frorn the hem of his garment^ he sets it in hts 
own finger and expanding his breast in pride and extending his finger, says to 
the maid-seimants of the Queen) O you daughters of slave-women, look at my 
beautiful self. 

Rntikald — {Seeing—in privacy) Friend, you surely garrulousl}^ said before that lam 
a wicked teller of lies. Now see whose this ring »8. 

Queen — {Seeing — terr'or-stricken) It is Chandrakalg’s for certain. 

Ratikald —What doubt is there in this ! 

Queen---{ With a long and deep sigh ) Ab, verily men are ever unworthy of trust. 
Friend Ratikala, come, come. It is not proper to remain even for a moment 
in the vicinity of this person who has played such a naughty trick. 

{Then, rising up in a hurry, goes) 

King-~[Getting up in a hurry and approachiag her, holds her by the hand and says) 

O Lady with a face like ihe moon ! ^ou are not experienced in (or weed 
lo) bearing auger towards me. None but you is the object of my love. 
Tell me then, O slim-bodied one ? why are you still going away from 
this place without inviting me(or without bidding me farewell)? [V'. 18] 

{The Queen throwing off the hand of the King goes away) 

Vidmhaka—{ApprcKiehmg the King) Why is it,0 friend, that the throwing 

off your hand went away swiftly from this place ? 

King —Du© to your action surely. 

Vidushaka — {Angrily) What did 1 do ? 



24 


chandrakalA 


j?ifn^«-*SomethiDg than which there is nothing more andesirable to do. 

VidUshaka'^kh, what is that ? 

This exhibition of the ring of Chandrakala. 

VidUshalca—{Biting his tongue with his tedh) Well, well, why is it that insensibility 
of my mind came about un heoing those daughters of slave-women ! So 
DOW, come along, come along, my dear friend. 1 shall perform such 
deeds as will make the Quee i pleaseed and the union of yourself and 
Chandrakala possible. 

King^^Bo what is to be done now ? 

VidUshaka —Well, friend ! We shall first please the Queen. 

{Then all depart) 
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[Then enters the Vidmhaka) 

YidUshaka —Ha, Ha I Ah 1 to day throngh such deceptiveness, tbe Queen who It 
by nature of a tender heart has been made pleased with my dear friend who 
bad committed such a transgreesioo. Now Chandrakals has been hidden by 
her in the house of Sunandana whose fault is not known by her—this I was 
told by Sunandans. {Thinking) So now the great difficulty in tbe matter 
of union with her (Chandrakali) of my dear friend who has been grieved by 
the state of separation has been lessened by the Queen. Moreover, I have 
thus determined with Sunandana that to»night making Chandrakali enter 
into (introducing Chandrakala into) the pleasure-garden^ in disguise, her 
union with the King is to be brought about. So if now the Queen does not 
come to know this matter, then all my efforts will be successful. {Thinking) 
Surely by keeping this fact in secret I am experiencing pain in the tongue 
for some time. (Looking at the front) Who is this lady beie ? She looks 
like Madbavikt, the maid-servant of the Queen. 

(Then enters Madhavikd) 

{Vidushaka seeing her, covers his face with the hand) 

JUd^havikH (Seeing)'^0 mother ! why is this old brahmin on seeing me covering his 
face again and again ! So let me ask. {Then approaching) Sir, I bow to thee* 

(The Vidmhaka again does 8o) 

JfadAoviifcl—Sir, why are you covering your face in this way ? 

{The Vidushaka again does so) 

Midhcwik^^iFolding tier hands) Honoured Sir ! be gracious towards me. Please do 
not hide the secret. 


1, The text only gives In Prakrit and Sanskrit. We have translated it as into 

‘ th®. pleasure-garden, for reasons stated ia ths Fojt Koto 2. of the Text— p. 
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VidUBhaha —Let it be so. But let even no body know of it, 

{Th^n he speaks at her ear) 

Madhamk^—{Thinking to herself) Oh, the daring of the old brahmin 1 How k It 
that by that born-slave Sunandana again such a bad act is known I So I 
•hall attain the favour of the Queen by relating this to her. (Openly) Sir^ I 
am going to perform the task t et by the Mistress. 

Tiddehaka —I am also going now to perform the desired aotion* 

{Saying thus, both deport) 

End of the Pravesaka 

{Then enters the King gesticulating erotic passion) 

King —{In grief-casting a long sigh) 

While leaving hurriedly on learning that the Queen was coming to my 
vioinity, when she of beautiful teeth slightly turning back gave a look that 
was turbid due to tears, why did I not then immediately raising up that face 
of hers kiss it I (V,l,) 


{Acting remembrance) 

The eide>glance of hers whose eyes have long eye-lashes is overpowering 
my mind. She is directing towards me the smiling lotus-like face (of hers) In 
which the edges of lips are trembling, the eye-brows ere slightly contracted, 
and the eyes are languorous andshiniug. (V. 2.) 

So I shall again see this beloved of mine ChacdrakalS who Is the killer 
of the darkness of agony associated with love. {Thinking) Then 1 shall 
cool (pacify) my heart that is scorched by grief (tormented by grief) due to 
the separation from the beloved, sitting here on this slab of sapphire stOna 
under the mango tree, where the entry of the sun's rays is always prevented 
by the ramification of fresh leaves and which has been fattened, a« ft were, 
by the cool fragrance of full-blown flowers. {Then going round and sitHng) 
Ah, why is this mango tree greUly agitating me who am anguished due to 
the separation from the beloved by the pollens of flowers that have 
blossomed forth every where ! {Thinking) This tree, to be sure, tended as 
he has been always (for a long time) by me, will not transgress tty 
command. So 1 shall request this tree in all humility. {With folded hmds) 
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O Mango Tree, you have grown here through our affeotion. Then why 
are you ehoweriog on 'me ,every moment burning ohafif In the guise of 
pollens ? {Thinking) Why are you now, even though appealed to, practising 
such enemity towards me. 

{Gesticulating remembrance) 

Ah, (now) 1 know—the God of Love making these flowers (of yours) his 
arrows, kills the world always. Hence is your pride. (V. 3) 

So, now, you being insensible, there is no use in expreesiog extreme 
grief before you. Well, then, I shall really pray to the God of Love, 
(the wielder of the five weapons) himself due to whose favour such is your 
pride. 

{Towards the sJcg, folding the hands) 

Oh God of Love, forming your wing with the new leaves and your mouth 
with the bees, why are you wrongly making efforts to conquer the world 
with these arrows of mango-blossoms ? Who will be able to sleep, to lie, to 
move or to stay, if this one note of Panchama' arises In the cavity of the 
throat of the (sweet-voiced) cuckoo !. (V. 4) 

{Thinking) 

Oh (God of Love), why are you, too, really, even though thus appealed to, 
cutting my heart by casting sharpened arrows ? 

Listen, then, thou — 

Oh t God of Love, your arrow which acted as a thunderstroke on the heart 
of the Killer of Pure (or Siva) is difficult to ward off. What greater fruit do 
you want to achieve that you are striking (tormenting) me ? 

{Thinking) 

Or it is useless to be humble before you as you have attained notoriety as 
Manmatha in this world due to the fact that you churn (pound) the minds 
of all the (people of the) world*. (V. 6) 

{Thinking) Why should I torture my soul by fruitlessly 

praying for an object which is difficult to attain 1 Let the unkind 


1. l?he fifth noto of the Indian gamut, produced by the cuckoo and so called because it ia 
produced from five parts of his body. 

S implies one who churns the mind 
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be content. {Tn anxiety) Oh lady with a beautiful face^»! why are 
you really not talking with me ? {Thinking again) Ah, why am I, eren 
though I have attained reputation in the three worlds for my power of 
judgement, experiencing this fruitless effort ? {Thinking) For thus is the habit 
of fools to make fntile efforts. {Humbly) Don’t leave me, O lady with 
lovely eyes {Thinking again) Enough of this enterprise (of love) of mine''* 
ever uselessly terrihed as 1 am by the anger of the Queen, For really if it 
so happens, the Queen will be angry. {In anxiety) Why don't you ask me for 
embrace ? (or Don't you desire'*" my embrace ?) {Again thinking^with 
steadiness due to patience) O mind, do you^^ desire something else more 
easily attainable ? {In eagerness and anxiety—with tears, in a stammering 
voice) Alas, where are you, my beloved ? 

{Looking ahead—in joy) O my beloved with lovely eyes ! Are you 
directing (lit* preparing) your side-glance towards me out of love ? 
{Thinking^in sorrow) Why, is this a swarm of bees issuing forth from 
the calyx of the blue lotus ? {Hearing the voice of the cuckoo-^fandfully) 
O lovely lady, what name are you uttering ? {On finding out) Why, is this 
(hut) the sound of the playful [female cuckoo ! {Then again looking 
elsewhere--in joy) I have won, O lady of a thin waist I have yon arrived ? 
[Have you been secured (by me)] {In disappointment, casting a long sigh) 
Ah, has this flowery creeper blossomed forth with fresh leaves due to my 
misfortune ? (V. 7) {Saying thus, he falls senseless) 

{Conscling himself, rising up and looking towards different directions, says 
loudly) Oh trees, deer and birds who wander about in this pleasure-garden, 
sorely you all must be knowing where my beloved is. {Thinking) Ah, why 
is this A^oka tree by his sbakiog band4ike branches calling'me ! This sorely 
will give me the account of my beloved. 6o approaching him, I shall ask. 

{Then approaching) 


1, la, lb. Ic, Id. le. If. Ig. Ih. are the translations of different parts of a sloka. Together 
they come to this— 

Oh lady with a beautiful face J why are you really not talking with me ? Thus 
is the habit of fools to make futile efforts. Don’t leave me, O lady with lovely eyes. 
The Queen will be angry. Why don^t you mo for embrace ? (or Don^t you desire 
my embrace 7) O mind, do you desire something else more easily attainable 7 Alas, 
where are you, my beloved ? (V. 6) 
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O A^oka, you soon Jostify your name (Uteral)y. make your name 
really Bignifioant) by removing my sorrow. If ebe remains somewbers ber# 
seen by you, then surely tell me.^ (V* 8) 

{Thinking) Ah, why are you maintaining eilenoe without tei’ing me the 
news of my beloved after calling me here ? {Angrily) You untruthful cheat, 
you will become an object (or victim) of a forest fire net long after this. 
(Again moving elsewhere — thoughtfully) Certainly by this bee who movea 
about everywhere she must be known. Bo approaching him indeed 1 shall 
ask. 


(Then going near — politely) 

O brother bee 1 has my beloved, who is dearer than my heart, been 
seen by you who move about everywhere ? 

{Hearing the humming sound^happily) 

What ! are you telling ^yes', O Friend 1 Then soon tell me what is she 
trying to do (or desiring to do), where is she, and how is she. (Y, 9) 

(Casting a sigh) Alas, cruel bee ! though you said know’ you have 
not told me the news of my beloved Why are you going away abandoning 
me who am without any refuge ? (Angrily) Oh. why really is this sinful fellow 
not meeting his death his body being pierced by a large number of Ketaki 
thorns ! 

(Hearing the voice of the cuckoo—thinking keenly) Ah^true it is now that 
the cuckoo is repeatedly calling (inviting) the new moon near (to hit 
presence). Is it then possible that my beloved^ Chandrakali has been seen by 
him ? (V. 10) 

So I shall humbly entreat him and stop biro. {Then^ approaching the 
cuckoo). 

O cuckoo 1 stop this 'kuhu’ sound of yours, if by that my beloved 
ChandrakalS. does not appear face to face (or before me). (Y. 11) 


1, compound word implies sorrow. 

a. Vide ‘The Mirror of Composition' by P. D. Mitra, p, 104. 

"Brother bee, whilst wandering everywhere best thou seen her who is dearer to 
me than my life" (Haviog attended to the humming of the bee, which sounds like the 
Sanskrit word *Om* yes'—the speaker continues joyfully—) "What—dost thou say 
‘yes' T Then quick y toll me friend, what is she doing and where is she^ and how»" 

1. ^ means the cry of the cuckoo as also new moon (personified as a daughter of 

Angira8),Tbe author has punned on the two meanings of the word. 
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(Angrily) Ah, why are you calling in the very same manner even though 
you are being requested not to do so. (Thinking) Let it be so. I shall no 
more pray to this creature who has an impure soul and who derives satisfao^ 
tion out of the calamity of others. So surely going eLewhere away from this 
place. I shall look for my beloved. (Advancing some steps and feeling the 
touch of the wind blowing from the Malaya mountain, in agitation says) Oh, 
bow is it that now even this sandal-wood wind (i. e wind which is cool and 
fragrant due to association with sandal-wood) which is making all the 
quarters resonant with the humming of numerous bees that have gathered 
doe to the fragrance of the half-blown Ketaka flowers, is soorohing me I 
Let it be so. Then 1 shall appeal to him. 

{Saying thus, in humility) O mild breeze, cool that you are due to the 
contact with the lotuses of the south, why are you thus burning me ! {With 
deliberation) (Now) I know, you are corrupted by the contact of serpents 
that inhabit the mountain with sandal-wood trees. (V. 12) 

{In the green room^ Oh, see, see—- 

All the directions have been enveloped, have been spread over, as it 
were, by a nnmber of blue cloths, filled np, as it were, by lilies, spread 
(or scattered) all over, as it were, byjpowdered musks, filled up, os it were, 
with new rain clouds, by this night which has contended against and shut 
off the path of sight - night that can be pierced (so to say) by the points of 
needles, (night) that is dark like the Tamila trees. (V'. 13) 

King — {Thinking—looking all around) Oh I how now— 

The creepers, the deer, and the trees, the sky, the earth, the lion, the 
serpents, and the limbs (of the body)—all are not to be seen. Oh, this ever— 
lasting darkness coming from somewhere all on a sudden has shut up the 
whole universe and having colieoted all, baa taken them away somewhere 
by force. (V. 14) 

{Thinking) The casting of arrows by others even becomes hardly 
visible (when others cast arrows it becomes hardly visible) ; so why should 
the casting of arrows by Pushpaketu be otherwise > That is why as the world 
becomes enveloped in darkness all around, angrily drawing the string of the 
bow this Pushpaketu wounds me much more now in this manner. (V. 15) 

' {Thinking) Why ! now is really to be seen my dear friend Rasilaka ! 
Surely all the pain of the heart will be reduced by being expressed before the 
friend. 


{Then enters the Vtdmhaka) 
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Where shall I now see here in this darkeness my de*r firiend rolling 
somewhere afflioted by the anguish of love ? 

{Looking before him) Why, even here Is he to be seen wandering like a 
mad man bereft of the radiance due to the splendour of garments and 
ornaments. So now relating (presenting) to him what is dear to him, I shall 
put my foot on the heads of all the great ministers. 

(Spying thus, approaches the King) 

King —Friend, come along, tell me how roy heart tormented by the anguish of 
love can be amused (or diverted) ? 

VidHehaka —What occasion for the anguish of love can there be for you whose dear 
friend is myself who have exceeded the wealth of intelligence of all the 
ministers. 

King —Tell me, how Indeed 1 

VidUshkaShe has now been brought by me with SunandanS to the pearl- 
platform situated close at band. So now if the Queen does not become the 
hindrance coming from somewhere even like an unexpected mass of 
clouds, then Cl andrakali will be obtained by you. 

{Then enters the Queen with her path indicated by Madhavika, RatikalS,^ 
too, enters) 

Maid.i8ervaDt, this really is likely to happen (or this really is quite possible). 

MadhovikSi —See, my Lady. {Saying thus, points with her finger) 

Queen--{Seeing) Friend Ratikala, what are we to do now ? 

BatikalcL —Following him stealthily we shall know everything. 

{Then they do so) 

King _Friend, again by what means has she been brought here ! 

VidHshaka-^Even in this way {Saging thus, he speaks at the ear) 

joy) So Friend, this is your reward. ( Then presenting the bangle ) Now 
show me then where is my beloved. 

{Then enters ChandrakaU in an agitated manner, Sunandana, too, enters) 

ChandrakaU—{In despondency—casting a long sigh) Why are you making me sufft^r 
like this by cheating me again and again I I shall now kill myeelf by tying 
the knot of creepers at my neck in this b^Anoh of the A^ofca tree. Po .not 
pow prevent me. 
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Aimmdbit^--Friend, dooot lose heart. Wait» as 1 say, for a moment forth 
coming of our Lord, 

VidUBhaka^Come along, come along, my dear friend. 

(Then both go rmnd-^All the ladies follow) 

FicteaAoia—See, see, my dear friend ! Here is she, your beloved, revealed by the 
glow of her body even in this great darkness. 

King^iSeeing—in joy) Due to the sin of the Vimba fruit, the lip has been created* 
The two breasts have been created due to the sin of the pair of frontal 
globes on the forehead of an excited elephant. Due to the evil action 
(or misfortune) of the water-lily, the two eyes have been created. Due 
to the misfortune of the moon, the face has been created. Due to the sin 
of Kunda flowers, the row of teeth has been created. Due to the sin of the 
plantain tree, the pair of thighs has been created. (V. ^6) 

Moreover ^ 

Due to anger cauced by the idea, “this lady who is slim in the middle 
has defeated my waist by her waist*', the lion is tearing open the pair of 
frontal globes on the forehead of an elephant which look like the pitcher* 
like breasts of here ( i. e of this lady). (V. 17) 

Queen^(Sighing) Ah, great is the affection of my Lord (my husband) towards this 
wicked young lady. So come, my friend, hidden here by the wall, we 
shall observe the affair that will follow. 

( Then all the ladies^hiding^ look on ) 

ATtn^—So come along, friend. We shall cool the heart heated by the passion of love 
by her. 

( Then both approach ) 

Chandrakald — {Seeing^ in surprise and shyness, getting up immediately and lowering 
her face, happily to herself) O wonder 1 that this life eo long viewed as 
poison has been transformed into nectar by the great King ! 

ITiwp^Now is not the oocasion for such shyness. O my beloved, dearer than my 
heart, why indeed are you lowering your moonlike face ? O lady with the 
looks of an antelope,soothe me who have become emaciated due to the arrows 
of the God of Love by embracing me closely with these limbs of yours 
which are the charming abodes of Cupid. (7. 18) 

Qumn—[Looking ohligii/ely towards Ratikal^) Friend, the Ki g is really again going 
to tali^ with me. 
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Smandan^ —Why do you behave in this way ? Do, indeed, now as our Lord 
says. 

MadhamM —Listen then, my Lady, the words of the person whom you considered 
worthy of trust. 

Qfieen —Who knows, my friend, that the deadly serpent sits at the throat in the 
guise of a necklace of blue pearls ! 

Chandrakala^{Tn a faltering vedee) What faith can we have in the King who Is 
afraid of the angor of the Queen ? 

Ah, such is t!ie aflectionato friendship (lit, quality of a dear friend) of my 
dear friend. 

King —The Queen is not tied to me by the bond of love, nor is Medini, From 
now on, O elim-bodied one, verily you arc my life, (V. 19) 

Queen — {Perceiving — tearfully) Friend Ratikala, this even is to be borne by me. 

JRatikald^Yriendt Eiich is the nature of men as v;ell as beea that they ever pursue 
after the new. 

Chandrakald —Friend Sunanclana, seeing the Queen, the King will surely forget 
every thing, 

Queen —Hear, indeed, hear, friend such words (or talks) of this wicked girl at the 
very sight only of (my) husband (my Lord) ! 

Ratikala —It is so indeed, my friend. 

Kt 7 ig —Beloved, why do you speak like this ? This person will bo under your 
orders from to day. 

Vidushaka—{In Joy) O mother ! How wonderful ! If my dear friend is the 
obedient servant {lit, the executor of the orders) of this lady, then 
certainly all the ladies of the harem are her obedient m a id-servants. 

Queen — {Angrily approaching) Ah ! You friend of the King, you contemptible 
brahmin ! Even I am the obedient maid-servant of this woman ! (mying 
thus, she abuses him again and again) 

Chandrakald—{Trembling in fear) Ob, oh, what has befallen now I 

Sunandond—{Trembling in fear) Oh, what shall I do now T 

Vidushaka—{In anxiety) Madam, don't be angry with me. 

distressAo himself) Now really my coneciousnees does not remain 
under my control. 

guetfw—Friend RatikalS, maid-servant Madhavika, take away this wicked 
brahmin and this born-slave Sunandana tying them together by one 
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chord of creepers. Bind tightly this wicked girl in her hand by her own 
outer garment. 

Vidushaka —O wonder ! This pressing by (or pressure of) the hard mass of 
breasts of this fcorn-slave Sunandana pains my body much more than 
the bondage. 

Queen -¥rieDd Ratikala, maid-$ervant Madhavika, you both go now keeping 
these in front, (Then all except the King leai)e). 

King — (In distress casting a long si,gh) 

How will it really be possible to remove the excessive indignation (or 
indignation that has developed excessively) of the Queen roused by her 
seeing directly before her eyes such association of mine with another 
woman ? It seems as if Destruction itself (or Destroyer himself) 
appearing suddenly from somewhere, and fettering the beloved, caused her 
to be taken away along with my friend wrongly due to my action. So 
what is to be done by me ? (V. 20) 

{Thinking) —Now it is useless really to remain here. Going into the 
palace, 1 sLail think out some means. 


( Then all depart ) 



ACT IV 

{Then enters the Kinrj in despondencjf) 

King—{Casting a long sigh) 

The song which is but the foond of (or which is known by the name of^ 
the hnmmioga of the female bees is poison, as it were, at the pair of cavities 
of the ears. The body is burnt (as it were) in the burning flames in the guise 
of the beams of the frosty-rayed moon. Again and again, the night is 
passed by me burning in this way. Have for ^orne reason (or has by some one 
been) issued forth hard masses of iron and not wine ? (V. i) 

Having spoken words of deceit and gieat flattery here have I been 
staying for long falling under (or at) tbe foot (of the Queen) ? Why does not 
the Queen become favourable again to me, even though appealed to by her 
friends in such a way for my sake ? (V. 2) 

{Thinking—sighing in sorrow—fixing the atm at the sky) 

O unkind Fate ! by you, who have been unceasingly striking me in 
tbe breast, as I have been some what guilty again in relation to you 
the eternal, my beloved, tied firmly in her limbs which are (tender) 
like the Sirisha flowers, vtas led to (a state of) uncertainty of (or danger to) 
life. So, tell me, what really had she done of you ? (V, *^) 

{Sighing again — tearfully) Alas friend ! you too are going to lose your life 
for the sake of my action. 

{Then enters the Vidnshaka) 

Vidushaka—{To the King) May it be well with thee (my) dear friend ? 

King—{Seeing —in jcnj) Luc kily lives (my) dear friend. 

Vidushaka —Friend, the Queen declares—‘'Minstrels have come here from the 
city of my father. They now await extremely eagerly to see me 
along with my Lord. I, too, am anxious to bear the news of kinsmen 
received a long time after. So, if it be agreeable to you, then sitting along 
with me on the pearLplatform situated in the inner apartment, let my Lord, 
give opportunity (to speak) to those minstrels**. 

King — {Injoy) Friend, this really is a great favour of the Queen who was 
overwhelmed by anger to difficult to remove. Then tell me really how is It 
that you are free from bondage ? 
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Vidit8hakaSxxvB\y due to the favour of my own worthy Brahminahip. 

Still, bow ? 

Vidushaka how ? As the incantations became successful. 

King—T)o’i*t joko. Speak out clearly. 

Vtdmhaka *What else (can be the reason) ? It is due to the joy occasioned (in the 
Queen ) by the coming of the relatives. It is elso meant to console you who 
have been rebuked unjustifiably. 

King —This ia really worthy of the Queen's aristocracy. Oh, who is there (/f#-here) > 

{The Chamberlain entering) 

Chamberlain —Order, my Lord, 

— Chamberlain, tell the minister to decorate (or arrange) the pearl-platform 
situated Inside (the palace) and to prohibit all men (to enter or to come 
near). Call also M^dhavika. 

Chamberlain^^ BkB my Lord commands. (So saying, deports) 

(Madhavika entering^ 

Madhavika—(Offering obeisance) Victory to thee, my Lord ! 

King —Madhavika, we are certainly immediately going to the pearl-»platform 
situated inside (the palace), as directed by the Queen. So call the Queen to 
that very place. 

Mddhavi^a —As my Lord commands ( Saying thus, departs). 

King —Friend, then show me the way to the pearl-platform. 

Vidmhaka —Come along, come along, my dear friend, 

( Then both go round ) 

Vidmhaka —See, see my friend, this is your palace adorned by the pear!«iplatform 
situated inside it. 

King—(Seeing in joy) Oh, why— 

This residential palace of mine, shining all around due to the lustre of in¬ 
numerable jewels and thereby giving the illusion of the nether kingdom (*7Tdr5T) 
itself (which shines due to the jewels of the heads of serpents) in size like the 
earth itself having the beauty possessed by a shining mountain of gold (like 
Sumeru of heaven),8W'eet smelling like things born in heaven due to the mass 
of flowers, is accomplishing complete similarity with the three worlds, (V# 4) 

VidHshaka^^o, now ascending this, simulate the role of Great Indra. 
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(Then hath gesticulate ascending the pearUplatform) 

VidUshaka —Dear friend, adorn now this place with pillars end platform eet with 
pearls. 

The King—{Acting sittuig) Well friend, take your seat. 

{Vidfishaka sits in the manner proper for him — 

Then enters the Queen along with the attendants) 

Queen—(7b the King) Victory to thee, victory to thee, my Lord ! 

King —Beloved, (pl^^ase^ take your seat now. 

Queen—{Sitting in the manner proper for her) Tie se command, my Lord, the 
minstrels of the city of my father to oonce. 

King —Who is there (Zff-here) ? 

{The Chamberlain entering) 

Chamberlain —Command, O Lord. 

King —Chamberlain, bring in soon the two roinetrels coming from the Pandya 
counlry* 

Chamberlain —As your Lordship commands, 

{Saying thiis^ departs and re-enters with the two minstrels) 

The Two Mimdr els'--{Raising their hands in obeisance to the King from a 
distance) Victory to thee. Victory to thee. Your Lordship, O Lord I may 
you get the age of Brahma, 

One {Minstrel) —Let the Tdndava dance (dance with violent gestures) of 
Sambbu bestow bliss on you —the dance by which are thrown up into the 
sky millions of stars in the guise of water-particles that are oast up by the 
restless waves of the River of the Immortals (i, e. the Ganges), ever 
shaking and roaring at the crest (of Siva) —the dance during which the 
assemblage of the world is, as it were, whirled by the flowing in {lit, entry) 
of the wind rising due to the swiftness of the whirling of the AAghridap.^a 
oast upward by Siva)^ (V, 6) 


1, Vide ‘The Mirror of Composition' by P. 1). Mitro. p. 805. 

May the awful dance of Samblm bestow felicity upon tliee, that danco which 
impetuously hurls up to the heaven myriads of stars in tho disguise of those particles 
of water that are sent up by the tumultuous waves of tho river of tho gods, roaring in 
agitation on His head, that danco in which the upper portion of the universe is 
whirled by the wind rising in fjorce whirlwind from tho revolution of His mighty 
feet he tosses up. 

Obv'ously he roads for at the end of tho third para of the sloka. Tho 
variation in the last part of the translation is to be noticed, 
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The wires of enemies wearing bracelets of gold and adorned with 
pearl.necklaces are without apprehension in relation to you, whether you 
are without or with anger. (V. 6) 

TheOther^ . 

The King of Marhatta is giving up the kingdom. The King of Ko^ala 
is not enquiring about the accumulated wealth (of his). The King of 
Andhra is entering in to the hill-cave. The King of Aftga is not demanding 
bis area. The King of Havafiga is falling broken down. The King of VaAga 
is equipping (or making ready) the seven sections (of the army). The King 
of Pancha Gauda is dying. The King of Gurjara is not roaring. The 
formidable sword raised aloft is falling from the strong hands of the enemies. 
O 1 Victor of the lion-like angry elephants of the enemy kings ! may the 
auspicious happen; may you ride the best of horses.^ 

King - O Minstrels, is it all well with the King of Pandya ? 

Minstrel —Due to your Lordshin^s favour all is well with our King; but lacing this 
great sorrow our master passes his days ooDsidering even all the joys as 
sorrows. 

Queen —Ob, what indeed is the great sorrow of our father ! 

Minstrels —While roaming about for pleasure in the forest, the sister of the Queen, 
a young maid named Prabha wes stolen away by some one. 

She was the ornament of the world,a veritable test of the skill in creation of 
the Creator; she was exhilarating to the eyes of the youth; she was the very 
abode of good qualities (as it were). (V. b) 

Qiieen — {tearfully) Sister, wbtre again are you staying (now) ! 

The King —Minstrel, is she not being searched thereafter ? 

Minstrels —Messengers, brahmins and minstrels have indeed been sent everywhere 
by our Lord iu search of her. 

King —Then has not any account of what happened to her after her being stolen 
been obtained so long ? 

The Minstrels —Listen, O Lord ! Thereafter, th( excellent brahmins sent by the 
King to the Andhra-de^a returned and related before our master that she 
being engaged in sports during the pleasure-trip into the forest, somehow got 
detached from the group (of companions) and became lonely when she was 
caught by some Savara who presented him to his own master. 


1. Tho iSloka (V.7) in Prakrit oould not be rendered into Sanskrit fully and satisfactorily by 

us. So the translation has not been given, 

2, W© are doubtful about the correctness of our Sanekrit rendering of the last three lines. 

So the translation is provisional. 
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Qiieen'-'{In agitation) Alas, my sister ! you are going to be the offering for 
Viodhyavasinl ? 

Minstrels —Then the Savara King, thinking, ‘‘This is a fitting present for Vindhya- 
vasini who is to be worshipped on the fourteenth day of the dark-fortnight/’ 
happily kept her in his own house. 

Queen — (Sighing—in anxiety) 0 my sister, even you are going to be the present for 
VindhyavasinI ! 

King —Minstrel, tell me, what next ? 

Minstrel —Then on the fourteenth day of the dark-fortnight, she was placed (lit* 
made to sit) before the goddess VindhyavasinI by the King of Savaras, who 
holding in one hand the unsheathed sword, and pulling her by her hairs with 
the other, told her as she wept loudly and pathetically in great anxiety, 
“Kemember, you young girl, your favourite Deity**. 

Queen--(In distress—tearfully) Alas, sister, you are going to dio. (Saying thus, she 
weeps loudly beating her head). 

The Beloved, be consoled, he consoled. Wo shall presently ask about the 

accounts of events following it. 

Queen —Please ask my Lord, However, I am really unable to control myself. 

King —Minstrel, say what happened next ? 

Minstrel —Then an attendant of your Lordship's general Vikramabharapa who had 
been sent on a military expedition, while on a visit, sword in hand, to see 
Vindhj’^avasinl, observing this, killed that wicked Savara King and bringing 
her, presented her to the general. He, (in his turn) sent her to the presence 
of the noble minister Subuddhi who is incharge of your majesty’s empire— 
this has been reported before our Lord by the eminent brahmins. 

Queen — (Sighing—in jojf) 0 noble minstrel, please accept this reward, (Then 
presenting ornaments to the minstrels) »So tell me what was done by father on 
hearing thus. 

Minstrel —Listen, O daughter of our Lord, Then we were sent to the vicinity of 
the foot of His Majesty by the King of Pandya with this request—This girl 
is really worthy of my son-in-law Chitraratha Deva whose lotus feet has been 
illuminated by the pearls in the crowns of all kings—this was welbordained 
by Deetinv in the knowledge of the minister. So, when Vasantalekha 
approves this (request), expreeed by the brahmins, then permitted by me 
also, let my Lord accept the band of this girl. 

Queen— now, my Lord, calling the minister please ask him where this young 
lady is now. 

jKTtwp—Chamberlain, call the minister, 

Chamberlain—A b your Lordship commands. 
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(Then, departing, returns unth the minister) 

Minister — (seeing the King) Oh, why, here is the great King, He bears himsBlf like 
God, extolled by the learned men —llae the cold-rayed moon, the refage of 
all arts-~like the sun greatiy associated with lustre (or power)—like J^iva, 
adorned by Bhtlti ( U e. wealth or power ), (V^ 9) 

(Bowing down from a distance, says) 

Victory to the?, 0 Lord, victory to thee I 

King —O Subuddhi, eo close as you are to our heart you need not remain at a 
distance. So come, come, please take your seat here. 

(The Minister approaching politely takes his seat in the manner proper for him) 

King —Subuddhi, please tell me where is this young lady who was sent to you by 
Vikramabharana. 

Minister —My Lord., why should I tell a lie before my master ? Listen, then, my 
Lord— 

Considering this young lady to be incomparable in nature due to the 
indications of possession of manifold Virtues hearing, too, at that time the superhu¬ 
man speech—‘Whosoever king on the earth will accept the hand of this girl will be 
approached and presented with a boon, personally by Laksbml herself’—desiring 
that she should be given to our Lord and married to him but also being afraid of 
the Queen’s anger and so uuable to do it myself, 1 presented her to the Queen 
saying that she, born in my family, should be placed in the rank of a friend, 
thinking that the King himself, seeing her during her stay in the inner apartment 
(seeing her going about in the inner apartment ) will marry her. 

The King looks at the face of Queen, 

Ihe Queen--My Lord, this is that girl who was presented by the minister. However, 
ask the minstrel what name is borne by her who is my sister. 

King —Minstrel, what is the name of the daughter of the King of Papdya ? 

MinstrelOUT Lordship, it is Chandrakalg. 

King — (Realising—happily to himself) So it is even my own beloved OhandrakalS. 
{Thinkings, True it is (that) gold is studded with multitude of pearls, cam* 
phor is perfumed by flowers, grapes are sprinkled with nectar, Chandrakala’s 
birth is in high family. (V. 10) 

Queen — (Realising—to herself) O, what will my parents tell me when they hear 
about my actions which were so cruel % (Openly) So, now, my Lord, showing 
her before these two minstrels we shall know whether this lady who was 
presented to me by the minister is she or not. 
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King —As it pleases Your Ladyship. 

(Prtva^e/^/) Friend, Ratikala, HO now you go qaiokly and freeing Chandra* 
kala from the fetters and decorating her, bring her here along with 
Sunandani. 

Ratikala —As Yonr Ladyship commands, {Saying thm, departs and returns bringing 
Chandrakala along with Sunandana). 

King {Seeing in joy and eagerness^o himself). 

How was this ledy thus formed by the Creator (by BrahmS)—this ladv 
who is, as it were, the presiding deity of the victory of CupH (the deity 
presiding over the victory of Cupid), who is the moon, as it were, of the 
Chahora—W^e eyes of men and who is so surprising a creation I (V. 11) 

Minstrels—{Seeing in jay, with tearful eyes) Due to the good fortune of the King of 
Pandya as also of those who are in his harem you have come to the sight of 
both of us. 

Chandrakala—{seeing sheds tears) 

Queen - {Rising and embracing her closely) Be consoled,sister, be consoled. You have 
been greatly tortured by me for no reason. 

{Then both shed tears) 

Queen—{To herself) Now there is no need again for such cruel aotiou on my part. 
She is to be presented to my Lord, even by myself. In this way surely the 
achievement of glory for self, the fulfilment of the desire of my parents, 
consolation of the despised sister, saving my husband from dantzer to life 
as also accomplishment of great prosperity will be possible. {Then taking 
Chandrakala in her hand says loudly) My Lord, with the permission of Your 
parents-in-law and also of myself, accept this lady by your hand. 

King^{in joy) Oh, great is the kindness of the Queen. {Then taking Chandrakala in 
his hand, gesticulates touchiny her). 

{Blowing of conch-shells in the green room—Sound of drums on all sides) 

Mwsfrefs—Victory to thee, Victory to thee,OLord! Thank God,theKingof Papcjy^ 
has been obliged in everyway by your Lordship's acceptance of the hand of 
Chandrakala. 

King—{Looking keenly all around in wonder) Oh, bow is it that now-- 

The lights look like lightening; these hummings of the wrudering bees 
mingled with the tinkling sounds of bracelets are being heard. Ibe fragrance 
of Ictuses made twice intense by the smell of the streams of ichor flowing 

down from the circular temple of the elephants is spreading everywhere, 

W. 12) 
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MinUier —O Emperor (Lord of lords) I It seems to me as if now overwhelmed 
by joy due to your Majesty's marriage with this lady of noble virtues, 
Lakshml, the Presiding Deity of the empire extending over the three worlds, 
who is ever being sprinkled upon with the streams of neotar thac are eon- 
stantly flowing from the mouths of the golden vases that are held by group^s 
of elephants who are in rut,—the region near about whom isresooniing with 
the hummings of the large number of bees who have gathered due to the 
fragrance of the lotus held by her hand,—the nails of whose feet are coloured 
in a variety of ways by the glow of the numerous pearls that are set on the 
sides of the crowns of all the gods and demons who have bowed down out of 
love (loving reverence),—who is like the (embodiment of) sweetness in the 
tree of the mass of joy in the bosom of God,—whose eyes are like the petals 
of a fiilbblown lotus,—Lakshmi herself has come near us to distribute, as it 
were, the stream of loving looks. 

(^All preceiving her, get tip immediately. Then enters Lakshml, as described, 
fanned by chowries all around) 

King — {Seeing—in delight) O Goddess, my desire is accomplished, (Saying thus, 
falls at her feet,) 

Rise up, child. 1 am pleased due to your marriage with Chandrakala. 
Hence is this realisation of yours (or this direct perception of myself by you) 
now. So speak out your wishes for booc. 

King — (Rising up — with his palms joined) O Beloved of Mukunda ! who can really 
fully relate the fruit of directly perceiving thee (or of a direct perception of 
Thyself ! O Mother 1 The vast regions of the courtyards and the gates of the 
palaces of those on whom thy merciful, even playful-look falls, become 
that very moment resonant with the lou 1 noise of the sounds of bells 
attached to the large number of furious elephants as big as the elephants of 
the quarters. (V. 13) 

Still, 1 shall say bomethiog : 

Leave not my dynasty, O Mother, so long as the moon and the stars 
continue to exist. Let my devotion towards you be ever unwavering. (V. 14) 

Lakshmi —Let it be so. What again is the gift dear to you ? 

King —O Goddess !— 

This Queen has spoken so graciously ; my beloved, dear as my heart, has 
been attained ; then Thou Thyself, O Indira, hast taken up residence in the 
temple. What again may there be dear to me alter this % (V> 15) 

Still let this be— 
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Let the kings ever look upon all their snbjeota as uodiatlogaishable from 
their sons ; let the good who appreciate ineiit and who are adepts in distinguishing 
between the good and the evil prosper * let there be steady and enormous thriving 
of corn end gold in the country and let the devotion of the triple world towards 
Narayana remain unwavering (V, 10) 

Lot the selLpoesessed discarding jealousy ever merge themselves in the 
stream of nectar that the language of Viswanatha is ~ language which is endowed 
with exquisite beauty (or sweetness), bereft of faults, charming due to the morals 
in it and forms the very abode of the virtue of purity. (V. 17) 

( Then all depart. ) 


THE END 


1. Vide. *The Mirror of Composition* by P, D. Mitra, p. 217 :— 

“May kicga henceforth ever view their BubjectR exactly in the light of a son ; 
may the good live long—they who appreciate merit, end readily dincriminato good 
from evil ; may the earth prosper with an increasing abundance of corn and wealth ; 
and may the triple world liavo an unflaggin ; faith in Narayana, the Supreme Spirit !** 
The ^loka is stated in S.D. to have come from ‘Prabhavati natika’ of Visvanatha. 
A alight variation occurs in the first line and the tliird Ijno. In the place of 
y occurs in the first lino and in the third line in the 

place of occurs 
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